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Yta “Kumpia 2009” @ido&evolvtal, oUpgwva Kai e Ty mapadoon
mou 1oxUel yia To peyaAitepo @eoniBahikd Beopd Tou TOmMoOU,
KAANITEXVIKEC TIPOTACEIG AMO TO X(WPO TNC HOUGIKNG, TOU X0poU Ka
Tou Dedtpou.

Tnv aulaia tng getivig diopyavwong avoiyouv o1 “Xai€mnpikeg
Epnvetoeic” pe t Zupgwvikn Opxnotpa Néwv Kumpou umo tn
dievBuvon tou Ayl Iwawvidn kar pe coAiot Tn gompavo XtéMa
lewpyiou ka1 to Bapltovo Kwvotavtivo Mavvoudn. AkoAouBei n
ouvauhia “Me ka1 xwpic Aoyia” amo tnv Opxnotpa Twv XpwHdtwy
und Tt GietBuvon tou Midtou Aoyiadn. uvéxeia divouv o1 dUo
Tapactdcelg e Titho “Carmen” tng xopeutikng opadag tng Aida
Gomez, g oknvobeoia Tou Emilio Sagi. AkoAouBei n xopeutikn
opada UMOJA amo t Nowo Agpikn mou Ba mapoucidoel eva
Liouaikoxopeutiko  umepBéapa  Baoiopévo otouc pubBpolc Tng
Aoppikng. 2 éva taidr aTov KOO TNG HOUTKNG Kal Tou Tpayoudiou
Ba pag petageper n Bakia Xtalpou Kai o1 OUVEPYATES TNG L€ TN
ouvaulia pe titho “Xug Baraooeg Twv Tpayoudicy, Ta&idn”.

01 exdnAwaeig mou Ba akoAoubrnoouv Tpoépxoveal amo To Xwpo Tou
Beatpou. To AH.NE.BE. Kolavng mapouaialel to “Aov Kixwtn”, o€
oknvobBeaia / &1aokeun tou I. Kapaxioapidn ka1 poucikn tou 6.
MikpoUtaikou. H Beatpikn Aadpopn Ba mapouaidael Ty Kwpwdia
Tou A" Evvepu “Ai dUo Oppavai”, o€ pia mapactaon Tng omoiag n
oknvoBeaia ka1 d1aokeun QEper TNV umoypapn tou T. Xpuoikakou.
Tuvéxeia Ba 6obei pe ta “Mapapibxia Tou Xaumn”, pia HOUGIKN Ka
Xopeutikn mapaywyn twv Nwpyou KapBeMou - KouAn Beodwpou,
EUMVEUOWEVN aMo TO €pyo Tou Xaumn Toayydpn. “XTyues” eivan
0 Tithog Tng ouvaudiag mou Ba akoAoubnoel pe v maykoapiou
@npng punveltpia Dulce Pontes kar tnv emtapeAn Tng opxnotpa.
AkoAouBel n oeipa xopeuTiky Napactdoswy e Titho “Party Ani-
mals” tng opddag .pelma.lia haraki, exbnAwoeig mou amoteAolv
napaywyn Twv PeouBaA ABnvav kar Embalpou pe oupmapaywyo T
YTEyn 2Uyxpovou XopouU Agpeaou.

H auAaia Tou PeoniBaA kAeivel pe TG ouvAUNES TNG ZUHQWVIKAG
Opxnatpag Kumpou pe titho “H avBpwmvn gwvn” umd t dietBuvon
Tou Orlando Jopling ka1 pe coAiot tnv Katepiva Mnva.

Na tn geTivi d1opydvwon tou PeotiBAA Beoape wg Ymoupyeio TpeIg
OTOXOUG: Va TIEPIOPICOUNE TO XPOVIKO G1doTnpa TNG dlopydvwaong
oTov éva pnva, a@ou n mapatetapévn Oidpkeld ToOu Eixe TG
TponyoUpeveG XxpovieG Aertolpynce €1¢ BApog tng ouvoxng Kai
mpoBoAn¢ Tou wg Beopol emdiwEapie emiong va mEPIOPICOUE TOV
ap1Bpo twv KAANTEXVIKWV potdoewv mou Ba evtdocovtav o auto
apou, debopevng kar Tng MPOBEGNG Y10 TIEPIOPIOHO TOU XPOVIKOU
diaotnpatog eviog tou omoiou Ba diopyavwvotav to PeouiBdA, Ba
ATav &K TWV TPaypdtwy aduvato va @idoEevnBolv ¢ autd mave
ano 10-11 kaANTEXVIKEG TIpOTACEIG” TEAOG, METUXALE VA LEINGOULE
aigBnta (mepimou katd 30%) TG TIHEG TWV E10TINPIWV OE OXEON HE

TIG TIUEG TIOU foXuav KaTd TV TiponyoUpevn Xpovid.

Avotuxwg n diaBeBaiwon mou d6Bnke mépuar, 0,1 dnA. Ta KYMPIA
2008 Oa ntav n teAeutaia xpovid Glopyavwong Tou PectiBAA pe
10 10xUov opyavwtikd kaBeotwg (dnA. pe to Ymoupyeio Mambeiag
ka1 MoArmopoU wg umetBuvo diopyavwtn kar dpeca umoAoyo yia
TG kaMitexvikée emAoyeg) bev otdbnke akdun duvatd va yivel
mpaypaTkotnTa.  Zuvexioupe OuwG Tnv mpoomadela pag yia
dnpioupyia opéa otov omoio Ba avateBei n eubivn Tou Beapiol
kan eAmi{w 0T moAU olvtopa Oa eipaote o€ Bon va avakovwooupe
OUYKEKPIUEVEG ATIOPATEIG.

AmoteAei yeyovog 0T n €Aeuon Tng gemvig Olopydvwong Tou
Nigbvoug ®PeoniBar “KYNPIA” exel, TouAdxiotov dnpoaioypagikd,
kataypagel wg éva mpoBAnyaTiko yeyovog. Kamoieg mapapetpor
Twv Oladikaciwy emAoyng Tou odnynoav OTOV KATAPTIOUO TOU
Tipoypaupatog ekbnAwaewv Tou PeaiBaA amopovwbnkav emAekTIKA
ka1 onpEBnkav ka1 oxoAidaTnkay e TpOTo Tou Apnve UTIOVOIEG yid
T0 KUpog kan Tn coBapdtnta tou Oeopou. To Ymoupyeio £6wag, atov
kataAAnAo xpovo, Tig B€aeig Tou Tou amoteAolv To 61k6 Tou avtiAoyo
0E OxEon e TIC apgioBntnoeig mou diatumwBnkay kai amavtnoe,
motelw L€ TPOTIO TIEIOTIKO, OTA EPWTINHATA TTOU €xouv eyepbel. To
d1aAoyo auto dev undpxer avaykn va tov enavaAdBoupe 6w. Exeivo
OpwG Tou a&iel ENATIKA va TOVICOULE Ka1 Va UToypappicoupie givar
ou wg Ymoupyeio otnpiloupe kai unepaom{opaote oBevapd éva
Bap0 o omoiog, Tapa Ti¢ duakoAieg mou MOAES Popég Tapouaidouy
01 6UVONKEG €0a oTIC OTOTES HlopyavwveTal, GUVEXICeEl va EvIAooel
oToUG KOATIOUG Tou ekONAWCEIC uwnAoU KaANTexvikou emmédou,
Aertoupywvtag mapdAMnAa kar wg pecoAaBnTng yia Tnv mpowbnaon
Tou dramoArmopikoU GiaAdyou.

0mwG ka1 ae 6AEC TIC TPONYOULEVEG XPOVIEG, N EVIAEN KAAITEXVIKWY
mpotacewv oto PeotiBAA Baoiotnke Kal QETOC OTIC E10NYNCEIG
mou unéBale n ZupBouAeuTkn Emtpomn, otnv omoia avatéBnke
n €uBlvn va a&iodoynoel To olvoAo Twv TPOTAGEWV TOU €ixav
umoBAnDei kai va TpoTeivel auteG mou n id1a Eexwpioe WG TIG AoV
kataMnAeq. To €pyo Tng a&loAdynong ka1 emAoyng ival duakoAo
Ka1 KAMOIEG (OPEC Umopel va ekBEoel autoUg GTOUC OmOIOUG
avatibetar o kprukn. BéAw, ekppdlovtag TIG EUXAPIOTIES HOU TPOG
n ZupBouAeutikn Emtpomn, va dnAwow katnyopnpaTika Kai TPOG
naoa katelBuvon 0w To Ymoupyeio mepiBaAAel Ta péAn tng, mou
diakpivovtal yia Tnv akepaidTnTa kar UBUKPIGIA TNG YVWLNG TOUG,
lE amoAutn epmaotoouvn.

KAeivovtac Ba nbeAa va uxapiotnow Tig MoArmotikes Ynnpeaieg yia
n oupBoAn Toug atn b10pydvwon kar ouvtoviopo Tou PeaiBaA.

Avdpéag Anpntpiou
Yrnoupyog MNaideiag ka1 MoArmiopou



The “Kypria” Festival, the leading cultural event on the is-
land which for years has been committed to excellence, is
hosting once again the best musical, dance and theatrical
performances.

The opening of this year’s Festival is marked by a concert
entitled “Shakespeare Inspires”, performed by the Cyprus
Youth Symphony Orchestra under the baton of Ayis Ioan-
nides and reinforced by the team of soloist soprano Stella
Georgiou and baritone Constantinos Yiannoudes. Next
follows the concert “With and without Words” performed
by the Orchestra of Colours, under the direction of Miltos
Logiades. Music is followed by dance, represented by two
spectacular productions, entitled “Carmen”, with the dance
ensemble of Aida Gomez, under the direction of Emilio Sagi
and the Musical based on the Rythms and Spirit of Africa
performed by the group “UMOJA”. A magical closure in the
world of music and song will be offered via the concert
“Into the Seas of Songs, a Voyage” by Vakia Stavrou and
her collaborators.

The following events are in the field of theatre. The local
theatrical group from Kozani, Greece presents the renowned
masterpiece “Don Quixote”, directed/adapted by Yiannis
Karachisarides, on music composed by Thanos Mikroutsikos.
“Theatriki Diadromi” will present “The Two Orphans”, by
D "Ennery, directed/adapted by Takis Chrysikakos, followed
by “Hambis’ Tales”, a musical and dance production of Gior-
gos Karvellos and Koulis Theodorou, inspired by the work
of Hambis Tsangaris. The last performances of the “Kypria
2009” include the concert “Moments” with worldwide fa-
mous performer Dulce Pontes and her orchestra, a series of
dance performances entitled “Party Animals” by the pelma.
lia haraki group - produced by the Athens and Epidaurus
Festival and co-produced by the Dance House Lemesos
- and last but not least the concert “Human Voice”, per-
formed by the Cyprus Symphony Orchestra, under the direc-
tion of Orlando Jopling, with the participation of soprano
Katerina Mina.

For this year’s Festival agenda the Ministry has set three
goals: limit the duration to one month - after having con-
sidered the negative effects produced from the past longer-
lasting festivals, limit the number of artistic performances
- due to the time constraints, and discount the ticket price
by roughly 30%.

Last year, it was announced that 2008 would be the last
year in which the Ministry of Education and Culture would
solely undertake the organisational arrangements for the

“Kypria” Festival. However, this is not the case. Neverthe-
less, we continue our efforts to create a body which will be
assigned the responsibility of the Festival. I wholeheartedly
hope that we will be in the position to announce concrete
decisions in the very near future.

It has been remarked, at least in some media, that this year’s
“Kypria” Festival has encountered some difficulties. Certain
parameters of the process for the choice of the artistic
proposals were selectively isolated and commented on, in
such a way that they appeared to undermine the Festival's
prestige and importance. The Ministry commented, in due
time, on the above-mentioned concerns and believes that
its answers have been formulated in a persuasive way. I be-
lieve that there is no need for further explanations on that
issue. However, it is worthwhile underlining the fact that
the Ministry of Education and Culture vigorously defends
and supports the Festival, which, despite the problems that
have frequently arisen, continues to include events of high
cultural standards, whilst also mediating for the promotion
of intercultural dialogue.

As of previous years, the choice of winning artistic pro-
posals was based on the recommendations submitted by
the Advisory Committee, which was assigned the task of
evaluating the proposals that were submitted and of distin-
guishing those that were considered more suitable for the
occasion. The work of the Committee, which includes the
process of evaluation and choice, has a level of difficulty
and can be easily exposed to criticism. I would like to ex-
press my gratitude to the Advisory Committee and categori-
cally and emphatically declare that the Ministry supports
and will continue to support its members, who are charac-
terised by and distinguished for their personal integrity and
sound judgement.

Lastly, I would like to thank the Cultural Services for their
contribution in the organisation and co-ordination of the
International Festival “Kypria” 2009.

Andreas Demetriou
Minister of Education and Culture
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MAPATQIEX AT

Méumn, 17 ZentepBpiou
Au@iBéatpo Makapiou I, EtpoBorlos

Mapaokeun, 18 Zemeubpiou
Mattixeio AugiBéatpo Adpvakas

QPA / TIME : 20:30

AHMOTIKO NMEPI®PEPEIAKO
BEATPO KOZANHZ

“AON KIXQTHY"
MITKEA OEPBANTES

‘Eva Epyo mou maidetal omdvia
k1 aéidel va To bouv odoi!

2tabepa mpooavatoAiguEvo

0 Anpotiko lepipepeiako Beatpo Kolavng
otV mapaywyn onpavtikwy Epywv

ToU TayKoapiou Bedtpou,

yia tv Bgpivii llepiodo 2009,

eneleée va mapouaidoei

0 apigtoupynua tou MiykéA BepBavteg,
“Aov Kixwtng”.

ZYNTEAEXTEX

ATAYKEYH - 2KHNOBEZIA:
IMANNHZ KAPAXIZAPIAHZ

ZKHNIKA:
NMABEA NTOMMPIZKI

KOZTOYMIA:
IMANNHZ METZIKQ®

MOYZIKH:
OANOZ MIKPOYTZIKOZ

ZTIXOI:
ATAGH AHMHTPOYKA

EMIMEAEIA KINHXH:
ZEZIN MIKPOYTZIKOY



OQTI>MOI:
NANATIQTHZ MANOYZHZ

ZYNEPTATHX 2KHNOIPA®OQY:
ZO®PIA MANTOYBAKH

BOHB0X XKHNOGETH:
XPHZTOZ AZAANIAHZ

BOHB0X ENAYMATOAOIQY:
IQANNA ZITEPANOMOYAOY

ATANOMH

rQProz KIMOYAHZ:
BOEPBANTEX AAONZO KIXANA, AON
KIXQTHX

AHMHTPHZ NIATAZ:
ZANTZO [MANTZA

KAEIQ-AANAH 00QNAIOQY:
AANTONTZA, AOYATZINEA

IZIAQPOZ ZTAMOYAHZ:
AP KAPAZKO, INMNOTHXZ TQN KABPEMTON

IQPIOx ZIOBAZ:
MTANAOXEAY, AEXMOPYAAKAY

FMQPIrox NMTANNOMNOYAOZ:
MENTPO, APXHTOX TON MOYAAPAAQN,
TZINEX, KPATOYMENOX

BAZIAHZ NMOYAAKOZ:
MATEP MEPEZ, MAKO, MOYAAPAZ,

KPATOYMENOX B

O0AQPHZ MMPOKOMIOY:
KOYPEAZX MMANAOXEIQY, XO2E,
MOYAAPAE, KPATOYMENOX A’

ITAYPOYAA ZNYPIAQNOZ:
OIKONOMOZ 2TO ZMITI TOY KIXANA,
MAPIA, TYNAIKA TOY MANAOXEA

MAPIA MANATTANNAKH-KOMH:
ANTQNIA, ANIYIA TOY KIXANA,
QEPMINA, YNHPETPIA XTO MMANAOXEIO

MIXAANHZ ZAKKOYAHZ:

KOYPEAZ 2TO 2MITI TOY KIXANA, AOTE,
MOYAAPAZ, KPATOYMENOZ I’
ITANNHZ MYAQNAZ:

XOYAN, MOYAAPAZ, KPATOYMENOZ A’

AITA AOTTA TTA TO EPTO:

Exovtag o “Aov Kixwtng” katafiwBei wg

éva épyo Babia oupaviomko ka1 ouvdpa
molubidotato,  amotedel wa  moAUTIpN
mapakatabnkn TG Taykoopag Aoyotexviag
TIoU Katamavetal e to Oépa Tng autandatng,
€TE auTn AéyeTal TIPOoWMKN €ite oUAAOYIKN,
aMd ka1 TG aiviag drapdxng avdyesa otn
@avracia ka1 Tn Aoyikn. Eva épyo aAnyopiko,
avuoupBatikd, ToAAaMAGV  mpooEyyioEwY,
mou pag  tafibelel otn &idotacn Tou
avBpwmopoU, TNG APETNG, TNG YEVVAIOTNTAG,
Tng umepBamikng AUTPWONG, TWV OPaPATIoHAV
Kal TV UPnAwv @povnudtwy, aAAd Kal Tng
amotuxiag WG avBpwmvo  XapakTnpioTIKo,
evw tnv 1610 ouyun pag pabaivel mwg n
anotuxia anoteel €va OUCIWOEG GUOTATIKO,

€va xpnoigo epyaAeio, yia Tnv 01kodoUnon
TOU péMoOVTOg, TOOO TOU OTOHIKOU 000
kal YEVIKOTEPA aUTOU TOU  amOKAAoUE
koopo ka1 pag mepiBaMdel. Eva €pyo peato,

peyoAelwdeg, mou 100ppomEl  avapeca oto
TPAYIKO Kal TO KWHIKO, OTN OUyKivngn Kai
0To YN0, MOTUTIWVOVTAS e TPOTO yAapupd
TNV MPAYMATIKN €1KOVA TOU NPwd TOU: TOU
navtotivou ovelpomoAou Aov Kixote Nte Aa
Mavtoa! Evag avBpwmou, GnAadn, mou kiveitar
€Ew amod v Kovn Aoyikn, TIoU €ival ETOIHOG
va A€l €Kel OMoU o1 yevvaiol dev TOAUnoav
ToTé, Tou Gev otapatdel va mpoomadel akopn
K1 OTaV N KOTWON EXEl KatakAUGE! TNV Yuxn
Tou Ka1 T0 owpa Tou. H &aokeun mou Ba
mapouaidooue otnpiletar o €va aAnBivo
Biwpa Tou ouyypapea: T GUAAKION TOU OTO
Alvépr. 0 BepBavteg padi pe Tov 2avico Kai
0eka akoun ouykpatoUpevoug dpameteliouv
and T QUAaKN Omou eixav AIXHOAWTIOTE
amo BepBepivoug meipatég. Bpiokoviar oe
éva  [oosyKaTtaAEIypevO TapaAiaKd  Xwpio
TIEPIUEVOVTAG KATTO10 kapdBi mou Ba Toug mael
miow otnv matpida toug tnv Iomavia.

Tig wpeg NG avapovig, o BepBavteg kan
0 @idog tou Xavtoo, pe tn BonBeia Twv
OUYKPOTOUMEVWY  TOUG, agnyouvtar Tnv
10topia tou Aov Kixwtn. O1 mepimAavioeig tou
MMOTN K41 UMTEPACTTIIOTN TWV KATAPPOVEHEVWY,
Eetuliyovtar otn didpkela piag viUxtag kai
ennpedlouv Baba oAoug dooug Bpiokovrar
0t0 p1oogykataAeippévo  wapoxwpl. Otav
Enpepwvel ka1 To KkapdBr dev epgaviletan,
N oUVIPOQIa TIPEMEl va TIAPEl AMOYACEIC.
0 BepBavteg, akodouBwvtag ta xvapia Tou
Aov Kixwtn, Toug odnyel kel ou dev prave
avBpwrou voug.
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Thursday, September 17
Makarios Ill Amphitheatre, Strovolos

Friday, September 18
Larnaca Pattichion Amphitheatre

QPA / TIME : 20:30

REGIONAL THEATER
OF THE MUNICIPALITY OF KOZANI

“DON QUIXOTE"

MIGUEL DE CERVANTES

A play that is rarely performed
and is worth seeing by all!

Steady on its course the Regional Theater of
the Municipality of Kozani in the production
of important plays from all over the World,
has chosen to present Miguel De Cervantes’s
masterpiece, “Don Quixote” for the Summer
of 2009 theatrical period.

PRODUCTION CREDITS

ADAPTATION-STAGE DIRECTION:
YIANNIS KARACHISARIDES

PROPS MASTER:
PAWEL DOBRZYCKI

COSTUMES:
YIANNIS METZIKOF

COMPOSER:
THANOS MIKROUTSIKOS

LYRICS:
AGATHI DEMETROUKA

CHOREOGRAPHER:
CECILE MIKROUTSIKOU



LIGHTS:
PANAYIOTIS MANOUSIS

ASSOCTATE SET DESIGNER:
SOPHIA PANTOUVAKI

ASSISTANT DIRECTOR:
CHRISTOS ASLANIDES

ASSISTANT COSTUME DESIGNER:
IOANNA STEPHANOPOULOU

THE CAST

GEORGE KIMOULIS:
CERVANTES ALONSO QUIJANO, DON
QUIXOTE

DEMETRIS PIATAS:
SANCHO PANZA

CLEO-DANAE OTHONAIOU:
ALDONZA, DULCINEA

ISIDOROS STAMOULIS:
DON CARRASCO, KNIGHT OF MIRRORS

GEORGE ZIOVAS:
INNKEEPER, JAILER

GEORGE YIANNOPOULOS:
PEDRO, LEADER OF MULETEERS GINES,
CRIMINAL

VASSILIS POULAKOS:
PEDRO PEREZ THE CURATE, PACO,
MULETEER, CRIMINAL B’

THEODOROS PROCOPIOU:
INN'S BARBER, JOSE, MULETEER, CRIMI-
NAL D

STAVROULA SPYRIDONOS:
QUIJANO'S HOUSEKEEPER, MARIA,
INNKEEPER'S WIFE

MARIA PAPAYIANNAKI-KOMI:
ANTONIA, QUIJANO'S NIECE,
FERMINA, INN'S MAID

MICHALIS SAKOULIS:
QUIJANO'S BARBER, LOPE,
MULETEER, CRIMINAL C

YIANNIS MYLONAS:
JUAN, MULETEER, CRIMINAL A’

A FEW WORDS ABOUT THE PLAY:

“Don Quixote”, having been established
as a play deeply humanitarian and at
the same time multidimensional, is a
valuable asset in universal literature
that deals with the subject of delusion,
whether it is personal or collective, as
well as the eternal fight between fantasy
and logic. It is an allegoric play, uncon-
ventional, with a multiple approach, that
travels us to the dimension of human-
ism, virtue, bravery, transcendental re-
demption, of dreams and high morale,
but also of failure as a human trait, while
at the same time teaches us that failure

is an essential component, a useful tool,
for the development of the future, both
of individual as well as of what we call
cosmos and surrounds us. A meaningful
play, monumental, that equilibrates be-
tween tragic and comical, emotion and
laughter, that projects with a colorful
way, the real picture of its hero: the eter-
nal dreamer Don Quixote de la Mancha!
A person, that is, who moves beyond
common sense, who is ready to go where
the brave ones never dared to go, who
doesn’t stop trying even when exhaus-
tion overwhelms his body and soul.

The version that we will present is based
on a true experience by the writer: his
imprisonment in Algiers. Cervantes and
Sancho and ten more fellow prisoners
escape from the prison where they were
held by Berber pirates. They are in a
semi-deserted village by the sea, waiting
to be picked up by a passing ship that
will take them back to their homeland,
Spain.

While waiting, Cervantes and his friend
Sancho, with the help of their fellow
prisoners, relate the tale of Don Quixote.
The wanderings of the knight and de-
fender of the scorned, unfold during the
night and influence deeply all present at
the semi-deserted village. When the sun
rises and the ship does not appear, they
have to make decisions. Cervantes, fol-
lowing the steps of Don Quixote, leads
them to places unimaginable to the hu-
man brain.
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2KHNOBEXIA-AIAZKEYH:
TAKHZ XPYZIKAKOZ

2ZKHNIKA-KOZTOYMIA:
ANNA MAXAIPIANAKH

MOY2IKEX EMIAOTEZ-XTIXOI TPATOYAIQN:

ATTEAOZ MYPIOXO0Z
& MANOZ XATZHKOYTZEAHZ

XOPOIrPA®IE::
XPHZTOZ NANAAOMNOYAOZ

NMPQTATQNIXTOYN

NAYAOZ XATKAAHZ
ITANNHE BOYPOX
APTYPHZ AITEAOY
KQETAZ OAQKATOYAAZ
ITANNHEZ 6QMAZ
IMYPOZ MNIMMINAZ
OQOTHE INYPOX
AHMHTPHE NAAAIOXQPITHE
TAMWQON ®YTPOZ
XPONHZ NMAYAIAHZ
NIKOZ TEIAMHZ

IOZH® IQZHPIAHE
OIAINMNOZ MOAINOX



¥
H emAoyn evog €pyou oToug Kaipoug pag
amoteAei pia duokoAn aAAd dnpoupyikn
doudeid. Nuwg Eexwpiler kaveig ekeivo To
€pyo mou Ba «mANGE» OTOV KOO0 Kal
Ba tou dwoel autiv v moAumoBnTn
kaBapan;

Auo pudAd kaAUtepa amd €va kar MAgl
Aéyovtag. ..

Jto Oéatpo eipyacte  opada  kai
AertoupyoUpe oav TEToia.

«A1 duo opgavai» eivar pia opadikn
douAeid, omou o kaBévag amd Toug
dnpioupyols mou tnv empeAnBnke Kai
TNV ayamnoe, tnv Eexwpioe avapeoa o€
pia mAe1ada GpapaToupyIKWV Epywv.

Towg va ogeidetar oto £Eunvo xioUpop
Tou, Tou Agimel amd tv kabnpepivotnta

HOG...

Towg o1 duvatoi TOU XAPAKTNPEG TIOU
ouvduddovtal appovika, Tou gival igol
Ka1 GUUMANPWHATIKOT. ...

Towg TO YyeyovoG OT TOUG POAOUG
urodUovtal POvo AVTPEG. ..

TéNog, i0wG va opsiAeTal oG AAUTEPES
TPWIAYWVioTpIES, «Al U0 oppavaix, mou

av K01 KATATPEYHEVEG OO TIG TPAYEAAPIKESG
unepBOAEG TNG [OIPAC TOUG, KATAPEPVOUY
VO aVTA@aoUuV Ty eutuxial

To épyo KkéPOIOE KOVO Kal KPITIKEG TIG
€NAXIOTEG (POPEG TIOU €XEl TIAPOUCIACTEI
0TN XWPa Pag. ITIC HEPES HAG, N PWTEIVA
d1aBeon ka1 n duvatn opada xaAapwvel,
ayamétal kar Ba pag kavel va yeAdooupe
duvara!

Yiyoupa To xpeialopacte OAor!

Tdakng Xpuaikdkog

MEPIAHWH

Mapior 1800, moAn tng &iapBopdg Kai
™G akoAdoiag. Auo op@avd Kopitoid
katagBavouv amd Tnv emapxia, e
okomo va Bepameutel n pia €€ autwv
nou aAipovo gival TueAN. Tagvikd pe Tov
£PXOO TOUG N L1a MEPTEN OULA EPWTIKNG
anaywyng kai tote apxifel n oduooeia
twv 6uo veavidwv. H tueAn avaykaletan
amo v péyaipa kupd Ppoadp vTupévn
ue koupéNia va {nuiavelsl atoug SpOLOoUG
Tou Mapigiou kan n GAAN op@avn otad xépia
d1epBappuévou Mapknaiou va KIvOuveUE!
va XAo€1 T0 MOAUTIHOTEPO TNG ayaBo, Tnv
TN ™.

H tpaywdia Twv dUo kopitaiv Sev €xel
TéMog. H amaxBeica oppavin @uAakiletan
amo TOV KOPN QOTUVOUIKG  &101knTn
wG akOAdotn ka1 n pikpn TueAn Bapid
dppwotn amo TG KAKOUXIEG OEpveTal
otoug &popoug amd Toug Bacaviotég
™ng.

Onw¢ o' 0Aa ta peAodpapata To TEAOG
gival eutuxiopévo. H tupAn oppavn Ba
Bpel Tnv TpaydaTmKn TNG pNnTépa moU
v eykatéelye €Ew amo tnv ekkAnoia
n omoia dev €ival GAMn amo tv Kopooa
olCuyo TOU aCTUVOUIKOU &101KNTA Kal N
aMn Ba eAeubepwbei ka1 Ba Bper v
aydmn otnv aykaAid ToU Euyevn avnyiou
TOU KON Kal TNG KOHI00aG.

H mapdotaon oe &iaokeun-oknvobeaia
T. Xpuoikdkou (TMANpUUpIOHEVN  aMO
Tpayoudia ka1 Houaikn), TayHEVN HOVO
amo avpeg: Tov M. XdikaAn, Tov I. Bolpo,
tov NMavvn Bwud aMa kar pia mAeidda
amo yvwatoug nBomololg umooxetal yéAia
pEXp1 HakpUwv.




THEATRE DIADROMI
“THE TWO

ORPHANS"
by Adolphe D’ Ennery

Comedy

TENIKEZ [TAHPO®OPIEZ / GENERAL INFORMATION : 25878744
EIZITHPIA / TICKETS: € 18, €12

Friday, September 18
Makarios lll Amphitheatre, Strovolos

Saturday, September 19
Limassol Municipal Garden Theatre

Sunday, September 20
Larnaca Pattichion Amphitheatre

QPA / TIME : 20:30

PRODUCTION CREDITS

DIRECTOR:
TAKIS CHRYSIKAKOS

SCENERY DESIGNER — COSTUMES:
ANNA MACHERIANAKI

MUSIC SELECTION - VERSE:
ANGELOS PERIOCHOS
& PANOS CHATZIKOY TSELES

CHOREOGRAPHER:
CHRISTOS PAPADOPOULOS

THE CAST

PAVLOS CHAIKALIS
YIANNIS VOUROS
ARGYRIS ANGELOU
COSTAS FLOKATOULAS
IOANNIS THOMAS
SPYROS BIMPILAS
FOTIS SPYROS
DIMITRIS PALAIOHORITIS
SAMPSON FYTROS
CHRONIS PAVLIDES
NIKOLAS TSIAMIS
IOSIF IOSIFIDIS
PHILIP MODINOS



In our times, the choice of a play consti-
tutes a difficult but creative work.

How could someone prefer the one that
move spectators’ heart providing them
with the desirable catharsis?

Two brains are better than one and so
on...

In the Theatre we are a team and we
function as such.

“The Two Orphans” is a work, where ev-
ery single individual involved gives his
best distinguishing this play between
numerous others.

Why is that?

Possibly, it is the sense of humour that is
absent from our everyday routine...

Perhaps, its characters that are com-
bined harmoniously being equal and ad-
ditional...

Perhaps, because of the fact that all roles
are played only by men!

Although “The Two Orphans”, these two
bright stars, are chased by the unex-

pected exaggerations of their fate, they

will accomplish to reach the happiness
again!

The play gained public and critics the
few times when it has been presented in
our country. In our days, looking the fu-
ture positively will strengthen our team
and you are going to love it!

It will make us laugh out loud!

We all surely need it!

Takis Chrysikakos

SYNOPSIS

Paris 1800, the city of corruption...

Two orphan girls arrive from the province,
with a view to cure the younger one from
her blindness. Suddenly, the other sister
becomes victim of an erotic kidnapper
leaving the blind one alone...

And then the drama begins...

The blind girl, left alone, is now forced by
the dame Frosar (Costas Flokatoulas) to
be dressed in rags and beg in the streets
of Paris, while the other is in danger of
losing her “precious gift”, her virginity!

Pavlos Chaikalis and Argiris Aggelou star-
ring as sisters Louise and Henriette, are
desperately searching the one another
until the very last scene.

The rich Earl (Yiannis Vouros), who finds
out that she is their mother, will she help
them to get together and how?

Will the two orphans meet each other
again?

What other surprises does their fate hold
for them?

This French Melodrama promises tears
from laughter!







pouoikn/music
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Tpitn, 1 ZentepBpiou
Anpouko 6éatpo Adpvakas

LYNAYAIA LYMOQNIKHX
OPXHZTPAZ NEQN KYNPOY
ME AIEBNH LYMMETOXH

“LAIEMNHPIKEX
EMINEYZEIL"

TENIKEZ TAHPO®OPIEX / GENERAL INFORMATION : 25878744
TIAHPO®OPIEZ ITAPAXTAZHZ / EVENT INFORMATION : 22463144
EIZITHPIA / TICKETS: € 12, €7

Tetdptn, 2 XentepBpiou
Anpotiko Béatpo LtpoBofou

0PA / TIME : 20:30

MPOTPAMMA NMAPAXTAZHX

Mendelssohn: FapnAio EpBatnpio and to Oveipo Bepiviag Nuktog

Verdi: Apie¢ ka Ntougta amo g onepec Macbeth kai Otello

Weber: 1° pépoc ané To Kovtoépto yia ®aykoto ka1 Opxnatpa, Epyo 75
Tchaikovsky: Eicaywyn-®avtagia Popaiog km Iouhigtta

0 Katdoyos Twv OUVOETWY: KAl TWV: EPYwV TOU Eypayay ELMVEUGUEVO! MO Ta
Opauata tou Zaiémp eivar moAu pieyatog. Xpovodoyikd KaAUTTTE] TEOOEPEIS GIWVEC,
EVW) Ta EpYa QVUIMPOOWNEUOUV EVA,EUPU PAUA pouaikiig aro TigMasques Tou Pur-
cell (¢va ibog AyyMkou pougikol Bedtpou Tou 17" @lava), oKNVIKI HougIKr y1a
OPaUATIKES MApaoTagEIS, OTEPES Kal OUUPWVIKG Epya ToU Bettioz, Verdi, Gounod,
Tchaikovsky ka1 dMawv tng enoxric Tou pouavtiouoy, T namvaoro musical Tou
Bemstein West side story piéxpr karonepa ota teAn tou 20 aiwva (Bagihidg Anp
Tou Reimann).

To mpoypappa e Zuppwvikng Opxnatpag NEwv: EMKEVTPWVETal Ot TPV EI6WY
£pya TNG POLAVTIKAG EMOXNG:

To yaunkio euBatripio tou Mendelssohn, pepog g oknviKiig HouoIkris yia To
Oveipo Bepiviic Nuktog, kai eivar éva amo ta buo onpoidri ooBapd euBatripia
nou maidovear o€ yaunhieg TeAstoupyies (To Mo npoepxeral ano Ty onepa o
Wagner, Lohengrin).

0 Verdi, w¢ o kopugaio¢ auvétng onepac tng Itadiac itav nabiacuévog Baupactric
Tou Zai€mp.:Tnv onepa Macbeth éypawe oxetikd vwpic atn otadiodpapia Tou aAla
1000 migteue otnv aia Tou Epyou mou moAAd xpovia apyotepa o Eavaboudsye
Kai'Tou-£06oe Tn Lioppri i€ Thv omoia mapoucialetar auvibwe onpepa. H onepa
Otello, dnuroupynjia g @piung, teAsutaiac Tou MepIodou, EueMe va eivai.n
npoteAeutaia. tou onepa. Tnv akodoubnoe o Falstaff, 6x1 micov tpaywéia, aldd
pa kwpwdia Baoiougvn ka1 madi otov 2aiémnp (The Merry Wives.of Windsor).

To. aotsipsUto TaAévio ToU Tchaikovsky va ekppdlel TpayIKEC KATAOTAOENG

dertoupynoe Baupdoia otnv Eioaywyri-Pavtaoia Pwpaies kar Toudietta yia.va

ONpioUpYae! Ve amo Ta Tmo bpauatikd,kal ouyKkAOVIOTIKG Epya Tou pemeptopioy,
OPIKTOOELEVO Kal e aéloBavuaatn ouupwvIkn Oouls

Lo Y

® Oondrn ==

T IIEJD'-,'-::'-J'Imml:
¢ Kkvnpoy love Gyprus 7_‘_

MEOADITE
= KUunpou

20MPANO:
LTEAAA TEQPTIOY

BAPYTONOZ:
KQONZTANTINOZ I'TANNOYAHZ

®ATKOTO:
AAKHZ TPOYAAOZ

KAAAITEXNIKOX AIEYBYNTHZ KAI MAEXTPOZ:
ArTZ IQANNIAHZ

ITEAAA TEQPTIOY
Z0MPANO

H ZtéMa Mewpyiou yevwnBnke atn Agpead kar omoudaoe
Beooadovikn ka1 atnv ItaAia. MapakoAoUbnoe emiong
master classes pe diakekpipévoug kabnynteg omwg o1 Re-
nata Scotto, Montserat Caballé ko Maria Chiara. Znpepa
QVATTTUGOET TO PEMEPTOPIO TNG U0 T KaBodnynan tng
Cheryl Studer otn leppavia ka1 tng Susanna Rigacci
otnv Itakia.

Makpibnke oe moMoUg draywviopols otnv ItaAia kai
OUIPETEIXE 0€ OUVAUNIEG O€ ONUAVTIKA [OUGIKA KEVTPQ
ka1 ekdnAwoelg onwg to KovoepBatapio Todikogak atn
Mdoxa ka1 to PeouiBaA Poooivi Tng Xtoutykdpdng. Qg
TIPWTAYWVIOTPIa O OMePeS Tou Mozart kai Tou Donizetti
TIEPI0OEVTE TIG XWPES TNG AdTIVIKNG AHEPIKNG.

Ytnv Kumpo epgaviotnke pe to B€atpo Mariinsky wg
Oscar otnv onepa tou Verdi Un Ballo in Maschera oto
Pafos Aphrodite Opera Festival kaBwg ka1 o€ ouvauhieg
pe T Zupgwvikn Opxnatpa Kumpou.

DAVID JOHNSON
TENOPO2X

0 David Johnson yevvnBnke otnv OMavbia kar agou
€(noe Niya xpovia oto lapiot HETAKOHIOE [E TOUG YOVEIG
Tou oug H.M.A. Zmoubaler ato diaonpio Mouaiko Tunpa
Tou Mavemotnpiou tng Indiana umd tnv kabodnynon
Tou TpwnV Tevopou tng Metropolitan Opera, Carlos Mon-
tane. 0 David €xe1 ouppeTdoxel wg coAioT o€ ouVauAieg
oto Bloomington, Seattle, Las Vegas, Mendocino kafwg



STEANA oY

ka1 otn Baipdpn kai otn Bpépn tng Meppaviag. To
kaAokaipt Tou 2009 Ba eppaviotel oto poAo Tou
Map oto €pyo tou Offenbach La Belle Héléne oe
napaywyn otn vouo laAdia ka og ouvaulieg oto
Nou€epBoupyo ka1 otn leppavia. 0 David avnke
0N VEa YeVId TV MOAU UTIOOXOHEVWY KAANTEXVWV
NG OMEPC.

KQNZTANTINOZ ITANNOYAHZ
BAPYTONOZ

0 Kwvotavtivog Mavvoltng yevnBnke otn Aepead
Ka1 TNPE TA TPWTA TOU MaBNHATA GuVNTIKAG amo
v I6An Mouotepn mpoToU ouvexioel {e oTOUSES
oug H.M.A. Eivar katoxog dibaktopikol Mouakwv
Texvawv ano To City University tg Néag Yopkng.

Exel  epunveloel  pe  peydAn  emtuxia
TPWTaYWVIoTIKOUG POAOUG OE TIEPIOGOTEPEG aMmo
400 MapaotdoeIg OMepAg kal G OUVAUAIEG OTIG
H.M.A. o€ xwpoug omwg to Carnegie Hall, Avery
Fisher Hall ka1 Alice Tully Hall tou Lincoln Center
g Néag Yopkng, Bruno Walter Auditorium, San
Francisco Opera k.a.

0 veapodg Baputovog éxer emavedei kaBoAkd amo
KprukoUg yia tn «otiABouoa, mAoUoia Guwvi Tou,
«pe aioonpeiwtn AJUYN» KAl TV «UMEPOXN
OKNVIKN TOU EUGAVION.

Ytnv Kumpo epgaviotnke wg Don Pasquale pe t
Aupikn Xknvn Kumpou oto mAEupd Tng mpwIng Tou
kaBnyntpiag, I0Ang Mouotepn, ka1 o€ peatal pe
Tov Giakekpipévo maviota Mapio Manadomoulo.

DAVID JOHNSON

AAKHZ TPOYANOZ
QATKOTO

0 Aakng TpouMog yewwnBnke otnv Kumpo Tto
1992 ka1 katdyetal amo OIKOyEveld Houdikwv. H
Houaikn Tou maideia apxioe o€ nAIkia 5 Xpovwv e
Toug Yoveic tou. Eivar umotpopog tou Mouaikou
Epyaotnpiou tng Xupguwvikng Opxnotpag Neéwv
Kimpou pe kabnyntn tov Giovanni Galetti.
Inpavokn emidpaon otnv E€NEn tou doknoe o
diakekpipévog PvAavdog pagotpog Kalervo Kul-
mala ka1 o opmoiotac Kostadin Iotzov.

Ano to 2004 €ivan TO Kopupaio QAYKOTO TNG
Tupgwvikig  Opxnotpag  Néwv  Kimpou  kar
ouppEeTExel kaBe xpovo atn Aigbvn Bepivi Mouaikn
Akadnpia tng Opxnotpag. Emiong, énaife pe
Zupgwvikn Opxnatpa Néwv Mévag (kaAokaip 2007).
0 Adkng TpoUAAog diakpivetal yia T HouaIkATNTa,
elikpivela ka1 6e€lotexvia oto mai&ipo tou.

AITZ IQANNIAHZ
KAAAITEXNIKOX AIEYBYNTHX
KAL MAEXTPOX

0 Ayig Iwawvibng, KaAhrtexvikdg AreuBuving tng
Zuppwvikng Opxnotpag Néwv and Ttov Iavoudpio
Tou 2005, 1abétel mavw amo TPIAvTa xpovia meipa
oto d1iebvn xwpo. Exel dieubliver eupt gaopa
HOUGIKAG KOl EXEN AMOOTACE! ECAIPETIKEG KPITIKEG
WG Pagotpog kal wg ouvbetng. Ma pa Hekaetia
ftav POVIHOG HaEOTPOg O€ Omepeg g leppaviag,
dietédeoe Aieubuving tng Vaasa City Orchestra

KQNXTANTINOX ITANNOYAHX

otn ®ivAavdia, umnip€e o mpatog KaMAitexvikog
AeuBuving Twv Kpatikav Opxnatpwv Kumpou.

AoxoAeitar pe tn olvbeon ka1 €pya Tou Exouv
napouciaotel  otnv  Aiyurrto,  Auctpia, TaMAia
(Migbvég PeomBaA Pablo Casals), leppavia kar
MvAavGia kar H.M.A. Idaitepn emtuxia onpeinoe
Tov Iavoudpio Tou 2006 otn Biévvn n maykoopia
mpwtn ektéAeon tou Tpio yia BioAi, BioAoviogo
Kar mavo, mapayyeAia tng Exaipeiag Pidwv Mouaikng
g Biévwng. Amd To 2002 eival avmpoedpog Tou
Kévtpou Kumpiwv ZuvBetwv.




24

CONCERT BY THE CYPRUS YOUTH rusecy weoiemel theatre
SYMPHONY ORCHESTRA
WITH INTERNATIONAL PARTICIPATION

“SHAKESPEARE
INSPIRES”

TENIKEZ TAHPO®OPIEX / GENERAL INFORMATION : 25878744
TIAHPO®OPIEZ ITAPAZTAZHZ / EVENT INFORMATION : 22463144
EIZITHPIA / TICKETS: € 12, €7

Wednesday, September 2
Strovolos Municipal Theatre

0PA / TIME : 20:30

PROGRAMME

Mendelssohn: Wedding March from A Midsummer Night's Dream

Verdi: Arias and Duets from the operas Macbeth and Otello

Weber: 1t movement from Concerto for Bassoon and Orchestra, Op. 75
Tchaikovsky: Overture-Fantasy Romeo and Juliet

The list of composers and works inspired by Shakespeares dramas is very lengthy.
Chronologically it covers four centuries and the works span a wide spectrum of mu-
sical.genres, from the Masques of Purcell (a kind of English musical theatre of the
17" century), incidental music for dramatic performances, operas and symphonic
works of Berlioz, Verdi, Gounod, Tchaikovsky and other composers of the romantic
era, Bemstein's famous musical West side story to the late 20th century opera
King Lear by Reimann.

The programme pre_sénted by-the Cyprus Youth Symphony Orchestra is centred
around romantic works of three genres. :

Mendelssohn’s Wedding March is part of his incidental music.to A midsummer .

night's dream and is one of the two solemn marches most often played at wed-
ding ceremonies (the other comes from Wagner's opera Lohengrin).

Verdi, the leading composer of Italian opera, was a passionate admirer of Shake-

speare. He wrote Macbeth early in his career, but such was his conviction in the
quality of the work that he revised it several years later and produced.the version
which is-normally played today. Otello on the other hand is a product of his ma-
ture years and was destined to be his penultimate work, followed Falstaff, not a

tragedy, but based on Shakespeare’s comedy The merry wives of Windsor.

Tchaikovsky's boundless talent to express tragedy worked wonders in the creation
of his Fantasy-Overture Romeo and Juliet to produce one of the most dramati-
cally shattering works of the repertoire, set in an admirable, tightly wrought sym-
phonic form.

4 TIOAITHZ,

/?;r“

CYPRUS AIRWAY'S

SOPRANO:
STELLA GEORGIOU

BARITONE:
CONSTANTINOS YIANNOUDES

BASSOON:
DAKIS TROULLOS

ARTISTIC DIRECTOR AND CONDUCTOR:
AYIS IOANNIDES

STELLA GEORGIOU
SOPRANO

Stella Georgiou was born in Limassol and studied
in Thessaloniki and in Italy. She also attended
master classes given by distinguished teachers
such as Renata Scotto, Montserrat Caballé and
Maria Chiara. She is now refining further her
repertory under the guidance of Cheryl Studer in
Germany and Susanna Rigacci in Italy.

She won prizes in several Italian opera competi-
tions and has appeared in such venues and events
as the Tchaikovsky Conservatory in Moscow and
the Rossini Festival in Stuttgart. On tour in Latin
America she sang leading roles in operas by Mo-
zart and Donizetti.

In Cyprus she appeared with the Mariinsky Theatre
in the role of Oscar in Verdi's opera Un Ballo in
Maschera at the Pafos Aphrodite festival, as well
as in concerts of the Cyprus State Orchestra.

DAVID JOHNSON
TENOR

David Johnson was born in the Netherlands. After
living for a few years in Paris he moved with his
family to the U.S. He is currently studying at the
famous Music School at Indiana University under
the tutelage of former Metropolitan Opera tenor
Carlos Montane. David has performed in concerts
in, Bloomington, Seattle, Las Vegas, Mendocino
as well as in Weimar and Bremen in Germany.



In summer 2009 he will appear as Paris in Of-
fenbach’s “LA BELLE HELENE” in south France
and in concerts in Vianden, Luxembourg and
Trier, Germany. David belongs to the new
generation of highly promising opera artists.

CONSTANTINOS YIANNOUDES
BARITONE

Born in Limassol, Constantinos Yiannoudes
had his first singing lessons by Ioli Mousteri
before continuing his training in the U.S.,
culminating in a doctorate in Musical Arts
from the New York City University.

He has interpreted with great success major
roles in more than 400 performances of opera
and in concerts in the U.S. in venues such
as the Carnegie Hall, Avery Fisher Hall and
Alice Tully Hall of the Lincoln Center in New
York, Bruno Walter Auditorium, San Francisco
Opera etc.

The young baritone has been universally
praised by the critics for «a fascinating com-
bination of charm and menace», «a creamy
and noble sound», «remarkable sparkle».

In Cyprus he performed as Don Pasquale at
the side of his first teacher Ioli Mousteri and
in a recital with the distinguished pianist
Marios Papadopoulos.

DAKIS TROULLOS
BASSOON

Dakis Troullos, was born in Cyprus 1992 into
a musical family and from the age of 5 he
started having his first musical training from
his parents. He is now studying bassoon with
Giovanni Galetti, on scholarship at the Music
Workshop of the Cyprus Youth Symphony Or-
chestra. His contact with the distinguished
Finnish conductor, Kalervo Kulmala, and the
oboist Kostadin Iotzov gave him additional
important artistic impulses.

Since 2004, he has been the principal bas-
soonist of the Cyprus Youth Symphony Or-
chestra and participates every year in the
Orchestra’s International Summer Music Acad-
emy. He was also a member of the Jena Youth
Symphony Orchestra (summer of 2007). Da-
kis" performances have been praised for both
character and genuineness.

AYIS IOANNIDES
ARTISTIC DIRECTOR AND CONDUCTOR

Through his thirty year long international ex-
perience Ayis Ioannides, Artistic Director of
the Cyprus Youth Symphony Orchestra, has
conducted a wide spectrum of musical genres
and has universally received high critical ac-
claims both as conductor and composer. For
ten years he was conductor at German opera

houses. He has been Chief Conductor of the
Vaasa City Orchestra in Finland and the first
Artistic Director of the Cyprus State Chamber
and Youth Orchestras. His compositions have
been performed in Egypt, Austria, France (In-
ternational Pablo Casals Festival), Germany
and Finland.

Especially successful was the world premiere
in January 2006 of his Trio for Violin, Violon-
cello and Piano, commissioned by the Vienna
Gesellschaft der Musikfreunde (Musikverein).
Since 2002 he is vice president of the Centre
of Cypriot Composers.




OPXHXTPA B o i
TQ N XPQ M ATQ N Mépntn, 3 ZentepBpiou

ApiBéatpo Makapiou I", Etp6Boros

”
Mapaokeun, 4 XenteuBpiou

Mattixeio AugiBéatpo Adpvakas

XOQPIZNAOTA” oo

TENIKEZ [TAHPO®OPIEZ / GENERAL INFORMATION : 25878744
EIZITHPIA / TICKETS: €18, €12

2ZONIXT:
EIPHNH KYPIAKIAQOY
TAZHZ XPIZTOITANNONOYAOZ

THN OPXHXTPA TQN XPQMATQN
AIEYBYNEI 0:

MIATOZ AOITAAHZ

KAANAITEXNIKOZ AIEYOYNTH2:
rMQProz KOYPoYnoz

To 2009 n Opxnotpa TwWV XpWHATWY GUUTANPWOE
€ikool Xpovia ouvexoug  OnpIoupYIKNG
Opaotnpiotntag, e ouvaulie mou mapouaidadouv
XOPAKTNPIOTIKA KAl MPpWTOTUNa  mpoypdppata,
akopn ka1 €€ amo to oupBatikod pemeptopio. H
opyavwukn gueh&ia g opxnotpag, To uWnAo
€MMESO TWV MPOUCIKWV TNG, N TIPOCAPHOYN TOU
apiBpol Twv GOKIUWV OTIG AMAITNOEIG Tou KABe
TIPOYPAUHATOG, EYYUWVTAl €va ApTIO KAANTEXVIKO
anotéAeopd. Me MANPEG OUPQPWVIKO oxnpa ta 85
P€AN, n opxnatpa divel TIG TAKTIKEG GUVAUAIEG TNG
oto Méyapo Mouaikig ABnvav, evw eppavicetar
KaBe xpovo oto Bsatpo Hpwdou Attikou, aAAd kai
JE IKpOTEPQ EVENKTA oXNpata, oto Idpupa Mehiva
MepkoUpn, oto kivnpatoBéatpo Tpiavov ka1 otnv
EMnvoapepikavikn ‘Evwon. Ta TteAeutaia xpovia,
n dpactnpioTnTa TNG O0PXNOTPAG  EMEKTABNKE
KOl OTO €EWTEPIKO, HE EMTUXNHEVEG OUVAUNEG
otn Boubaméotn (PeomBad tng AvoiEng), otn
NoaBova (Expo ‘98), oto Aovdivo (Royal Festi-
val Hall), otn Aeukwoia, Tt Xplpvn, ta Tipava,
v KwvotavoivoumoAn «k.d. Baoikd otoixeio
£vO10(EPOVIOG OTA TPOYPAUUATA TWV GUVAUNIOV
TNG OpxNotpag amoteAei mavta n - emAoyn
PEMEPTOPIOU, TO OMOI0 €€w amO TUTOMOINWEVA
TipoTUTa, avVadEeIKVUET AyvVKOTA APICTOUPYN|ATA TOU
200U a16vVa N VEEG OTTTIKEG YWVIES Y10 TTAAAIOTEPEG
- KOl AlYOTEPO YVWOTEG - OUVOEDEIG TOU KAAOIKOU
peneptopiou. H Opxnotpa twv Xpwpdtwy divel
1610ftepn €upacn otny mapouciaon €pywv EARvwy
ouvOstwy, agiepwvovtag €101kd Tpoypapata o
peyaAoug EMnveg dnpioupyous, aAAd Kar kavovtag
avaboeig €pywv o€ OUVOETEG NG VEAG YEVIAG.
0 onpavokog Aiebvng Alaywviopog «Anpntpng
Mntporoudog» yia OieuBuviég opxnotpag Kkai
ouvbéteg, mou Olopyavwvetar kaBe xpovo amo
v OpxNotpa Twv XpwHATwY 0€ ouvVePYaoia e To
Méyapo Mouaikng ABnvwv, amotedei moAo AEng
Y10 VEOUG Ha£0TPOUG Ka1 ouvOETeS H1e0vawg.

MIATOZ AOITAAHX

TevvnBnke otnv ABnva to 1965. moudace Bewpnuikd
ka1 mdvo ato E6viko Qbeio ABnvawv ka1 XaAavopiou,
anoomvTagTo mpwto BpaBeio ka1 apioteio eEaIpETIKAG
emiboong. Me unotpogia Tou Kovwperoug Idpupatog
ANe€avdpog Qvdong, ouvEXICE TIG OTIOUOEG TOU e
kabnyntég toug Fritz Schieri, Max Frey ka1 Hermann
Michael, otn Mouaikn Akadnpia tou Movaxou, amo




omou anogoitnoe e dimAwpata otn dietBuvon
xopwdiag ka1 opxnotpag kai dimlwpa Meister-
klasse, emtuyxavovtag tov uynAotepo Babpo
Tou €ixe do0ei mote amo v Akadnyia wg TOTe.
Kata tn &1dpkeia twv omoudwv tou, diopiotnke
emikoupog kabnyntng otn Mouaikn Akadnpia Tou
Movaxou, eve mapdAnAa, avéAaBe tn dieuBuvon
ng Xopwdiag twv Madpiyaiotwy, kaBwg kai T
&1eUBuvon tng xopwdiag kar TG opxnaTpag TG
kaBoAikng kovotntag tou mavemaotnpiou (KHG).
YTn OUVEXEND, EPYAOTNKE WG HOVIHOG HAEOTPOG
yia 6Uo xpovia otnv Omepa tng OuAp. To 1992
enéotpeye otnv EAMAGa yia va ouvepyaotei pe
tnv Opxnotpa Twv XpwHdtwy, TG omoiag €ival
ONPEPA HOVIHOG HAEOTPOG KAl LE TNV OT0Ia EXE
6woe1 MOMEG ouvaulieg Kal TIAPAOTACEIG oTNV
EAada ka1 to e€wrepiko. Exel mpaypatomoingel
ONAVTIKEG TIPWTEG IAVEANVIEG EKTEAEDEIG EPYWV
EMnvwv kar E€vwv ouvBETWY, ONwG Ty TPWTN
naveMnvia ektéAeon tng omepag Tou KAwvt
NtepmuooU, fMeMéag ka1 Medioavon (Méyapo
Mouaikng ABnvav, 1998), th BdAacoa tou Nikou
XkaAkwta (Méyapo Mouaikng ABnvwy, 1993), to
OUPOWVIKO €pyo O1 mAavriteg tou MkolotaB XoAot
(Méyapo Mouaikng ABnvav, 1997), T Zupgwvia
Turangal Tou ONBi€ Meoaav (Méyapo Mouaikng
Abnvawv, 2000), ouvaulia pe OULGWVIKA €pya
tou Tkepyku Aiyken (mepidapBavopevou kai
Tou Kovtogptou yia mdvo, Méyapo Mouaikng
Abnvwv, 2001), Aic tou Iawn Eevakn (Qbeio
Hpwdou Atukol, 2001), Zwkpdtng tou Epik
Yat (Mvika, 2001), kabwg ka1 GAAa onpavoka
€pya Tou eikootol aiwva. Exer eupaviotei o€
TOMEG eKTOUTEG yid TO padiopwvo kai thv

tnAeopaon. Ailokoypagikd, exer  Gieubuver
épya Navvn Xpnotou, MNétpou Metpidn,
Nwpyou Kwvotavovidn, Actop MatodMa,

Nikou XkaAkwta, NMwpyou Koupoumou kai dAAwv
EMivwv kar Eevwv ouvBetwv.  Extdg amd v
Opxnotpa twv Xpwpdtwv, €xel OieuBlver tnv
Opxnotpa tng Bauapikng Padlopuwviag, tnv
Opxnotpa tng BaoAikng Omepag tng Aaviag,
v Opxnotpa tng Omepag tou ApBouUpyou,
™ Zupewvikn Opxnatpa tng EBvikng Aupikng
2knvng, tnv EBvikn Zupewvikn Opxnotpa g
EPT, tnv Kpaukn Opxnotpa BsooaAovikng, tnv
Kapepdra, To Mouaiko 2UvoAo “Nikog 2kaAkwrag”
k.0. Hxoypagnoe yia Aoyapiaopd tou “ABnva

2004" To pPeyaAUTEPO PEPOG TWV HOUTIKWY EPYWV
TIoU Tlapouaidabnkav omtig TEAETEG €vapEng Kkai
Méng twv OAupmakwv Aywvev pe th Baoikn
MAappovikn  Opxnotpa tou Aovdivou ka1 tn
Yuppwvikn Opxnotpa tng EPT ka1 ouppeteixe
oug teAeteg dieubuvovrag tov “OAupmako Yuvo”
Tou Xmupou Xapdapa. Eivar kaBnyntng oto Tpnpa
Mouaikwv Xmoudwv Tou Ioviou [lavemaotnpiou
oto pabnpa AieuBuvong Opxnotpag.

EIPHNH KYPIAKIAQY

levvnBnke atnv ABnva. Mnpe dimwpa povwdiag
amo to “Qdeio Athenaeum” pe kabnyntpia thv
Mapiva KpidoBitg. Képdioe to B' BpaBeio oto
Mebvn Maywviopo “Maria Callas Grand Prix”
otv ABnva, to o BpaBeio otov Eupwmaiko
Maywviopo “Debut 2004 tng Meppaviag, kaBwg
ka1 to BpaBeio “Pro Europa” tou Eupwmaikou
I6pupatog  MoAmopou.  Eivar  umotpo@og
Tou JuMoyou Ymotpogiwv “Mapia KaAAag”.
Tnv mepiodo 2003-2005 umnp€e peAoG Tou
MieBvolg Epyaotnpiou Omepag tng Zupixng. Exel
Tpayoudnael, avapeoa ae aMa, thy Févia Mrdpig
kovrouvop otnv Omepa tng TouAoulng, Tnv
Magiva O Mayikog AuAog oto Méyapo Mouaikng
ABnvwv, tnv Zogi 0 mmotng pe To podo otn Nea
IopanAivn Omepa tou Ted ABiB kaBwg kar Tnv
Toephiva Nzov T¢ioBdvvi, Aaoupéta T¢avi Zkiki kai
MouCetta Aa Mrmogu, atnv EBvikn Aupikin Zknvn
g ABnvag, Tov poAo tng Kpopmid Baida oto
Méyapo Mouaikng tng ABrvag ka1 tov poAo tou
Kepivto Nzepopodve oe pia oupmapaywyn tou
PeoniBaA tng PaBevva, Tou ZAAT{umoupyk Kal Tng

‘Ontepag tou Mapioioy, pe pagotpo tov Pikapvto

Moum. To NogpBpio tou 2009 Ba tpayoudnaoe! To
podo tng Nudva Oppéag otov Adn oto Méyapo
Mouaikng Bsooahovikng ka1 Tov AsképBpio tng
ib1ag xpoviag to poAo tng Moulétta Aa Mmogu
otnv Omepa Tou ZayKpep.

TAZHX XPIZTOITANNOMNOYAOZX

levwnBnke otov [Mepad to 1967. Imoudace
mavo kai tpayoudt. Amo to 1990 oUpMETEXEN OE
napaywyec ™g Aupikng ZKnvng Mroey, Epvavng‘
Mayikég auAog, O Koupsag g JeBiMng, Ziuov
Mmokavéykpa, H ataxtomouta, 0 Bagmouikdg, O
amaxnbeg twv ABnvav, Opvibeg, To katapausvo
@161 K.0. Ka1 Tou Meydpou Mouaikng ABnvwv

‘EMn  NMaomald,

Evor kdvouv dAeg, Botoek, Toupavidt, Avayovn,
H emotpogn tng EAgvng, Tpia pikpd pioulikaig,
Mouo Bdkxeg, H amodoyia Tou Zwkpdtn K.d.,

€ve) TapaMnAa, epgavietar kal og B€atpa Tou
eEwtepikol onwg g Néag Yopkng HAgktpa, Tou
ApBoupyou Obuaceia, Tou Aovdivou Ziwmn, TG
PAwpevtiag H ematpogri g EAévng, tou Topivo
Mapia Ztoudpvta, tng Xogiag O Koupéag tng
2eBiddng, Tou Biou, tng Nida, tng Kpepodva Nrov
T¢oBawvi k.a. Ao to 2002, €ival MPWTAYWVIGTNG
g Omepag tou Prvou oto NtUooehviopo
Ntov Kdphog, O1 yauor tou ®Piykapo, TpaBidta,
TpoBatops, Euyéviog Ovieykiv, Piykodéto, H
emotpopn Tou 06udoga, K.d.. ZUPUETEXEl OF
ouvauNieG e Tpayoudiotég omwg o1 Mapia
®apavroupn, XaBiva Mavvatou, MeAiva Kava,
Kwotag Makedovag, 2mipog
Yakkdg, k.a. Zuvepyaletar pe EAAnveg ouvBeteg
ka1 €x€1 Nxoypagnoel pya twv Mavou XatQidaki
Auopyog, Mikn Beodwpdkn Avriyovn, Nikou
Mapaykdkn Eapivi ouppwvia, Bavou MikpoUtoikou
H ematpopn tng EAsvng, Miwpyou Koupourot O1
OpameTes g oKakiEpag Kai H Kokkivookoupitaa,
Nikou Kumoupyou Ziwmi o Baoididg axouel,
Navvn  Mapkomoudou  Epwtokprtog,  MixaAn
Tpnyopiou MmAe kar Zkotevn mpaén. MapaAinAa,
ypdoer ka1 o 610G pouaikn. To AeképBpio tou
2002 mapoucidotnke oto Méyapo Mouoikng
ABnvov to €pyo Tou Mia gopa kar va Kaipo
ntave €vag pikpog mpiyknmag, o€ oknvoOeaia
Bwpd Mooxdmoudou, pe tv Opxnotpa Twv
Xpwudtwv ka1 Tov MiAto Aoyiadn.

[for e CIPNHETES TON X POEMATOS
L dipwng. g e
e
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Wet'inesday,'September 2 SOLOISTS:
O RCH ESTRA Curium Ancient Theatre IRINE KIRIAKIDOU
OF COLOURS Thursday, September 3 TASSIS CHRISTOGIANNOPOULOS

" Makarios lll Amphitheatre, Strovolos
THE ORCHESTRA OF COLOURS
WI TH AN D Friday, September 4 CONDUCTED BY:

WITH O U T WO R D S g7 Larnaca Pattichion Amphitheatre MILTOS LOGIADES

QPA/ TIME : 20:30 ARTISTIC DIRECTOR:
GEORGE COUROUPOS

TENIKEZ [TAHPO®OPIEZ / GENERAL INFORMATION : 25878744
EIZITHPIA / TICKETS: €18, €12

In its twentieth year of continuous creative activity,
the Orchestra of Colours has grown into a high-qual-
ity symphonic ensemble. The flexible organization
scheme of its administration and the high musician-
ship of it's members guarantee a perfect artistic re-
sult. The Orchestra ‘s appearances are always marked
by inventive programmes, that include the classic as
well as the avant-garde, and very often such works
that have either been neglected or too ambitious
to be performed i.e. Turangalila-symponie by Ol-
ivier Messiaen, the full opera Pelléas et Mélisande
by Claude Debussy, Sympony No 2 by Kurt Weill,
Ais by Iannis Xenakis, the Concerto for piano by G.
Ligeti, and so on. The orchestra ‘s aim is to bring to
light neglected masterpieces of the 20th century,

IRINE KYRIAKIDOU as well as to give a fresh interpretation to older but
less known compositions of the 18th and the 19th
centuries. A good part of the Orchestra ‘s repertory
comprises works by Greek composers. These are ei-
ther presented as concert-profiles of Greek compos-
ers of the past, or as first performances of newly
commissioned works by the younger generation.

The 85-member Orchestra of Colours gives most of
ﬂ its concerts in the Athens Concert Hall, but has also
won accolades for some highly successful appear-
the “Theatre Chora” (Kypseli), at “Pallas” (Voukour-
estiou Street), and at “Trianon Cinema” (in collabo-

ances abroad: in Budapest (Spring Festival), Lisbon
MILTOS LOGIADES SIS CHRISTOGIANNOPOULOS ration with the Greek Cinema Centre).

(Expo "98), London (Royal Festival Hall), and, of
course, every year at the international Athens Fes-
tival. At the same time, small flexible schemes from
the orchestra’s body appear regularly in chamber
music or avant-garde concerts and happenings at
the “Melina Mercouri Foundation” (Plaka), at the
“Hellenic-American Union” (Massalias Street), at

In 1996, the Orchestra of Colours, in collabora-
tion with the Ministry or Culture and the Megaron
- Athens Concert Hall, initiated the annual “Dimitris
Mitropoulos International Competitions” for con-
ductors and composers in alternate years.

P

\\

Wl



MILTOS LOGIADES

Born in Athens in 1965, he studied theory
and piano at the Athens and Halandri Na-
tional Conservatories, winning first prize and
commendations for exceptional performance.
He continued his studies at the Munich Music
Academy on a scholarship from the Onassis
Foundation, and received diplomas for choir
and orchestral conducting (Meisterklasse),
having scored the highest mark awarded by
the Academy till then. Next, he was appointed
assistant professor at the Munich Music Acad-
emy, while conducting the madrigal choir, as
well as conducting the choir and orchestra of
the Catholic Community University (KHG). He
then took up a two-year post as conductor
of the Ulm Opera. He returned to Greece in
1992, at the invitation of Manos Hadjidakis,
to conduct the Orchestra of Colours. He has
remained the orchestra’s permanent conduc-
tor ever since, giving a large number of con-
certs and performances both in Greece and
abroad. He has conducted a number of first
performances in Greece: Debussy's Pelleas and
Melisande (1998), Nikos Skalkottas” The Sea
(1993), Gustav Holst's The Planets (1997), OL-
ivier Messiaen’s Turangalila Symphony (2000);
Ligeti’s, as well as the Concerto for piano and
orchestra (2001), a concert dedicated to Lu-
toslawski works (2003), as well as concerts
dedicated to other major twentieth-century
composers (Toru Takemitsu, Baltic Sea Com-
posers, e.t.c.) mostly at Megaron-the Athens
Concert Hall. His discography comprises works
by Christou, Petrides, Constantinides, Skalkot-
tas, Hadjidakis, Couroupos, and other Greek
and foreign composers. As a guest conduc-
tor he has appeared with the Bavarian Radio
Orchestra, the Royal Philharmonic Orchestra,
the Munich and Danish Opera Orchestras, the
Munich Symphony Orchestra, the Sofia and
Prague Opera Orchestras. In Athens, he has
conducted the Greek National Opera Orches-
tra, the Athens State Symphony Orchestra,
and the Greek Radio and Television Symphony
Orchestra. In other Greek cities he has con-
ducted the Thessaloniki State Orchestra, the
Camerata-Orchestra of the Friends of Music,

and the Soloists of Patras. For the Olympic
Games Athens 2004 he has recorded with
Royal Philharmonic Orchestra in London and
the Greek National Symphony Orchestra the
majority of the works of music presented dur-
ing the opening and closing ceremonies of
the games. During the ceremonies he has also
conducted live the “Olympic Hymn” by Spyros
Samaras. He is a professor for orchestral con-
ducting at the Ionian University.

IRINI KYRIAKIDOU

Born in Athens, she received her singing di-
ploma with honours in the class of Pr. Marina
Krilovici, at the Athenaeum conservatory. She
has won the second prize at the “Maria Callas
Grand Prix” International Singing Competition
(Greece), the first prize at the “DEBUT 2004”
European Singing Competition (Germany) as
well as the “Pro Europa” prize of the European
Culture Foundation. She has won a scholarship
from the “Maria Callas Foundation” in Athens
and from 2003-2005 she was a member of the
International Opera Studio in Zurich. She has
sung, amongst others, Xenia Boris Godunov at
the Toulouse Opera, Pamina Magic Flute at the
Athens Concert Hall, Sophie The Rosenkavalier
at the New Israeli Opera in Tel Aviv, Zerlina
Don Giovanni, Lauretta Gianni Schicchi and
Musetta La Boheme at the Greek National Op-
era, Crobyle Thais at the Athens Concert Hall
and Cherinto Demofoonte in a co-production
of the Ravenna Festival, Salzburg and the Na-
tional Opera of Paris with maestro Riccardo
Muti. In November 2009 she is going to sing
the role of Diana Ompheus in the underworld in
Thessaloniki Concert Hall in December of the
same year the role of Musetta La Boheme at
the Opera of Zagreb.

TASSIS CHRISTOGIANNOPOULOS

He was born in Piraeus in 1967. He studied
piano and voice. Since 1990, he has been
singing leading roles for the Greek National
Opera La Boheme; Emani; Magic Flute; Barber
of Seville; Simone Boccanegra; Cenerentola; O

Vaftistikos; I Apachides ton Athinon; Omithes;
To Katarameno Fidi and at the Athens Concert
Hall Cosi fan tutte; Wozzeck; Turandot; Anti-
gone; The Retum of Helen; Three Small Musicals;
Momo; Bacchae, Socrates” Apology. He has ap-
peared abroad: in New York Electra, Hamburg
Odyssey, London Siopi, Florence The Return of
Helen, Torino Maria Stuarda, Sofia Barber of
Seville, Vichy, Pisa, Cremona Don Giovanni.
Since 2000, he has been a principal singer at
the Dusseldorf Opera of the Rhine Don Carlos;
Marriage of Figaro; Traviata; Trovatore; Eugene
Onegin; Rigoletto; IT Ritono d'Ulisse. He has,
also, appeared with Maria Farantouri, Savina
Yiannatou, Melina Kana, Elli Paspala, Kostas
Makedonas and Spyros Sakkas. He has par-
ticipated in first performances of many greek
composers and has recorded works by Manos
Hadjidakis Amorgos, Mikis Theodorakis Anti-
gone, Nikos Mamagakis Earini Symphonia, Th-
anos Mikroutsikos The Homecoming of Helen,
George Couroupos I Drapetes tis Skakieras;
Kokkinoskoufitsa, Nikos Kypourgos Siopi o
Vasilias Akouei, Yiannis Markopoulos Erotokri-
tos ke Arete, Mihalis Gregoriou Ble; Skotini
Praxi. He is a composer himself too. His work
Once upon a time there was a little prince, was
performed in December 2002 at the Athens
Concert Hall, under the stage direction by
Thomas Moschopoulos, with the Orchestra of
Colours, conducted by Miltos Logiades.

s OrcHesTra OF COLOURS
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Toitn, 15 ZenteyBpi .
BAKIA X TAYPOY R i MIANO & ENOPXHITPQIELS:

MAPIOZ TAKOYZIHZ

HyTIY , ,
Ton OANALLEY wocom (oNTPANIAZEO

EIPHNAIOZ KOYAAOYPAZ

TPATOYAIQN, ™~
- I NMQProx KOYAAX
TAI IAI KIOAPA,EPEYNA & EMIAOIH PEMEPTOPIOY:

BAKIA ZTAYPOY

TENIKEX TAHPO®OPIEZ / GENERAL INFORMATION : 25878744
EIZITHPIA / TICKETS: €15, €10
':H

H ouvaudia autn anotelei éva peydlo
pouaiko Taéidi KUpiwg O€ XWPES TTOU EXOUV
WG KOIVO Xapaktnpiatiko tn BdAacoa.

Tpayoubia amo tn Bpaidia, Apyevrivn,
EAAGba, loptoyadia, Itadia ka1 Kumpo,
£V ELTVEUTUEVO PEMEPTOPIO OOKIUACUEVO
nén oto napifiaviko kai AovopE(iko Koo
(Theatre de LIsle St Louis, Theatre de la
Vieille Grille — Paris , The Hellenic Cen-
tre — London), omou n Bdkia Ztaupou
napoucIdoTnke O OUVauAieg pE TV
ouaGda Twv oUVEPYaTwWY TNg.

H aéiodoyn Kumpia  tpayoudiotpia/
Tpayoudonoiog e T ouvodeia e€aipeTwv
pouaikwv pac talldevel aTou¢ nxou¢ Kai
TIC EKTANKTIKEC UEAWOIEC apyeVvTIVIKOU
Tavyko Twv Carlos Gardel ka1 Astor Piazzola,
ota moptoyadikd @dbog, oTic eUBUUEC
tapavtédeg tng Itadiag, oto kAaoiko
peunetiko g EAAddag, atnv aioBavtikn
umooa voBa tng¢ Bpalidiac kar oto
KUTIPIaKO ITapabooiako Tpayoudi.

%

| || mavrom atis Amo Uc/{gyd/\fged/]aoaec’twvrpayouéuf')v,

LU ouvavtiopacte ota Apdvia kar {oupe

™y, michalis k. loizou ;{leéc loropf,gg‘ ue maboc, vgoraﬁyrh,
i £pWTa, aIOyoNTEVUON LA KAl XAPEC.

http.ﬂwww mld mnwatmns:om




«2t¢ Bdlacoosg Twv Tpayoudiwv,
wéid»y, pa apioToupynUaTikn
ouveupeon  nxwv, pEAWOIWV  Kai
aAnBvav auvaiagnudtwy ue tpayoudia
ano  81aPOPETIKEG KOUATOUPES  TToU
avteéav oT0 MEpaoya Tou Xpovou Kai
Adurouv akoua kai onpepa , boougva
UE UTTOOEIYUATIKA EpUNVEIa Kal ayoyn
pouaikn atnpién.

BAKIA ZTAYPOY
TPATOYAIXTPIA - TPATOYAOMNOIOX

H Bakia Xtaupou, tpayoudiotpia Kai
Tpayoubomo10G,  META TO TMEPAG TWV
omoubwv tng oto Jazz Studio Tou BeAyiou
ka1 oto KovoepBatopio tng Mpdyag otnv
Toexia omou omoUdAoE (QWVNTKN Of
PEMEPTOPI0 oUYXpovo kal Tal pemepTopIo
kal ouvexiovtag mapaAMnAa Tig oToUdEG
™G otnv kAdoikn kiBdpa,  uméypaye
d1okoypaiko oupBoAaio pe t SONY BMG
otnv ABnva kai €kave To OioKoypaAPIKO
NG viepmouto e to ioko Tou Mwpyou
Avbpéou ka1 tou Alovuon Kapatda,
«XeMbovia tg Bpoxng», epunvelovtag
dUo Ttpayoubia otov oOpwvupo Oioko
avapsoa otoug kataiwpévoug Mapio
®paykouAn, Tavia ToavakAibou, EAgvn
ToaAyomouAou ka1 Anpntpn Mnaon.

AkoAoUBnaE 0 PIKPOG TTPWTOG TTPOCWTTIKOG
diokog tng, pe TtAo « 0.H. E» mou
oupmepAdpBave  tnv  emtuxia  Tou
éypawe n ida n Bakia ota moptoyaAika
«Sozinha.

Ev Tw petall , ouvepyaotnke o€ eminedo
ouvauliwv pe tov PoiBo AeAnBopid, Tov
Mapio ®paykouAn ka1 tnv Deborah Myers,

tov BaoiAn Agkka kar tov Francis Lallane
o€ ouvaudieg otnv EAAGSa, Kumpo kan
FaAAia.

H Bdkia Ztaupou mapouciace &1KEG
NG ouvauhie¢ mpoogata oto Theatre
de LTsle St. Louis ka1 oto Theatre de
La Vieille Grille oto Mapiol pe éva eupl
EevoyAdwooo pemeptopio Kabwg ka1 ato
Hellenic Centre tou Aovbivou, pe peyain
amodoxn T0go amo To mapidiaviko 600 Kal
amo to AovopEQiko KovO.

To eAAnvikd «ABnvOpapax» T XapakTipioe
(G «OUYKAOVIOTIKA QwVN TIOU KATAPEPVET
va kepbidel auéows TOV akpoatn» Kai n
eMnvikn «Kabnpepiviny wg «eppnveutpia
PE TEPAOTIEG 1KAVOTNTEG Kal  €BviK
NXOXPWHA».

H Bakia Ztaupou nxoypagei autd To
didotnya ta tpayoudia Tou VEOU TNG
diokou mou avapévetal va KUKAOPopNaE!
moAU  olUviopa ka1 mapdAnAa  Ba
TIPOUCIACTEl  OE  TIPOYPCLUATIOUEVEG
ouvauhieg ato Aovdivo, ato Mapion ka1 T
NoaBova péxpr toAsképBpio Tou 2009.



VAKIA STAVROU il
MNTOTHE SEAS oo svtmer s

Rialto Theatre, Limassol

oF SONGS, L.
A JOURNEY"

TENIKEX TAHPO®OPIEZ / GENERAL INFORMATION : 25878744
EIZITHPIA / TICKETS: €15, €10
':H

PIANO AND ARRANGEMENTS:
MARIOS TAKOUSHIS

DOUBLE BASS:
IRINEOS KOULOURAS

DRUMS, RYTHMIC SECTION:
GEORGE KOULAS

GUITAR

RESEARCH & SELECTION OF THE REPERTOIRE:
VAKIA STAVROU

This concert is a part of a musical voyage
among various countries and cultures with
a common characteristic : the sea.

Songs from Brazil, Argentina, Cyprus,
Italy, Greece and Portugal, an inspired
repertoire, carefully selected from the per-
former, already presented in concerts in
the city of Paris at Theatre de L’ Isle St.
Louis, Theatre de la Vieille Grille and in
London, at the Hellenic Centre.

The distinguished Greek Cypriot singer and
songrwriter Vakia Stavrou, accompanied
by her trio of excellent Cypriot musicians,
is guiding the public through a musical
voyage, into the songs of Carlos Gardel,
Astor Piazzola, Nino Rota , Antonio Car-
los Jobim, Vamvakaris, Papaionnou,and
5o many others, to the beautiful sounds
of Fados, Tarantellas, Tangos, Rebetiko,
Bossa Nova and performs with brio or
great sensitivity the genuine character of
the songs mentioned.

Joy and nostalgia, happiness or sadness,
love or hate, desillusion or not, but cer-
tainly deep and true feelings.. this is the
main idea of this repertoire. In two words,




a unique blend of different sounds and
songs, that time has never touched,
still shining through their wonderful
and strong melodies, still up to date
with their meaningfull lyrics.

VAKIA STAVROU
SINGER - SONGWRITER

Vakia Stavrou, a singer and songwriter,
after finishing her studies at the Jazz
Studio in Belgium and later on at the
Conservatoire of Prague in Czech Repub-
lic, where she studied Voice on Jazz and
Contemporary repertoires, continuing
on the same time her studies on Clas-
sical Guitar, she was offered a contract
from SONY BMG Records in Athens and
she made her debut in discography by
performing two songs on an album called
“ Helidonia tis Vrohis” ( Sparrows of the
Rain) of the composer Giorgos Andreou
and the poet Dionisis Karatzas. Vakia was
a new voice among the other participants
of the album: Marios Frangoulis, Tania
Tsanaklidou, Eleni Tsaligopoulou and
Dimitris Mbassis.

Following was her first personal EP, with
the title “ 0.H. E” which included also the

hit “Sozinha” written by Vakia herself in
Portuguese. Meanwhile, she collaborated
in various concerts in Greece, Cyprus and
France as a soloist, with Fivos Delivorias,
Marios Frangoulis and Deborah Myers,
Vasilis Lekkas and Francis Lalanne.

Recently, Vakia Stavrou presented a num-
ber of concerts of an international reper-
toire at the Theatre de LTsle St Louis and
the Theatre de La Vieille Grille in Paris as
well as at the Hellenic Centre in London,
warmly received by both audiences.

The greek culture magazine “Athinora-
ma” described her as “a breath taking
voice that moves the audiences at once”
and also the greek newspaper “Kathime-
rini” wrote “a performer with great vocal
abilities, with a world music’s sound”.

Vakia Stavrou is recording now the songs
of her new album which will be out very
soon, and she will be performing in solo
concerts, scheduled already for Paris,
London and Lisbon by December 2009.




MNQProx KAPBEAAOL
KOYAHZ ©6EOAQPOY

“TA TTAPAMYOKIA
TOY XAMIMH"

MOYZIKH NAPALTAZH

Tpitn, 22 ZentepBpiou
Anpotiko Béatpo LtpoBofou

Terdptn, 23 ZentepBpiou
O¢atpo PidAto, Nepgoos

Mépntn, 24 ZentepBpiou
Anpouko 6atpo NAdpvakas

0PA / TIME : 20:30

TENIKEZ [TAHPO®OPIEZ / GENERAL INFORMATION : 25878744

EIZITHPIA / TICKETS €12, €6

MOY2IKH:
IMQProz KAPBEAAOZ

XAPAKTIKA:
XAMMHZ

ZTIXOI:
ANAPEAZ NAPAZXO0Z

YKHNOBEXIA:
AAEZIA NANAAAZAPOY

XOPOTPA®IA:
EAENA XPIZTOAOYAIAQY

ATEYBYNXH XOPQAIAZ:
ANTPIANA ZEPITAOY

META®PAZH:
ARIF ALBAYRAK

TPATOYAI:

KOYAHZ 6E0AQPOY

UMUT ALBAYRAK

MAPIAM BENIZEAQY

NAIAIKH XOPQAIA MAMAAAKEIOY
AHMOTIKOY QAEIOY AEMEZOY

XOPOZ:
AM®IAPOMO XOPOOEATPO

MOY2IKOI:

EAEONQPA POYZOY - ®AAOYTO
ANTPEAZ XPIZTOAQYAQY - BIOAI
MANTEAHZ IQNAZ - AAOYTO

NENAD BOGDANOVIC - AKOPNTEON
ANTPH XATZHANTPEQY - [MIANO
MAPIOZ NIKOAAOY - KPOYZTA
AITEAOZ IQNAZ - KIBAPA

KQZTAZ XAANAOYMAZ - KONTPAMIAZO

MAPATQIH:
rMQProx KAPBEAANOZ
KOYAHZ 6E0AQPOY




 MATATKH XOPQATA NANAAAKEIOY AHMOTIKOY QAEIOY AEMEZOY

Ta 6uo kumpiaka mapapuBia, «0 Zmavog
¢ o1 oagpavta Opatiory ka1 «To
BaoiAémouio tng Bevediagy, mou avedeiEe
HE TNV TEXVN TOU O XApAKTNG Xaumng,
mapouoiadovtal otn HouoIkN mapdotacn
«Ta mapapUBkia Tou Xaumny» amo Toug
Mopyo KapBeAdo ka1 KouAn Bgobwpou.

Mouaikn, Tpayoudi, xopdg, €KOva Kai
agnynon ta&1belouv Toug Bsatég, naidia
Ka1 eVNAIKEG, OTOV OVEIPIKO KOGHO TwV OU0
OLOPPWV Kal YEPATwY dpdon mapauubiwy,
umevBupidovtag Toug WG akoUN Kal aTig
UEPEC pag Ta kaAd ta mapapubia louv -
auta KaAd K1 epeic (Hadi Toug) kaAutepa.

H pouaikn avnkel otov NMwpyo KapBeAdo,
0 OT0I0G EIXE YPAYET KA1 TN HOUGIKN yid
1a avtiotoixa Oeatpika Epya mou avéBaoe
noAaidtepa o 0.0.K., evw o1 otixol
ypdgtnkav amd tov Avdpéa Mapdoxo.
KUpiog epunveutng twv Tpayoudiwmv Kai
OUMTIaPaywyog TNG TApActacng &ival o
KouAng Beodwpou. Tpayoudolv emiong
n Umut Albayrak, n Mapiay Bevi(éAou
ka1 n Madikn Xopwdia Tou Mamaddkeiou
Anpotikou Qbeiou Agpesou. Tn pouaikn
EPUNVEUEl €M OKNVNG  OKTAUEANG
opxnotpa Kkai xopelel to “Apgibpopo
XopoBsatpo” o€ xopoypagieg tng EAevag
Xpiotodoudibou. H oknvoBeoia ivar tng
AAe€iag MamaAalapou.

KOYAHZ 6EOAQPOY




Wednesday, September 23

"T H E T A L E S Rialto Theatre, Limassol ;ﬂ,{;l
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Thursday, September 24

O F H A M B I S" Larnaca Municipal Theatre RICS:

A MUSICAL PERFORMANCE QPA/ TIME : 20:30 ANDREAS PARASCHOS

TENIKEZ [TAHPO®OPIEZ / GENERAL INFORMATION : 25878744
EIZITHPIA / TICKETS: €12, €6

STAGE DIRECTION:
ALEXIA PAPALAZAROU

CHOREOGRAPHY:
ELENA CHRISTODOULIDOU

CHOIR DIRECTION:
ANDRIANA SERGIDOU

TRANSLATION:
ARIF ALBAYRAK

PERFORMERS:

KOULIS THEODOROU

UMUT ALBAYRAK

MARIAM VENIZELOU

CHILDREN'S CHOIR OF PAPADAKEION
MUNICIPAL SCHOOL OF MUSIC
AMFIDROMO CHOROTHEATRO DANCE
COMPANY

MUSICIANS:

ELEONORA ROUSOU - FLUTE
ANDREAS CHRISTODOULOU - VIOLIN
PANTELIS IONAS - LUTE

NENAD BOGDANOVIC - ACCORDION
ANDRI HADJIANDREOU - PIANO
MARIOS NICOLAOU - PERCUSSION
ANGELOS IONAS - GUITAR

KOSTAS HALLOUMAS - CONTRABASS

PRODUCTION:
GIORGOS KARVELLOS
KOULIS THEODOROU
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Two Cypriot folk tales, “Spanos and the
Forty Dragons” and “The Prince of Ven-
ice”, which Cypriot engraver Hambis
brought to life with his artwork, are
featured in this musical performance by
Giorgos Karvellos and Koulis Theodorou,
entitled “The Tales of Hambis”. Music,
song, dance, image, and narration take
the viewers, children and adults, on
a journey into the magic world of two
beautiful and adventurous stories, re-
minding them that even today good
fairytales still live — happily ever after.

The music has been created by Giorgos
Karvellos who had also composed the
score for the dramatisation of the two
tales, staged by the Theatrical Organi-
sation of Cyprus some years ago, while
the lyrics have been written by Andreas
Paraschos. Lead soloist and co-producer
of the performance is Koulis Theodorou.
Singers include also Umut Albayrak,
Mariam Venizelou and the Children’s
Choir of Papadakeion Municipal School
of Music. The music is played live on
stage by an eight-member orchestra,
while the dance parts, choreographed
by Elena Christodoulidou, are performed
by the Amphidromo Chorotheatro Dance
Company. Stage direction is credited to
Alexia Papalazarou.

MARIAM VENIZELOU

ELENA CHRISTODOULIDOU




Mépmtn, 24 ZentepBpiou
Tdppos N’ ABifla, Acukwoaia

Mapaokeun, 25 ZentepBpiou
MAateia Kdotpou, Mdgos

0PA / TIME : 20:30
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TPATOYAI, MIANO:
DULCE PONTES

®AAOYTO, KIBAPA MITPATKEZA
AKOYZTIKH KIBAPA, NINIZA:

AMADEU MAGALHAES

OMMOE:
OSCAR VIANA

TXEAO, AKOYZTIKO MMAXO:
DAVIDE ZACHARIA

DULCE PONTES

H DULCE PONTES éxe1 e€ehixBei o€ éva Eakouoto
aotép tng Maykoopiag Mouoikng kal TEPICOOTEPO
amo 0Aoug o’auto To €idog, n Dulce eivar pia vtiBa-
givan oav AouQitavn KaAAag. H @wvn tng mpokaAei
d€0g Ka1 n yonTeia NG €ival 0IKOUPEVIKN.

H Dulce yevvnBnke to 1969 oto Movtiyio, kovtd
otn AicaBova. Ze veapn nAikid, YVwpIOE TN payeia
ng mapadoaiakng pouaikng Pavto amo to Oeio tng
Carlos Pontes, yvwato tpayoudiotn tng Pavro kai
AATPN TWV TAUPOUAXIWY. XTA EMTTA TNG APXIOE va
omouddler mavo ato EBviko Qbeio tng AioaBovag
Kol €dw apxioce va avamtUoosl TG TPWTES
avadntnoeig TNG yid T Houcoikn. AMEKTnos €va
adnpayo €voTIKTo HOUOIKNG TIaISEIAG Kal EPEUvVaC,
To ormoio otadiakd tnv odnynoe ata 6ucbeopata
Uyn g onpepivig H1eBvoug KapiEpag.

MNeipapandOyevn pe TNV TOIGTNTA TNG XPOIAG TNG,
n Dulce €kave T0 emayyeAuatikd TG VIEUTOUTO
OTn oKNVA OTAV CUMETEIXE OE €va Haywviopo
otnv YeveTelpa tng, o nAikia 18 xpovwv. Aiyo
Ka1po apyoTepa €yive nBomoI0G OTNV MOPTOYAAKN
tnAeopaon kar to O€atpo, eve 101991 KEPdIoE TO
@peonBAA tpayoudiol Tng xwpag TG e To Tpayoud
‘Lusitana Paixao” (‘AouQitavo Mabog). Eva xpdvo
JIETA KUKAOPOPNTE TO MPWTO TNG GApMOUY, Lusitana.
To 1993, pe to dAumoup tng Lagrimas (Adkpua),
n Dulce xdpa&e t 6n tng mopeia. Mapd To
yeyovog om Bewpnbnke ano moAAoug wg n mBavn
d1adoxog g Amalia Rodrigues, tg &1ebvoug
enung MoptoyaAélag tpayoudiotpiag Pavto, mou
aneBinoe To 1999, n poucikn Pdvto ntav Povo
€va amo Ta OToIXEid Ta omoia Tnv cuvapradlav.
Xnpepa, To €UPOG TNG EIKOGAXPOVNG KAPIEPAG TNG
Dulce katapaptupei v €U@UTN ka1 akoUupaotn
avadntnon TG yia VEEG KATEUBUVOEIG LOUTIKNG
€KQPAONG.

‘Ekave tnv mpwtn peyaAn emtuxia TG oTn oknvn
Tou ¢€idoug tng Maykoopiag Mouoikng pe TO
tpayoud ‘Cancao do Mar - pia mapadoaiakn apia,
didomaptn pe dpapatikég ouyxopbiec pIvope o€
J1d appovikn ouVoOEid 0T CapwTKN duvaun tng
ouvaioBnpatkng wvig tng Dulce. To tpayoud




oupmepAn@Bnke oto aAumoup  Ldgrimas,
avapeoa oTig dnpioupyieg e TIG MEPIOTOTEPES
NWANCEIG otnv 10topia Tng MoptoyaAiag. To
Cangdo do Mar ntav ka1 0TO OAOUVIPAK TNG
Taviag tou 1996 Primal Fear, ka1 péxpr onpepa
TIAPApEVE! TO TAEOV avayvwpioigo Tpayoud
NG €pUNVelTpIag, To onpa Katatebev, Ba
UmopoUoE va Tel Kaveig. Bgwpeital n mo
EMAVAOTATIKA, N TAEOV TIPWTOMOPOG aMO
0AeG TG Tpayoudiotpieg Tng matpidag Tng, ia
yuvaika TouU TPWTOOTATNOE OTNV avaygvvnon
g pouaikng Pavro. H Dulce xapaktnpietan
WG 0 GvBpwmog Tou ouciacTika o@payilel
v emBiwon wng PAvio, emekTEivVOVTAG
pe 0€BAOUO TN HOUCIKA AUTN TEXVOTPOTIA.
Mouoikog, ouvBETng kar epunvelTpid, TO £pYO0
Tng ouvduddlel To mapadooiako dkoucpa Tou
®avro pe alyxpovoug pubpous, avalntwvag
pE ONPIOUPYIKOTNTA, VEEG HOPYEG HOUGIKNG
ékppaong. H Dulce oikodopnoe tn dikn tng
Eexwpiotn TAUTOTNTA, EMEKTEIVOVTAG, OMWG
exoupe mei, To Pavro, @Epvovrag kar maAi
0TO TIPOOKNVIO TMOAEG Eexaopeveg peAwdieg,
£104yOVTag VEA poUaIKA Opyava otn ouvBeon
Ka1  evopxnotpwoelG. A&lomoinoe  pahiota
napadoaoiaka opyava, ta omoia Bswpolvrav
nAgov Eemepaopiéva kal ixav kKAe1bapmapwOei
0tn Pouaikn Ancpovid.

Me tnv maykdopoa emtuxia tg, n Dulce
£YIVE A TIAYKOOHI0G TIOAITNG. MNepiodeuae o€
Iomavia, FaMAia, BEAyio, OAAavbia, Mepuavia,
Ttahia, Hvwpéveg MoMiteieg, Ianwvia... Hrav
navtou, tpayoudwvtag os pia mapa&evn pev
yAwooa yid To KOIVO, 0AAd TETUXaivOvTaG
PE To ouvaioBnua, T dUvapn tng olvOsong
Ka1 TNG eppnveiag, th povadikn xpoid, va
ayyi€er euaiobnteg xopdeg ka1 va amodeiten
yia aAAn pid @opd, TNV OIKOUPEVIKOTNTA TNG
pouaikng. H povadikn tng gwvn dgv pmopel
va katnyopiomoinBei, 6gv umapxouv opia yia
va ™ QUAGKioouv, OUTE €PUNVEUTIKA, OUTE

€Bvika. To otUA eival avemavaAnmto yia auto
Ka1 TIAVTa avayvepioipo.

Kata t &idpkeia g kapiépag tng, n Dulce
Pontes kukAogdpnaoe pia ogipa diokwv Pdvto
ka1 AMwv €18wv mopTtoyaAikng mapadooiakng
pouaIkng. QoToc0, 0 TINYAiog AUTOG HOUGIKOG
xapaktnpag dev Oa pmopoloe mapa va
e€epeuvnoel ka1 duvatdtnteg mépav TWV
opiwv t™g Moptoyadiag. 01 avalntnosig Tng
Eenépacav kABs TONTIOMIKO KA1 YEWYPARPIKO
op1o. H douAeld tng eivar epnveucpevn Kai
pe oapeic embpdoeig, Ox1 povo amd Tnv
1Bnpikn poucikn mapadoon, aAAd kar Tnv
BpaQihavikn, tnv apaBikn, TV a@pikavikn
ka1 Ttnv BouAydpikn. Tpayouddsl kupiwg ota
noptoyaAikd, aAAd Kai €vioTe OTA 10TAVIK,
v OidAexto tg Falikiag, Ttnv moptoyaAikn
&1dAexto Mipavtéd (pe piCeg otnv apxaidtnta),
ota 1taAikd, ta ayyAikd aAAd kar otnv EAAnVIKn
yAwoaoa.

To moAUMAEUpo aveEAVIANTO TNG TAAEVTO Kal
N LOUOIKN TNG TPOCUPHOOTIKOTNTA O€ KaBe
€ibog tnv ékavav mepintn og MOAAEG O1eBveig
OUVAUNEG Kal O1 TIPOTACEIG AMO AOTEPIA TNG
Maykdopiag Mouoikng Kal OUUUETOXEG OF
S1okoypa@ike doudeiEg, mEptouv Bpoxn. Exel
Tpayoudnoel pe Tov Andrea Bocelli, tov Iomavo
Tevopo José Carreras, tn BpaQihidva Simone,
tnv Cesaria Evora amé to Mpdoivo Akpwtnpio,
10 BpaQihiavo Caetano Veloso, tov Iomavo
pagotpo tng mimdag Carlos Nunez, ka1 Toug
IpAavooug “The Chieftains”. O1 ouvepyaoieg
g pe EMnveg Onpioupyols eivar emiong
a&ioAoyeg. Moipaotnke Tn oknvn pe To Mwpyo
NtaAdpa ka1 dnpioUpynoe &1okoypagika pe
1o Xtépavo KopkoAn aAAda kar tnv EAeuBepia
ApBavitakn, yia Tnv omoia ouveBeoe ka1 €va
Tpayoud yia to dApmoup tng Broadcast. To
dApmoup Tou 2003 Focus, eival amotéAeopa
ouvepyaoiag tng Dulce pe to BpuAiko ouvBETn

ATA®OPA KPOY2TA, KATZON, OYNTOY
MAPAAQOZIAKO TAMIMOYPAO:

BETO BETUK

AKOYZTIKH KIBAPA:
JOSE SOARES

MOPTOTAAIKH KIBAPA:
FILIPE LUCAS

AKOYXTIKH ATXAAINH KIBAPA:
PAULO FEITEIRA

Houaikng Kivnpatoypdgou Ennio Morricone,
TOU OToioU EMEVOUCE PWVNTIKA TIG OUVOEDEIG,
evw o Itaog dnpioupyog ypawe kar koppdatia
€181ka yia autny.

Qg 01wou youpav, EpUNVEUTPIA Kal XOPEUTPIA N
Dulce éxe1 GpapamikoTNTa Ka1 EKPPACTIKOTNTA.
Ytn oknvn emavw, maidel mavo, @QOPAEl
KOpTavoUAeG oToug aoTpdyaAoug, eve) TO
Tpayoudi ka1 n Kivnon tTng pEpvouv mapaAinia
OTt0 HUGAG, KEATIKA HOUGIKN, QAAUEVKO,
apaBikoug pubpoug, TOlYYAVIKO HTIPIO  Kal
woikéG mapaMayeg. Eivar kan pia Beatpikn
napdotaon. H kapiépa tng Dulce eivan éva
oxebov aotapdtnto moAimiotiko ta&id otig
OKNVEG TOU KOOHOU, € OAa T PNKn Kal mAdTn
g g. O1 exteveig mepiodeieg v ékavav
naoiyvwotn. To 2007, n Dulce Pontes &yve
0 TIPWTOG kaAAitéxvng amd tnv lMoptoyaAia
Tiou Tpayoudnaoe oto pubiko Carnegie Hall tng
Néag Yopkng omou 2500 xihiadeg avBpwror
v anobéwoav, He €va TAPATETAWPEVO
XEIPOKPOTNHLA.

To 2008 n moAutdAaven kaAATTEXVNG, Y10pTACE
20 xpovia Kapiépag ka1 n tedeutaia 6ouleid
tng Bpioketar oto Top 20 of the World Mu-
sic Charts Europe Ttoug TteAeutaioug OUo
prives. To véo tng dAumoup Momentos, To
OTI0i0 AVAWEVETAl VA KUKAOQOPNOE! LEXPT TO
TéAog Tou xpovou, mepiAapBdaver maAaiotepa
avékdota tpayoudia aAAd ka1 VEEG B100KEUEG
Tpayoudiwv mou €xouv nxoypa@ndei kaBoAn
™ O10pKeId TNG KAPIEPAG TNG, O OAO Tov
KOO}O.
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VOICE, PIANO:
DULCE PONTES

FLUTE, BRAGUESA GUITAR
ACOUSTIC GUITAR, BAGPIPE:

AMADEU MAGALHAES

(0]2{0]
OSCAR VIANA

CELLO, ACOUSTIC BASS:
DAVIDE ZACHARIA

DULCE PONTES

Over the years DULCE PONTES has evolved into
a renowned star of World Music, but more than
anyone in this genre, Dulce is a diva - like a Lus-
itanian Callas. Her awe-inspiring voice is unmis-
takable and her versatile appeal is universal.

Dulce was born in 1969 in Montijo, in the vicin-
ity of Lishon. A young Dulce was introduced to
the Portuguese Fado tradition by her uncle Car-
los Pontes, Fado singer and a lover of bullfights.
At the age of seven she began studying piano
at the National Conservatory of Music in Lishon,
and it was here that her curiosity for music was
aroused, and she acquired an insatiable instinct
to research music which would eventually lead
her to the multifaceted international career she
possesses today.

Experimenting with her vocal qualities, Dulce
made her professional debut as a singer after
entering a competition in her hometown at the
age of 18. She soon became an actress in Portu-
guese television and theater and in 1991 she won
the national song festival with her song Lusitana
Paixdo. A year later her first record came out, Lus-
itana. In 1993, with her record Lagrimas (Tears),
Dulce set out on her own course. Although she
was considered by many as a potential successor
to Amalia Rodrigues, the internationally admired
Portuguese Fado singer who died in 1999, Fado
was just one of the elements that she was inter-
ested in. Today, the breadth of Dulce’s twenty-
year career attests to her innate and enterpris-
ing search for new directions to express herself
musically.

Dulce burst onto the World Music scene with the
song ‘Cangao do Mar - a kind of folk aria, rich
with vast and dramatic minor chords that served
as a backdrop to the sweeping power of her su-




premely emotional voice. Included on the
album, Ldgrimas, which became one of the
best-selling records of all time in Portugal,
this song appeared on the soundtrack of the
1996 Hollywood film Primal Fear, and is to
this day Dulce’s instantly recognizable and
world-known trademark song.

Considered the most adventurous of all Por-
tuguese singers involved in Fado’s current re-
naissance, Dulce is regarded as the one who
defines its survival by respectfully stretching
its boundaries. A musician, songwriter and
singer, her work blends traditional Fado with
contemporary styles and eagerly searches out
new forms of musical expression. Dulce con-
structed her own identity by expanding the
concept, rediscovering many long forgotten
popular tunes, introducing new instruments
and arrangements, and finding use for many
allegedly obsolete musical instruments.

With her global success, Dulce became a
citizen of the world. Spain, France, Belgium,
Holland, Germany, Italy, the United States,
Japan, Brazil, Dulce was everywhere, sing-
ing in a strange language on the stage, and
achieving the miracle of proving that great
music is a universal language. Her inimitable
voice cannot be categorized within any style
that limits her; it knows no national boundar-
ies that can stop her. Her voice and singing
are her very own style and, for that reason it
is a style that is unique and unmistakable.

Through her career, Dulce Pontes released
several records of Fado and Portuguese folk
music, but expanded beyond the boundaries
of Portuguese music. Her artistic explorations
know no geographical or cultural borders. Her
work is inspired and influenced not only by
Iberian musical tradition, but also Arabic,

_

African, Brazilian and Bulgarian. She sings
mostly in her native Portuguese, but also in
Spanish, Galician, Mirandese, Italian, English
and Greek.

Invitations from international music stars
for collaborations and her participation in
concerts and recordings came of her versatil-
ity and fame. She has performed with Ital-
ian singer Andrea Bocelli, the Spanish tenor
José (Carreras, the Brazilians Simone, Cesaria
Evora from Cape-Verde, the Brazilian Caetano

ASSORTED PERCUSSION
CAJON, UDU, POPULAR DRUMS:

BETO BETUK

ACOUSTIC GUITAR:
JOSE SOARES

PORTUGUESE GUITAR:
FILIPE LUCAS

ACOUSTIC STEEL GUITAR:
PAULO FEITEIRA

Veloso, the Spanish bagpipe player Carlos Nu-
fiez, and The Chieftains from Ireland. She has
performed with George Dalaras, collaborated
with Stefanos Korkolis, and the Greek singer
Eleftheria Arvanitaki for whom she composed
a song for her album Broadcast. Dulce’s 2003
album Focus is the fruit of collaboration with
Italian film composer Ennio Morricone, on
which she vocally interpreted his famous
compositions, as well as some works that he
created especially for her.

As a performer - singer and dancer - Dulce is
dramatic and expressive - on stage she plays
the piano, dons ankle bells, singing phrases
and executing dance moves that evoke all at
once, Celtic, flamenco, Arabic, Gypsy, and In-
dian music - a total theatrical performance.
Dulce’s career has seen her perform countless
international tours, singing on all the stages
of the world and in 2007 Dulce Pontes be-
came the first Portuguese artist on the mythic
Carnegie Hall's stage in New York City where
more than 2500 people paid her tribute with
a standing ovation.

In 2008 this versatile and prolific artist cel-
ebrated the twenty-year anniversary of her
career and her latest work has been in the
Top 20 of the World Music Charts Europe for
the last two consecutive months. Her new al-
bum Momentos, which should be released by
the end of the year will contain previously
unreleased songs and new versions of songs
recorded through her career in many loca-
tions around the world.



[TPOrPAMMA MAPAXTAZHX
D. Milhaud:
LE BOEUF SUR LA TOIT

A. Roussel:
LE MARCHAND DE SABLE QUI PASSE

F. Poulenc:
LA VOIX HUMAINE (ANOPQITINH ®QNH)
Movompaktn Orepa yia éva xapaktripa, Aiumpéto: Jean Cocteau

Zuvoyn:

Miaveapn yuvaika (n omoia amokaAeital amAd Elle) amavta to tnAépwvo kai Eexiva
10 ouvopiAia e TOV €8 Kal TTEVTE XpOvia €paotn TnG. Tnv €xel eyKaTaAEiel
Ka1 €TOIPAETAl VA TIAVIPEUTET a AAAn yuvaika tnv emopevn pépa. Autn gival
n teeutaia @opd mou Oa wANcouv pPETA&ly Toug. Xtn H1ApKeIa TNG GUVOIAIAG
paBaivoupe 6T n yuvaika €xe1 KAvel amoTelpa autoktoviag. KaBou, wg yvwotoy,
n umnpeoia tnAemkoivwviwv oto Mapior mapouciale Gapkwg mpoBAnpata
olvbeong v TOTE €moxn, O1GKOMTOVIAl OPKETEG (OPEG otn didpkeld TNg
aywviwdoug Toug ouvopidiac. H ouvaioBnpaukn katdotacn Tng yuvaikag
KUpPOiveETal amo uoTepia o€ npepia Kal TEPVA PEoA amd OAEG TIG ATIOXPWOEIG
ouvaioBnpdtwv. PoBog, acuvaptnaia, 06Uvn Kal YEPa KupiapxoUuy atn cuvopiAia,
aAAa o1 ouoiwdelg aAnBeieg dev apOpwvovtal MoTE ... TENKA TO AKOUOTIKO TTEPTE]
Ayuxo OTo MATWHA Ka1 n ouvoeon diakomtetal. Autn TuAiyel To ouppa yupw amo
To Ad1lo Tng kal mnyaivel oto kpeBat ynBupiovtag Adyia aydmng oto akouoTIKO.

ZNUEIDOEIS y1a TNV Omepa:

“Auth n ‘povortpaktn Aupikn Tpaywdia’, 6Twg o 16106 0 ouvBétng Tnv ovopace, cuvoudlel
OTOIXElO T OToia €ival &k PUOEWS avr-Beatpikd. MapdAa talta, otnv mepimwon autn
OVIWG EXOULE va KAVOUpE HE a omepd. AUTO To capavedAento ‘dpapa tou eyw’ a la
francaise napouaialer éva xapaktnpa mou Biver éva dpdpa ameAmoiag, wa katdotaon
mapdywyo tng oUyxpovng {wng, agou Oev umapxel OUTE ypdppa, oUTE TpaypaTKn
ouvavtnon, aAd pa mpoBeBAnpévn avumapdfeon péow Tou tApwvou. To TNAPwvo
naipvel TG 6100TACEIG W10 EKPNKTIKAG EPEUPEDNG, €VOG HECOU TO OTIOI0 OUVHEE! Kai
TAUTOXpova Xwpidel amo Tov ayamnevo, ia Tetapévn KAwotn n omoia mpoopiletal va
komei. H opxnotpa amoteAei éva “xali” nxou Tou omoiou 0 polog eival va petadwoel
™ ouvaioBnpamkn atpdopaipa kar va au€noer T dpapamkn €viaon, Evw TAUTOXPOVA
va Onpioupynoel evomoid otoixeia pEow pouoikwv potiBwv mou emavepgavi(ovral. H
HouaIkn dopn ato GUVOAD TNG Eival 0pyavwpEvn YUPW aro pid o€1pd GPApaTKWV ‘Ppacewy’
(to wepa, To GnAntnpio, KAT.)”

$ IS

Keiyevo: Hervé Lacombe

REPUBLIQUE FRANCAISE
In collaboration with the French Embassy and the French Cultural Centre in Cyprus
Xe ouvepyaoia pe tn laddikn MpeoBeia kai to FaAAiko MoAitiotiké Kévipo atnv Kunpo

KATEPINA MHNA

ZOMPANO

Apxika maviotpia ka1 ka@nynTpia HOUGCIKAG,
n Katepiva mnpe BA Mus (Hons) Degree
kar PGDip (Opera) amod to Guildhall School
of Music & Drama. Xopnyoi Twv omoudwv
g otnv Omepa ntav o1 Corporation of
London, Tépupa A. T. AeBévtn ka1 To
GSMD. BpaBeutnke oe 6uo maykOopI0UG
diaywviopoug tpayoudiou: “1og Naykdopiog
Maywviopog TpayoudioU EkkAnoiaotikng
Mouaoikng” otn Pwun ka1 “7og Maykoopiog
Maywviopog Tpayoudiot Julian Gayarre”
otnv Ionavia. Emiong, mpoogata €AaBe To
BpaBeio Tpayoubiotpiag tng Xpovidg 2008
ota etnoia BpaBeia “luvaikeg tng Xpovidg”
Tou mep1od1kol Madame Figaro. H Katepiva
(g1 oto Novdivo omou ouvexilel TIG omoubEG
g pe tn ocompavo Lillian Watson, to
pagotpo Peter Robinson kai to 6dckaAo
omepag kar pagotpo Anthony Legge.

H Katepiva Mnvd epg@aviotnke o€
Mapaotacelg Omepdg kal €dwoe MOAAd
peoitdh ka1 ouvaulieg oto Hvwpévo



Baoideio, Tleppavia, ®iwvAavdia, Italia,
FaAAia, Kumpo kar EAAGGa. Exer  emiong
NXoypa@nogl Houaikn yid To padiopwvo
ka1 tnv tnAgopaon tou PIK. ®1AoEevnBnke
petall  dMwv oto Méyapo  Mouaoikng
ABnvwv, St. John's Smith Square, Hack-
ney Empire, Buxton Opera House, Sheldo-
nian Theatre, De Montfort Hall, Leighton
House Museum, EAAnviko Kévtpo Aovdivou,
“Juhlasali” tou Anpotikou Meyapou EAaivki,
Les Invalides oto Mapioi, AiBouca “Ath-
enaeum” ABnvov, Tdépupa Bsoxapdkn Kai
oc OAad Ta peydAa Bfatpa tng Kumpou.

ORLANDO JOPLING

MAEXTPOZ

AQoU améKTnoe TMTUXiO HOUOIKNG amo TO
Mavemotnpio tou Cambridge, o Orlando
Jopling peAétnoe kovtd otoug Sir Colin
Davis, George Hurst ka1 Colin Metters otn
Baoihikn  Akadnpia tou Aovdivou kabBwg
ka1 tov Diego Masson oto Dartington.
Nwpic otnv kapiépa tou dietédece Bonbog
tou Sir Colin Davis yia TIG PETaypaQES yia
0pxNoTpa dwHATIOU OAWV TWV TEAEUTAIWV
Kouaptétwv tou MmetdBev, tou Wyn Da-
vies yia tnv Onepa Zkwtiag kar tou An-
dré Previn oto A Streetcar Named Desire,
pe Tn Xupewvikn Opxnotpa Aovdivou.

Ynpepa d1eublver takuka tnv  AyyAikn
Opxnotpa Awpatiou, TOCO O€ NXOYPAPNOEIG
pe €pya XoUpumept, ZoUpav kal Paxpdvivo,
000 ka1 oe ouvauliec. Tautoxpova,
elaviotnke mpoopata pe Toug London Mo-
zart Players, Sinfonia Viva ka1 tn BagiAikn
Oidappovikn. Xtnpidel oBevapa Tto €pyo
olyxpovwy ouvBeTwv ev (wn, Kal €pywv
twv DipméAioug, Janacek, PaBeA, Ayotepo
YVWOTWV Bpetavwv ouvBeTv kabwg emiong
ka1 tou BievvéQikou BaAg ka1 tng omepétag.

0 Orlando Jopling eivar o 16putng Tou
Téte a Téte, To omoio avabétel Tn olvBeon
Omepag, evw otn H1dpkeld Twv TeAeuTaiwy
€81 xpovwv éxel eykaBdpuosr to Stanley
Hall Opera wg kévtpo €vog kabiepwpévou
Etnolou @PeotiBAA pe a&olnAeutn @npn.

STUART BARKER

JKHNOGETHX

OStuartBarkerpeyaAwoe atnvmoAn Ovykapka
onoudaoe Puaoikn ka1 AoTpopuaikn oto Royal
Holloway Tou Mavemaotnpiou tou Aovdivou.

01 Tapaywy&Eg OTEPAG TTOU €xE1 oknvoBeTN el
nepidapBavouv ta épya L'elisir d‘amore (pe
™ Bpetavikn Omepa Néwv oto PeoniBdA
Anghiari), 0 Koupéag tng SeBidAng, Cosi fan
tutte, Don Giovanni, Cox and Box, A16& ka1
Aiveiag, La bohéme, The Wandering Scholar,
The Bear, La Cenerentola, Rita, Les Contes
d’Hoffmann, The Rake’s Progress, Trouble
in Tahiti, Jauwwv, IoAdvOn, Aivta, Eugene
Onegin, Merrie England, Cavalleria Rusticana,
Pagliacci, 0 Mayikog AuAdg, ka1 The Pirates of
Penzance kaBwg ka1 tnv avaBiwon tng Kdpuev
pe tnv English Touring Opera ka1 Tov Don
Pasquale pe tnv Eupwmnaikn Omepa Awpatiou.

Mpoopata oknvoBETnoE OMEPATIKEG OKNVEG
0oe ouvepyaocia pe to Baoidiko KoAéyio
Mouaikng, to Baoidikd KoAeyio Mouaikng
ka1 Bedtpou OuaAiag, to KovoepBatopio
tou Birmingham «kabwg ka1 yia TO
Mpoypappa Zmoudwv yia Aimdwpa Omepag
tou Mavemotnpiou tou Birkbeck. Mpooexeig
Tou Goudeiec mepidapBavouv ta €pya Suor
Angelica ka1 L'enfant et les sortiléges yia to
BaoiAiko KoAAéyio Mouoikng kar Bedtpou
OuaAiag. O Stuart Barker éxe1 pakpd

IYMOQNIKH OPXHZTPA KYNPOY

ouvepyaoia pe tn Bpetavikn Omepa NEwv.

ANTHZ NAPTZIAHZ

YKHNOIPA®Q%, ENAYMATOAOI0Z
FevvnBnke otnv APPOXwOTO Kair omoudaoce
Xknvoypagia ka1 Evbupatoloyia otnv
Akabnpia Epappoopévwv Texvav Tng Mpayag
(VSUP) ka1 tn Beatpikn Akabnpia tng Mpdyag
(DAMU) pe kabnynteg toug F. Troster kan
L. Vychodil, amd omou ka1 amogoitnoe
pe Tov TiTAo Magister. MapakoAouBnoe
ogpivapia kar GAAa Tpoypdppata OXETiKA
pe mg Téxves ka1 to Bfatpo otig HMA,
leppavia, Hvwpévo Baoidelo kar alAou.

Eivar pédog tng AieBvoug Opyavwong
IKNVOypaQwV, ApXITEKTOVWY Kal TEXVIKWV
Beatpou (OISTAT) ka1 1dputng kar Mpoedpog
Tou KumipiakoU Kévtpou tou OISTAT. Ymnp&e
péAog tou AloikntikoU XupBoudiou Tng
Yuvodou Eupwmaikwv Bedtpwv (ETC) kai
AieuBuving tou 60K yia 13 xpovia katd
TG mep10doug 1989-1993 kar 1998-2007.
‘Htav ouvidputng kar mpwtog KAAMTEXVIKOG
d1euBuving tou Bedtpou ZKAAA. To 2001 Tou
amoveunOnke to Beatpikd BpaBeio Mehivag
Mepkoupn yia  “EEaipetn  Xknvoypagikn
Epyacia” katd tnv mepiodo 1999 - 2001.

‘EAaBe  pépog otnv  Maykoowa ‘ExBeon
Zknvoypagiag (PQ) tng Mpdyag to 1995 kai
2003, dietéAeoe KOMIOAPIOG TWV KUTPIOKWY
ouppeToxwv otnv i6a €kBeon To 1991 Kai
To 1999 K1 OPXITEKTOVAG TOU KUTPIAKOU
nepimtépou to 2007. 0 Aving MaptdiAng éxel
oxedidoel oknvikd, KooToOUWId KAl aQioeg
yia mépav twv 100 mapaywywv Bedtpou,
UMOAETOU,  OMEPAG,  KIVNUATOYpd®OU  Kal
tAeopaong atnv Kumpo, EAAGSa kan Teppavia.



PROGRAMME
D. Milhaud:
LE BOEUF SUR LA TOIT

A. Roussel:
LE MARCHAND DE SABLE QUI PASSE

F. Poulenc:

LA VOIX HUMAINE (HUMAN VOICE)
One-act Opera for one character

Libretto: Jean Cocteau

Synopsis:

A young woman (simply referred to as Elle) answers the phone and begins a
conversation with her lover of five years.-He has abandoned her and is to marry
another woman the following day. This is the last time they will speak to each
other. During the conversation we learn that the woman has tried to commit
suicide. The phone service in Paris being notoriously poor during that era, they
are interrupted several times during the agonizing conversation. She veers from
hysteria to calm running through every emotion. Fear, incoherence, suffering,
lies fill the conversation, but the essential truths are never spoken ... finally
the receiver drops lifelessly to the ground and the connection is broken. She
wraps the flex around her neck and goes to bed whispering words of love into
the earpiece.

Overview:

“This ‘lyrique tragedy in one act/, as the composer himself termed it, brings
together a number of elements that are by nature anti-theatrical. Yet we are
indeed dealing with an opera here. This forty-minute ‘drama of the ego’ a la
francaise depicts a character living through her drama of desperation in a situ-
ation produced by modern life, since there is no letter, no real encounter, but a
virtual confrontation through the medium of the telephone, which has become
an explosive device, the means both of connecting and of splitting up with the
loved one, tenuous thread destined to be broken. The orchestra constitutes a
tapestry of sound whose role is to convey the emotional climate and to increase
dramatic density while at the same time creating unifying elements by playing
on recurrent motifs. The entire musical structure is organised around a series of
dramatic ‘phases’ (the lie, the poisoning, etc.)”

Text by Hervé Lacombe
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CYPRUS AIRWAYS

KATERINA MINA

SOPRANO

Originally a pianist and a music teacher,
Katerina completed a BA. Mus (Hons) De-
gree and a PGDip (Opera) at the Guildhall
School of Music & Drama. Her opera stud-
ies were sponsored by the Corporation of
London, the A.G. Leventis Foundation, and
the Guildhall School of Music & Drama. The
Greek Cypriot soprano is a prize winner in
two major singing competitions, the “1st
Concorso Vocale Internazionale di Musica
Sacra” in Rome, and the “7th Julian Ga-
varre International Singing Competition”
in Spain, and the winner of the Madame Fi-
garo “2008 Singer of the Year Award”. Ka-
terina lives in London where she continues
her vocal studies with soprano Janice Chap-
man. She also works with conductor Peter
Robinson and opera coach Anthony Legge.

Katerina Mina has appeared in opera the-
atres and has given numerous recitals and
concerts in the UK, Germany, Finland,
Italy, France, Cyprus and Greece. She has
also recorded music for ERT, CyBC Radio
and Television. Her performance ven-
ues include, amongst others, the Athens
Concert Hall, St. John’s Smith Square,
Hackney Empire, Buxton Opera House,
Sheldonian Theatre, De Montfort Hall,
Leighton House Museum, London Hellen-
ic Centre, the “Juhlasali” of the Helsinki
City Hall, Saint-Louis Cathedral at Les In-
valides, the Athens Athenaeum Concert
Hall, the Theocharakis Foundation of Fine
Arts, and all major theatres in Cyprus.



JOPLING

ORLANDO JOPLING

CONDUCTOR

After a music degree from Cambridge Uni-
versity, Orlando studied with Sir Colin Da-
vis, George Hurst and Colin Metters at the
Royal Academy of Music and Diego Masson
at Dartington. In his twenties he assisted
Sir Colin Davis with his versions for cham-
ber orchestra of all the late Beethoven
Quartets, Wyn Davies for Scottish Opera,
and André Previn on A Streetcar Named De-
sire, working with the London Symphony
Orchestra.

He now regularly conducts the English
Chamber Orchestra both in the record-
ing studio (recording works by Schubert,
Schumann and Rachmaninov) and on the
concert platform. He has also recently ap-
peared with the London Mozart Players,
Sinfonia Viva and the Royal Philharmonic
Orchestra. He is a fearless champion of liv-
ing composers, and a particular advocate
of Sibelius, Janacek, Ravel, lesser-known
British composers and the Viennese waltz
and operetta tradition.

Orlando Jopling has also founded Téte a
Téte, who has commissioned operas whilst
over the last six years he has built up Stan-
ley Hall Opera into an established Annual
Festival with an enviable reputation.

= *“STUART'BARKER

STUART BARKER

DIRECTOR

Stuart Barker grew up in Ongar and studied
Physics with Astrophysics at Royal Hollo-
way, University of London.

His opera productions include Lelisir
d’amore (British Youth Opera at the
Anghiari Festival), Il barbiere di Siviglia,
Cosi fan tutte, Don Giovanni, Cox and Box,
Dido and Aeneas, La bohéme, The Wander-
ing Scholar, The Bear, La Cenerentola, Rita,
Les Contes d’Hoffmann, The Rake’s Progress,
Trouble in Tahiti, Samson, Iolanthe, Aida,
Eugene Onegin, Merrie England, Cavalleria
Rusticana, Pagliacci, Die Zauberflote and
The Pirates of Penzance as well as revivals
of Carmen (English Touring Opera) and Don
Pasquale (European Chamber Opera).

He has recently directed opera scenes
at The Royal College of Music, The Royal
Welsh College of Music and Drama, Bir-
mingham Conservatoire and Birkbeck’s Op-
era Diploma Course. Future engagements
include Suor Angelica and L’enfant et les
sortiléges for the RWCMD. Stuart Barker has
a long and continuing involvement with
the work of the British Youth Opera.

ANDY BARGILLY

STAGE & COSTUME DESIGNER

Andy Bargilly was born in Famagusta, Cy-
prus. He studied Stage and Costume Design
at the Academy of Applied Arts (VSUP) and
the Theatre Academy of Prague (DAMU),
under professors Frantisek Troster and
Ladislav Vychodil. He graduated with the
degree of Magister. He has attended semi-
nars and other educational programmes on
Theatre and Arts in the USA, Germany and
Great Britain.

He is a member of the International Or-
ganisation of Scenographers, Theatre Ar-
chitects and Technicians (OISTAT) and the
Founder and President of the Cyprus Centre
of Scenographers, Theatre Architects and
Technicians. He has served as a member
of the Board of the European Theatre Con-
vention (ETC). For 13 years (1989 -1993
and 1998 -2007) he held the position of
Director of THOC (National Theatre). He
has been co-founder and the first artistic
director of the Theatre SKALA. In 2001 he
received the Theatre Award in Memory of
Melina Merkouri for Outstanding Stage De-
sign for the period 1999 - 2001.

He has served as commissary for the Cy-
priot entry for the PQ 91 (Prague Quadren-
nial) and PQ99, while in the PQ 95 and PQ
03 he participated as an exhibitor for the
Cyprus entry. Andy Bargilly has designed
sets, costumes and posters for more than
100 of productions for theatre, ballet,
opera, television and cinema in Cyprus,
Greece and Germany.
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Tpitn, 8 ZenepBpiou
O¢éarpo PidAto, Nepigoos

Méuntn, 10 ZemepBpiou
Anpotiké Béatpo LtpoBodou

Q0PA / TIME : 20:30

MOYZIKH:
JOSE A.RODRIGUEZ
(Original music G. Bizet)

BIZET ORCHESTRATE:
MIGUEL ROO

OQTIXMOZ:
NICOLAS FIELCHEL

KOXTOYMIA:
MIGUEL CRESPI

BOHBOL:
MONTSE VINCEL, ROCIO MUNOS

YMEYBYNOI OMAAAZ XOPOQY:
PABLO SAVOYE

CARMEN:
AIDA GOMEZ

DON JOSE:
JOSE HUERTAS

ESCAMILLO:
CHRISTIAN LOZANA

LILLAS PASTIA:
EDUARDO CARANZA

MANUELITA:
MONTAE VINDEL

ZUNIGA:
FERMIN CALVA DE MOA
MAXIMILLIANO REBMAN




XOPEYTEX:
MAXIMILLIANO REBMAN
ROCIO MUNOZ

JUAN CARLOS SANCHEZ
SASA MARTIN
FRANCISCO MARGADO
BARBARA MORENO
DANIEL VEGAS

MARIA ALONZO
CARLOS RODRIGUEZ
YOLANDA BRITERE
EMILIO SERTANO
YOLANDA MURILLO
DAVID MARTIN

MARIA JIMENEZ

ROCIA OSUNA

LOLA SALVADOR

H pouoa tou Carlos Saura, Aida Gomez,
NpWTaywviotel  otn  ouykAovioTIKN
LOUCIKOXOPEUTIKN Tapdotaon Carmen, o€
oknvoBeoia Tou Emilio Sagi.

Meta n OpiauBeutiki  mpepiepa  oto
Aibvee PeoniBdd otnv Jerez, Iomavia,
NEPIOOEVCE  UE peydAn  emtuxia  otnv
Ianwvia, TaiBav, eve) o1 mMapactdoeic
ouvexiCovrar atnv Eupwnn, Meéiko kai
Auepikn.

H Aida Gomez, xopeutpia ka1 Xopoypagog,
Exe1 O1ateAéoei emi oipd eTwv KaAArtexvikn
AievBuvtpia tou E6vikou Mmadstou tng

Iomaviag. 0 oknvoBetng Emilio Sagi eiva
o KaAitexvikog AicuBuvtric tou Teatro
Zarzuela ka1 Teatro Real tng Madpitng.
Toug Baaikoug podoug epunvevouv, mny
g Aida Gomez, codiot tou EBvikou
MnaAgtou tng Iomaviag kai ouvodEUel To
20ueleg ouykpotnua tng, Compania De
Danza Espanola.

0 Baoikog otoxo¢ Oev eivar povo n
napouvoiaon pia¢ 1otopiac mou  Eivai
Alyo wg moAu yvwotri ge 6doug, aldd n
gpunveia péoa amé tn povadikn yAwooa
Tou owuatog. H kivnon, To mpoowmno
oav ,uovaéméc KGGpé(prnc ng u/uxn'(;,
pouaiki, n xopoypa(pla Ta KOO‘L’OU,UIG
Kar @ QWTIOTIKd EPE Lag ua‘cmpspouv
UE LovadIko TPOmo aTny Emoxn Moy
6laépauar1(ovra1 Ta yeyovora, Kpatwvrac
a,uawro 0 evoIapEpov Tou Beatn ano tny
apxn EXp1 To TEAOG.

H xapiouatikn Aida Gomez epunveuei e
Tov KaAuTepo Tpomo to podo tng Carmen,
owvbualovtag g Babuo teAsiotntag tn
XOPEUTIKIA TNG OEIVOTNTA OTO PAGUEVKO LIE
TIC YVWOEIG TNG OTOV KAAGIKO X0pO.

H 10T0pia okiaypapel 0 MOPTPETO pIAG
EPWTEUUEYNG yuvaikag aloBnoiakng Kai
MPOKANTIKNAG, yeudng viaon kai madog
nou €ival anopaaciouévn yia oAa. «liati»,
onw¢ emonpaive n Aida Gomez, «xwpig
ayann 8&v umapxel {wny.

AIDA GOMEZ

H Aida yevvnBnke otn Mabdpitn tng
Iomaviag omou Eekivnoe TG omoudEg TG
0TO X0p0. YuppETEixe ato EBviko MmaAéto
NG XWpag umo Tnv aiyida Ttou Antonio EL
Baillarin ka1 €ixe Tov MpwTaywVIGTIKO pOA0
o€ oAAd €pya. To 1989 emai&e tnv Dona
Ines oto €pyo Don Juan tou Miguel Nar-
ros, og xopoypagia tou Jose Antonio. H
OUYKEKPIEVN MApACTACN TAIXTNKE EMONG
otn Mooxa ka1 otnv Ay. MetpoumoAn. 0
Joaquim Cortes ouvepydotnke padi tg
otnv mepiodeia mou €kave to 1996 o€
Eupwrin kan Apepikn. 2To TAGIOIO AUTAG
g mepiodeiag mapouciacav tn doudeid
Toug oto Royal Albert Hall tou Aovdivou
kai oto Radio City tng Néag Yopkng, kabwg
ka1 o€ GAMa oAU onpavoika B€atpa tou
koopou. H Aida ouvepydotnke emiong pe
Tnv opada tou Maurice Bejart wg 6aokaAa
KaBwg pe tn oxoAn Rudra.

To 1997 eykaviaoe to Batpo Teatro Real
g Madpitng pe tnv napdotaon EL Sam-
rero de Tres Picos tou Falla, yia tnv omoia
képdioe o BpaBeio “Max Scenic Art Prize”
yia tTnv KaAUtepn yuvaika XopeuTpid.



Tuesday, September 8
Rialto Theatre, Limassol

Thursday, September 10
Strovolos Municipal Theatre

0PA / TIME : 20:30

RAL INFORMATION : 25878744

COMPOSER:
JOSE A.RODRIGUEZ
(Original music G. Bizet)

BIZET ORCHESTRATE:
MIGUEL ROO

LIGHTING DESIGNER:
NICOLAS FIELCHEL

COSTUMES:
MIGUEL CRESPI

ASSISTANTS:
MONTSE VINCEL, ROCIO MUNOS

BALLET MASTER:
PABLO SAVOYE

CARMEN:
AIDA GOMEZ

DON JOSE:
JOSE HUERTAS

ESCAMILLO:
CHRISTIAN LOZANA

LILLAS PASTIA:
EDUARDO CARANZA

MANUELITA:
MONTAE VINDEL

elohal ZUNIGA:
FERMIN CALVA DE MOA
MAXIMILLIANO REBMAN
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DANCERS:
MAXIMILLIANO REBMAN
ROCIO MUNOZ

JUAN CARLOS SANCHEZ
SASA MARTIN
FRANCISCO MARGADO
BARBARA MORENO
DANIEL VEGAS

MARIA ALONZO
CARLOS RODRIGUEZ
YOLANDA BRITERE
EMILIO SERTANO
YOLANDA MURILLO
DAVID MARTIN

MARIA JIMENEZ

ROCIA OSUNA

LOLA SALVADOR

After a triumphant premier at the Interna-
tional Festival in Jerez, Spain, the musi-
cal, ‘Carmen’, has been a huge success in
Japan and Taiwan and continues to thrill
audiences in Europe, Mexico and the US.

Carlos Saura’s muse, Aida Gomez, plays the
leading role in this amazing production.
A dancer and choreographer, Aida Gomez
has for many years worked as the Artistic
Director of Spain’s National Ballet.

The musical’s Director, Emilio Sagi, is also
the Artistic Director of Teatro Zarzuela and
Teatro Real of Madrid.

The most important objective of the pro-
duction is to offer audiences a different
interpretation of this already well-known
story. Unique body language, movement,
faces that mirror the soul, the music, cho-
reography, costumes and special lighting
effects, all combine in a very special way,
to transport the viewers to a different era,
keeping their interest alive and focused
from the beginning to end.

The charismatic Aida Gomez interprets the
role of Carmen perfectly, combining her
flamenco dancing abilities with her knowl-
edge of classical dance.

The story portrays a sensual and provoca-
tive woman in love. Filled with tension and
passion, she is determined to do whatever
it occurs, “because”, as Aida Gomez says,
“there is no life without love”.

AIDA GOMEZ

Aida was born in Madrid, Spain, where
she began her dance studies. She joined
the National Ballet Company under the
auspices of Antonio EL Baillarin and per-
formed many leading roles. In 1989 she
played Dona Ines in Miguel Narros, Don
Juan, with choreography by Jose Anto-
nio. The production was also presented
in Moscow and St.Petersburg. Joaquim
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Cortes included her as featured artist on
his 1996 European and US tour which
visited the Royal Albert Hall in London
and Radio City in New York among other
top venues. She also collaborated with
Maurice Bejart's company as a teacher
and at the Rudra School. In 1997 she
inaugurated Madrid’s Teatro Real with
her production of Falla’s £l Samrero de
Tres Picos, for which she was awarded
the Max Scenic Art Prize for best female
dancer. After forming her own company,
the Spanish Ministry of Culture selected
her as Artistic Director and she has be-
come the youngest ever Director at the
Spanish National Ballet. That year she
performed her choreography of Vicente
Amino’s Poela and was invited to tour
with the Andalusian Dance Company. In
2000 she presented new works, among
which Carmen by Jose Antonio. In 2001
she had mounted her own production
company while rehearsing with her own
troupe, for the debut of “Salome” di-
rected by Carlos Saoura. The project also
gave rise to a film which won the Best
Artistic Contribution prize of Montreal's
International Film Festival.




n U M OJ A" AuBéanpo Makapios I, Ep36oos
Mapaokeun, 11 XentepBpiou

EN A M OYZIKOXOPEYTIKO Anpotiké KnnoBéatpo Aepeoou

YMEPOEAMA i Kirpo ioo:

BAZIZMENO ZTOY2 oPa T 2030

PYOMOYL THL AOPIKHX

TENIKEZ [TAHPO®OPIEZ / GENERAL INFORMATION : 25878744
EIZITHPIA / TICKETS: €18, €12

“The standing ovations

are obvious enough”
- National Post, Canada

“Away with affected passion
and stuck-on smiles. The players

clearly live and feel the tale.”
- (Translated), Trouw, The Netherlands

To ouykpotnua UMOJA amo t Noto Agpikn
pe 40 Xxopeutég, Tpayoudiotéc kal pe 15
HOUGIKOUG €PXETal OTO VNoi HaC Wéod ota
mAaioia peyaAng mepiodeiag otnv Eupwmn.

Metd amo pia peyaAn maykoopia mepiodeia
0€ MAvw amo 26 xwpeg, o1 UMOJA amo tnv
Aoppikn emotpépouv otnv Kimpo yia va
ouvexioouv To taidl toug. Mia mapdotaon
TIOU LIETAPEPET TN [AYEID, TO XPWUA, TO XOPO
ka1 Tn pouaikn tg Maupng Hmeipou.

Me Tn ouvodeia TwWvV TUPMAVWY TOUG, TO
ouykpotnpa UMOJA e mapaotdoelg og OAEG
TG YWVIEG TOU KOOHOU, OoTIC KAAUTEPEG Kai
HEYaAUTEPEG OKNVEG, agnyeital tnv 1otopia
Tou AdoU Tou Kal Tou MoAITiGHOU Tou.

Me opoppa Kal (QAvVIAOTIKA KooToUpia,
EVIUTIWOIAKEG ka1 BpaBeupéveg xopoypagieg,
pe mapadoolakd Tpayoludia, vavoupiopata
KOl HOUOIKA aKoUOHATA TNG  aypoTIKNG
{wng aAMd KOl TWV HETAVAOTWV €PYATWY,
Eetuhiyetar otn oknvin i Tapdotacn e
€IKOVEG amo €vav aAdo moAIiopo, oav amo
éva BiBAio, mou agnyeitar Tn {wn TOU
Aaou Twv UMOJA &ivovtag tnv eukaipia oto
KOIVO va ayKaAIdoel Kal va XEIPOKPOTNTE] TIG
TIOPACTACEIG 0€ OAOKANPO TO KOGO.




UMOJA:
To lveupa tng ouvadédpwoncg -
n 10topia tng Notiag Appiknc.

Kprukég amo to Aigbvn Tumo:

“loté dev eixa b1 kATI MapopoIo
onw¢ toug UMOJA! Mia
anepiyparmtn mapdotaon ye
EKMTANKTIKEG EKTEAEOEIC.

Township Talk, South Africa

“... Aé16oyeg xopoypagicg,
KatanmAnKTIKEG PWVES PE
ekaipetikeég epunveieg. Mia
UOUGIKN mapdotacn 1mou gou

naipvel tnv avdoa.
South China Morning Post

“... To mapatetayevo xelpokpotnua
ntav amoAutwg é1kaioAoynuévo.”
Metro, The Netherlands

“Xopeuvouv oav Toug 6ailoveg,
Tpayoudouv aav Toug ayyéioug,
Ka1 KTurmouv Ta Tuumavd Toug oav
paviakoi payor.”

Daily Telegraph, England




Wednesday, S ber 9
’ ’ U M OJ A’ , M:kZ:iisal{l Aﬁ;;’i:h:;tre, Strovolos
Friday, September 11
A M USICAL B ASED Limassol Municipal Garden Theatre
ONTHERYTHMS g sounse:
AND SPIRIT OF AFRICA ... .

TENIKEZ [TAHPO®OPIEZ / GENERAL INFORMATION : 25878744
EIZITHPIA / TICKETS: €18, €12

“A Spectacle with heart...

A Collective Triumph!”
- The Times

“A burning desire to tell their
story & they don’t let the audi-

ence down.”
- The Globe and Mail, Canada

After touring over 26 countries, AFRICA
UMOJA is returning to Cyprus to continue
on their journey. AFRICA UMOJA: The Spirit
of Togetherness - the tale of South Africa,
its people and their song. Travelling on
the beats of drums, from the dusty streets
of Soweto to all the corners of the world’s
best and biggest stages, AFRICA UMOJA tells
the moving tale of indigenous South African
music - from the earliest rythms to kwaito.
Marvel in the beautiful costumes and award
winning, internationally acclaimed chore-
ography. AFRICA UMOJA is a loud, colourful
and jubilant celebration of life that audi-
ences from all backgrounds have found in-
fectiously delightful and uplifting. Twenty-
six countries have embraced the traditional
love songs, lullabies and other musical ex-
pressions of rural life. They have also cried
along in the city streets listening to music
reflecting the pain of the migrant laborers
and their families. Relive the energy of So-
phiatown, infused with passionate voices as
they tell their story. The heart is saddened
by cold stories of forced removals yet the
feet continue to stomp along with the ex-
plosions of gumboot dancing. There are
also the reminiscent sounds of the vibrant
jazz that forced its way free from the con-
straints of the times and a thread of gospel
music running through the tale recalls the
huge helpings of faith and courage. This




saw black South Africans through some
of the country’s stormiest historical pas-
sages. Experience the remarkable jour-
ney travelled to the current sounds of
Kwaito! Despite its occasional moments
of reflection and pathos, AFRICA UMOJA
is a loud, colourful, and jubilant celebra-
tion of life that audiences - whatever
their cultural backgrounds - have found
infectiously delightful and uplifting. The
40-piece cast made up from a myriad of
South African cultures has its own touch-
ing story to tell...

AFRICA UMOJA - Believe the hype

WHAT THE REVIEWERS SAID:
“I had never seen anything like
UMOJA; whose stunning perfor-
mance could only be described as
indescribable.”

Township Talk, South Africa

“... well-choreographed dances,
excellent footwork and... breath-
takingly harmonious a capella
numbers. The vocals, especially the
solos, were to die for. This pulsat-
ing musical odyssey leaves you

breathless, and your heart pound-
ing for more.”
South China Morning Post

“... the prolonged applause was en-
tirely justified.”
Metro, The Netherlands

“They dance like demons, sing like
angels, and drum like magicians

possessed.”
Daily Telegraph, England




2dBBaro, 26 LenteuBpiou
Anpotiko éatpo Adpvakas

Tpitn, 29 XentepBpiou
& Terdptn 30 ZentepBpiou
O¢atpo PidAto, Nepigods

XdBBaro, 3 OktwBpiou
& Kupiakn, 4 OktwBpiou
Anpotiké Béatpo LtpoBodou

QOPA / TIME : 20:30

77772552 www.liaharaki.com

A"

OTEYNOUYXPOVOUXOPOU
NEUEOCOU

Tnv teAeutaia meviaetia, n Kumpia xopoypdgog Aia Xapdkn
dnpioupynoe padi pe v oudéa tng Pelma wa ouumayn
evotnta douleid, agrivovtag mow va As€iAdyio mo auotnpd
GUVOEBEUEVO UE TNV KIVNaN, y1a va UMET € VEOUS XWPOUS TOU
aUyXpOvoU XOpOBEATPOU EVOWNATWVOVTAE APNyNuaTIKa Kai
TTOI GTOIXETQ.

H wdon tou owpatog, o1 auvepyaoies kar aviaMayes
UeE Kaeraxveg aro aMeg TEXVE( n ag‘epauvnan ToU pn
Beatpikou xwpou Kar xpovou ival eugavii ota Epya Tng.
Ermiong, n bouleid tg Geixvel ia XapaxTnpioTiKTi, TpoowrmKr
umoypagn - pia yewaiébwpn aydmn yia v avBpwrio, pia
MpOTIUNGN GTNV KIVNON GG HETOV EKPPAONS Ka pia auBGpuNTN
aioBnan Tou X10UU0p Kal TN aUTOavapopPIKOTNTAG,

Kevtpikog aéovag tne boudeidg te poidler va eivar n emBupia
va katavonael Tv avp@mvn Tautotnta, o€ pia avalntnan
n ormoia ouxvd oidlel ye amomeipa €€100ppoTINONG ToU
KWUIKOU UE TO TPayIKo.

To Party Animals eivai To OeUtepo amo pia oeipa Vewv Epywv
g Xapdkn, ota omoia n Xopoypapog OiEpeuvd Tov TpOTo
MOV N TAUTOTITEd Hag EnnpeddeTa aouveida kar Beuediavetar
Mavw O€ OUUBATIKES EIKOVEG Kal QVapopeg mou Holpadopaote
0lo. Fto mpwto €pyo TG OEIpdg, Eva VIOUETO UE TOV
AdéEavbpo MixariA pie Tito Pretendance, o1 6uo epunveuteg
pdg €6woav pia XIOUUOPIOTIKTI, QUTOAVAPOPIKT EIKOVA TG
TOPEIaG TOUS WG EMayyeAuaties xopeutes. 2to Party Animals
Oreupuvouv T dnuioupyikd Toug didAoyo, mpoakaAwvrag pia
TpiTN Xopeutpia, Tv Apidva Mapkoudibou, padi e to Koivo,

va mapeupedouy o’ éva maptu.

Guy Cools, Touviog 2009

210 €épyo avopeTwmifw T avBpwmvo MAdoua wg KoWWVIKG
(o o omoio xpnotuormolel T yAwooa Tou oWUATOS yia va
EmKovwvIie1. AlEpeuve) Tov Tpmo mou N Xeipovopia, n
Kiynon Kar o puVNTIKOG 11Xog amokTouv vonua kai oupBoAiki
aéia péow TG EKPpAONG, £Ve TAUTOXpOVa Mpopndeuowv Eva
EVOIaQEPOV XOPOYPaPIKO UAIKO.

Onwg emonyaiver o Desmond Moris oe oxéon pe T yAwooa
Tou 06paTos: «H owpatikn pac yAwooa. .. mapepeve dbiktn
and v mpéodo Tou moATTIHoU. ﬂapatnpwvrac ™y, yiveoa
JdpTUpag EVOg ouvapmaoTIKoU Xopou amo XEIPOVOUIES Kai
EKPPACEIG, €VOG UMaAétou g kabnyepivotntag oto omoio
01 EPPOPUED OEV EXOUV avdyKn armo a{p aoknony.

Aia Xapaxn
Metdppacn: Xidvza laradnuntpiou



AIA XAPAKH

H Aia Xapakn (yewv. Aepeadg Kumpou) epyaletar ano
10 2003 (G X0POYPAPOG Kal MEPQOPIED e TV opdda
g .pelma.lia haraki. ¥moubaoe oto Laban Centre (BA
dance theatre) oto City University Tou Aovbivou, kai
OTN OUVEXEID EPYATTNKE Y10 TEVIE Xpovia atnv ABnva
G xopeUtpia. Epya Tng mapouidetnkav o€ Eupwnaika
¢eotBa (Aerowaves Festival London, Tanec Praha
Festival, Julidans Aerodance 2004/2005, Kleines Haus
Dresden, Euro-scene Leipzig 2004/2005, ®eouBaA
Xopou KaAaydrag k.a) ka1 €xouv: amoomdoel H1akpioeig
(MAatdpua Xopou Kumpou 2003/2005). Zuvepyaleta
¢ takukn Bdon pe to Opapatoupyd Guy Cools kan
oV €IKaoTKO KaAitexvn MoAu Meohika.  YmipEe n
mpwtn Kimpia unotpogpog tou mpoypdypatog Dance-
Web - Impulstanz Festival otn Biéwn (2003). To
2005 mpotpémel T dnpoupyia TG XTéyng ZUyxpovou
XopoU Aepieoot, tng omoiag eivar n mpoedpog Ka
10puTIkO  péAog,  exmpoownwvtag v Kimpo ota
eupwnaikd diktua xopoU DanceWeb Europe kai Ae-
rowaves.  Aibdoker xopoypagia kai Texvikn oto BA
Dance course tou Mavemotnpiou Aeukwaiac. To 2007
Yn@ioTnke WG dNpIOUPYAS TNG XpovidG amo TO KOO,
ota BpaBeia ‘Madame Figaro-yuvaikeg tng xpowidg.”

AANEZIANAPOX MIXAHA

0 AAé€avbpoc Mixand  Eexivnoe v emionpn
ekmaideuon tou oto School of Toronto Dance The-
atre. Eve) Bpiokotav oto Topdvto eixe Tnv eukaipia
V0 OUVEPYOOTEI LI PEPIKOUG AMO TOUG ONAVTIKATEPOUS
X0POYPAPOUG TNG MEPIOXNG, CULMEPIALBAVOHEVWY TWV.
David Earl, Tricia Beatty, Danny Grossman ka1 Newton
Moraes. To 1997, petakdpoe otn Néa Yopkn omou
goftnoe otn mepipnun oxoAn Martha Graham School
of Contemporary Dance e mipn untotpogia tng Coca-
Cola. Hrav mpwrog xopeutig tou Graham Ensemble,
ka éxel Owoel mapaotdoels e Toug Pascal Rioult,
Megatron ka1 Maher Benham. Evag Tpaupamiopog tov
avaykaoe va eyKataAgiyel To KGO Tou XopoU Kal va
akoAouBnoer pa emtuxnpiévn 616y kapiépa HovtéAou.
Emotpégovtac otn Kumpo o AAé€avdpog Eexivnoe Eava

va xopeUel. Apxioe va ouvepyddetar pe tnv Aia Xapakn
Ka1 MapoudIaotnke o€ MOMEG and TIG Mapaywyeg g,
€V €ixe emong ouvepyaoia pe Toug AAeEdvopa Wai-
erstall, XpiotodouAo Mavayiwtou, XopoBeatpo Opdda
Névte, KapoAiva Kwvotavtivou k.a.. H xopoypagikn
Tou Kapiépa ekivnoe i To Piazzolla Meditteraneo pa
0€1pd ano VIOUETA 0€ (wvTavn Houaikn. Auto 0dnynoe
o€ ouvepyaoia e To Jeunesses Musicales, pie To omoio
€xel mapouaidoer pya Tou. To 2005 €AaBe pépog wg
xopoypagog atnv MAatpoppa Xbyxpovou Xopou kai ta
TeNeuTaia TEGOEPA XPOVIA EIVaT TIAPWV WG XOPEUTNG Kal
X0pOypAYOg OTa KUTPIaKA OpwEVa.

APIANA MAPKOYAIAQY

Anogoitnoe amd to Salzburg Experimental Academy
of Dance 1o 2004 AapBavovtag dimwya oto Dance
Performance. Enéatpewe atn Kimpo tov AUyouato Tou
2004 kan péxpt Tov Auyouato Tou 2007 €AaBe pépog o€
napaotdoeig otnv Kumpo kar oto eEwtepiko xopeuoveag
He opadeg onwg to .pelma.lia haraki, Solipsism, Inter-
act, XopoBéatpo Ouada Névte, Aidotaon kaBwg kai o€
{a mapdotaon Tou Beatpikou Opyaviopou Kumpou. To
AexépBpio Tou 2006 ummpEe Bonbog xopoypagou Tou
Antonio Collandrea oe mapdotaon tou DanceCyprus.
Katd v i61a nepiodo €AaBe pépog oe epyaotnpia e
toug Chris Harring, Lin Snelling ka1 Guy Cools, Maxn
Lindhal, Kurt Koegel. Eivan twpa oto deltepo xpovo
Twv omoudwv tng yia dimwpa Masters otn Aibaokaia
0yxpovou Xopou otn Ppavkpolptn. To Mdptn Tou
2009 €haBe piepog yia MPWTN Yopd WG dnpioupyog pe
o koppan Fellow People pe tnv Katja Mustonen, otnv
MAatgopua Zuyxpovou XopoU Kumpou.

MOAYZ NEXAIKAZ

0 MoAug Meohikag (yev.1973) eivar elkaomkdg mou
aoxoAeftal e T (WYpagIkn Kal T (GWToypagia.
Ano o 1996 mapouaidler T doueld tou o Kimpo
ka1 e€wrepiko. Avikel atn dnpioupyikn opdda tou
mepiodikoU “uatepdypago” (PrAeAeubepag). Emiong
€XEl  OUVEPYOOTEl WG EIKAOTIKOG empeAnTng pe
didpopoug Kumprouc xopoypdgoug.

«...Pi{oomactikn ka1 ToAunpn énuioupyo,
bev éxel ato AeéiNoyio tng T Aéén
“xopeutii¢”, aAdd “meppopuep”.»

«Zuvepydlopai pe dtopa mou Gev EXouv 0pia GTO
¢ Ba xpnaipomnoiigouv To owpa tous. Toug
OUVEPYATEG 10U TOUG KUPIEUE! N TEPIEPYEIa. Aev
&pnaouxadouv péoa oe pia &eidikeuan Kai bev
TOUG TEIPAdE] va eKTIOEVTaI, V6 GTIPWXVOUV

Ta dpia.

Tevikd pe evorapéeper n eE€Aién kai ox1 n
MPWTOTUMTIAY.

Ano auvévteuén otnv Edeva laAavomoudou atny
EAeuBepotumia ABnvev, 26 Touviou 2009




Saturday, September 26
Larnaca Municipal Theatre

Tuesday, September 29
& Wednesday, September 30
Rialto Theatre, Limassol

Saturday, October 3
& Sunday, October 4
Strovolos Municipal Theatre

QOPA / TIME : 20:30

Over the past five years, Cypriot choreographer Lia
Haraki has created with her company Pelma a com-
prehensive body of work that moved away from its
more formal, movement based origins into new ter-
nitories of contemporary dance theatre, embracing
storytelling and popular culture.

The knowledge of the body, the interdisciplinary
collaborations and exchanges and the exploration
of (non)theatrical space and time, are evident in
her pieces. All throughout the body of work also
shows a distinctive, personal signature — a gener-
ous love for the human, a preference for the physi-
cal as means of expression and a genuine sense of
humor and self-relativism.

In general, the central underlying theme of her
work seems to be the quest to understand our hu-
man identity. A journey which often resembles a
balancing act between the comic and the tragic.

Party Animals is the second of a series of new
works in which Lia Haraki explores how our personal
identity is unconsciously influenced by and built
on shared conventional images and references. In
Pretendance, a duet with Alexander Michael, they
gave a humorous, self-relativising view on their ca-
reer as professional dancers. In Party Animals they
open up their creative dialogue, inviting Ariana
Marcoulides as a third performer and the audience
to assist at a party.

Guy Cools, June 2009

In the piece the human being is seen as a social
animal, using body language to communicate. I
am looking at how gesture, movement and vocal
sound acquire meaning and symbolic value through
human expression and at the same time provide
interesting choreographic material.

As Desmond Morris mentions on human body lan-
guage: ‘Our body language...has remained un-
touched by the advance of civilization. To watch it,
is to witness a fascinating human ballet of gestures
and expressions, of postures and movements, an
every day ballet in which the performers need no
training.”

Lia Haraki



LIA HARAKI

Lia Haraki (born Limassol, Cyprus) works as a cho-
reographer and performer with her company .pel-
ma.lia haraki. She Studied at the Laban Centre (BA
dance theatre) City University in London and con-
tinued working as a performer with various com-
panies in Athens for five years. Her work has been
presented in European Fetivals (Aerowaves Festival
London, Tanec Praha Festival, Julidans Aerodance
2004/2005, Kleines Haus Dresden, Euro-scene
Leipzig 2004/2005, Kalamata International Festi-
val, other) and has won awards (Cyprus Dance Plat-
form 2003/2005). She has a close collaboration
with dramaturge Guy Cools and visual artist Polys
Peslikas. She was the first scholarship recipient
from Cyprus for the Dance Web Programme of the
Impuls Tanz Festival in Vienna in 2003. In 2005
she initiated the creation of Dance House Lemesos,
for which she is the president of the board and a
founding member, representing Cyprus in the Euro-
pean networks Dance Web-Europe and Aerowaves.
Lia is teaching technique and choreography at the
University of Nicosia in the BA Dance course. In
2007 she has been voted by the public as ‘cre-
ator of the year’ in the Madame Figaro Awards.

ALEXANDER MICHAEL

Alexander Michael began his formal training at the
School of Toronto Dance Theatre, where he stud-
ied. While in Toronto, he had an opportunity to
perform with some of the leading choreographers
in the area, including David Earl, Tricia Beatty,
Danny Grossman, and Newton Moraes. In 1997, he
moved to New York on a full Coca Cola scholar-
ship to the distinguished Martha Graham School of
Contemporary Dance. He was the principal of the
Graham Ensemble, and has performed with Pascal
Rioult, Megatron, and Maher Benham. An injury
led him away from the dance world and towards
a successful international modeling career. Upon
returning to Cyprus, Alexander began dancing

again. He had a fruitful collaboration with Lia Ha-
raki appearing in many of her productions, as well
as Alexandra Waierstall, Christodoulos Panayiotou,
Chorotheatro Omada Pente, Karolina Constantinou
and others. His choreographic career began with
Piazzolla Meditteraneo, a series of duets performed
with live music. This led to a collaboration with
Jeunesses Musicales, under which he has shown his
work. He soon followed with his first entry at the
2005 Contemporary Dance Platform and has been a
permanent part of the Cypriot dance scene in the
past four years as a dancer and choreographer.

ARTANA MARKOULIDES

Ariana graduated from Salzburg Experimental
Academy of Dance in 2004 with a degree in Dance
Performance. She returned to Cyprus in August
2004 and up to August 2007 took part in a number
of performances in Cyprus and abroad with local
dance companies such as .pelma.lia haraki, Solip-
sism, Interact, Chorotheatro Omada Pente, Dia-
stasi, and a production with the Cyprus State The-
atre. She was assistant choreographer to Antonio
Collandrea in December 2006 for the dance com-
pany DanceCyprus. During this period she attended
workshops with Chris Harring, Lin Snelling and Guy
Cools, Machi Lindhal, Kurt Koegel. Ariana is cur-
rently in the second year of studies for a Masters
in Contemporary Dance Education in Frankfurt am
Main. In March 2009 she participated for the first
time as a creator of the piece, Fellow People with
Katja Mustonen, in the Cyprus Dance Platform.

POLYS PESLIKAS

Polys Peslikas (born 1973) is a visual artist who
works with painting and photography. Since 1996
he presents his work in Cyprus and abroad. He is
part of the creative team of the magazine “Istero-
grafo” (Fileleftheros). He has also collaborated with
various Cypriot choreographers as an art director.

“...Radical and daring artist, not having
in her vocabulary the word “dancer” but

g

“performer”.

“I collaborate with individuals who have no
limits to the way they use their bodies...My
performers are possessed by curiosity. They
don't rely on their specialization alone and they
don’t mind exposing themselves, while pushing
the limits...

In general, I am interested in development, not
originality”.

Part of an interview to Elena Galanopoulou
at “Eleftherotypia” newspaper,
Athens, 26 June 2009
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SEPTEMBER 1 - OCTOBER 4

0Aeg o1 mapactdoeic apxifouv otic 8:30 p.j.

All performances commence at 8:30 p.m.

IYMOQNIKH OPXHITPA NEQN KYNPOY
“ZAIZMHPIKEZ EMMNNEYZEIZ"

Tpitn, 1 ZemteuBpiou - Anpotiko Béatpo Adpvakag
Tetdptn, 2 JemtepBpiou - Anpotiko Batpo EtpoBodou

CYPRUS YOUTH SYMPHONY ORCHESTRA
“SHAKESPEARE INSPIRES”

Tuesday, September 1 - Larnaca Municipal Theatre
Wednesday, September 2 - Strovolos Municipal Theatre

OPXHEITPA TON XPQMATON
“ME KAI XQPIZ AOTIA”

Tetdptn, 2 SemtepBpiou - Apxaio Béatpo Koupiou
Méumtn, 3 ZenteuBpiou - AupiBéatpo Makapiou I, ZtpoBorog
Mapaokeun, 4 ZemtepBpiou - Mattixeio AugiBéatpo Adpvakag

ORCHESTRA OF COLOURS
“WITH AND WITHOUT WORDS"”

Wednesday, September 2 - Curium Ancient Theatre
Thursday, September 3 - Makarios III Amphitheatre, Strovolos
Friday, September 4 - Lamaca Pattichion Amphitheatre

COMPANIA DE DANZA ESPANOLA - AIDA GOMEZ
“KAPMEN"

Tpitn, 8 ZemtepBpiou - Batpo PidAto, Asugoog

Méumn, 10 ZentepBpiou - Anpotiko Batpo ZtpoBotou
COMPANIA DE DANZA ESPANOLA - AIDA GOMEZ
“CARMEN"

Tuesday, September 8 - Rialto Theatre, Limassol
Thursday, September 10 - Strovolos Municipal Theatre



UMOJA
“THE SPIRIT OF TOGETHERNESS”

Tetdptn, 9 SemteuBpiou - Aupiatpo Makapiou I, EtpoBolog
Mapaokeun, 11 ZemtepBpiou - Anpotiké Knmobéatpo Aeugaou
ZdBBato 12 FemteyBpiou - MAateia Kdotpou, Mdpog

Wednesday, September 9 - Makarios III Amphitheatre, Strovolos
Friday, September 11 - Limassol Municipal Garden Theatre
Saturday, September 12 - Castle Square, Paphos

©000000000000000000000000000000000000000000000000000000000000000

BAKIA ITAYPOY
“ITIZ OANAZZEZ TON TPATOYAIQN, TAZIAL®

Tpitn, 15 ZemteuBpiou - Batpo Marddg, Acukwoia
Tetdptn, 16 ZemteuBpiou - Béatpo PidAto, Aeugadg

VAKIA STAVROU
“INTO THE SEAS OF SONGS, A JOURNEY”

Tuesday, September 15 - Pallas Theatre, Nicosia
Tetdptn, September 16 - Rialto Theatre, Limassol

AH.NE.BE. KOZANHE
“AON KIXQTHZ"

Méumtn, 17 ZemteuBpiou - AupiBgatpo Makapiou I, StpoBoAog
Mapaokeun, 18 ZemteuBpiou - Mattixeio Augibgatpo Adpvakag

REGIONAL THEATRE OF THE MUNICIPALITY OF KOZANI
“DON QUIXOTE"

Thursday, September 17 - Makarios III Amphitheatre, Strovolos
Friday, September 18 - Larnaca Pattichion Amphitheatre

©000000000000000000000000000000000000000000000000000000000000000

BEATPIKH ATAAPOMH
“AI AYO OP®ANAI"” TOY A'ENNEPY

Mapaokeun, 18 ZemteuBpiou - AugiBgatpo Makapiou I, EtpoBoAog
2dBBato, 19 JemteuBpiou - Anpotiko Knmobéatpo Aepgaou
Kupiakri, 20 ZemtepBpiou - Mattixeio Augiféatpo Adpvakag

THEATRE DIADROMI
“THE TWO ORPHANS" BY ADOLPHE D'ENNERY

Friday, September 18 - Makarios III Amphitheatre, Strovolos
Saturday, September 19 - Limassol Municipal Garden Theatre
Sunday, September 20 - Larnaca Pattichion Amphitheatre

FIQPrOX KAPBEAAOX - KOYAHE OEOAQPOY
“TA NAPAMYOKIA TOY XAMNH"

Tpitn, 22 SemtepBpiou - Anpotiko Bgatpo XtpoBodou
Tetdptn, 23 ZemtepBpiou - Béatpo PidAto, Aeugadg
[léumtn, 24 ZemtepBpiou - Anpotiko Batpo Adpvakag

GIORGOS KARVELLOS - KOULIS THEODOROU
“THE TALES OF HAMBIS”

Tuesday, September 22 - Strovolos Municipal Theatre
Wednesday, September 23 - Rialto Theatre, Limassol
Thursday, September 24 - Larnaca Municipal Theatre

DULCE PONTES

“ITITMEL"
Méumn, 24 SemteuBpiou - Tappog Nt ABida, Acukwoia
Mapaokeun, 25 SenteuBpiou - NAateia Kdotpou, Mdgpog

DULCE PONTES
“MOMENTS"”

Thursday, September 24 - D’ Avila Moat, Nicosia
Friday, September 25 - Castle Square, Paphos

.pelma.lia haraki

“PARTY ANIMALS”

MAPATQTH ®EXTIBAA AGHNQN
TYMNAPATQrH: XTETH XYTXPONOY XOPOY AEMEZOY

2dBBarto, 26 JemteuBpiou - Anpotiko Batpo Adpvakag

Tpitn, 29 JemteuBpiou & Tetdptn 30 ZemtepBpiou - Batpo PiaAto, Aepeadg
2dBBaro, 3 OktwBpiou & Kupiakn, 4 OktwBpiou

Anpotiko Batpo ZtpoBoou

.pelma.lia haraki

“PARTY ANIMALS"

PRODUCED BY THE ATHENS FESTIVAL
CO-PRODUCED BY THE DANCE HOUSE LIMASSOL

Saturday, September 26 - Larnaca Municipal Theatre
Tuesday, September 29 & Wednesday, September 30 - Rialto Theatre, Limassol
Saturday, October 3 & Sunday, October 4 - Strovolos Municipal Theatre

IYM®QNIKH OPXHITPA KYNPOY
“ANGPQNINH ®QNH"

Kupian, 27 ZemtepuBpiou - Anpotiko Oéatpo JtpoBotou
Acutépa, 28 ZemtepBpiou - Batpo PiaAto, Aeueadg
CYPRUS SYMPHONY ORCHESTRA

“HUMAN VOICE"

Sunday, September 27 - Strovolos Municipal Theatre
Monday, September 28 - Rialto Theatre, Limassol



[NAHPO®OPIEX. & NPOMNOAHXH EILITHPIQN

AEYKQZIA
AHMOTIKO ©EATPO
XTPOBONOY

THA: 22313010

AEMEZOZ
TAMEIO XTHN
OAO EIPHNHZE 158
THA: 25878744

O©EATPO PIAATO
THA: 77777745

AAPNAKA
AHMOTIKO ©EATPO
NAPNAKAL

THA: 24665795

NA®OZ

KENTPO EXYIHPETHEHX
KAI TIAHPO®OPHEHY
AHMOTON

THA: 80008181

25878744

INFORMATION & ADVANCE SALE OF TICKETS

NICOSIA
STROVOLOS
MUNICIPAL THEATRE
TEL: 22313010

LIMASSOL

BOX OFFICE AT
158 IRENE STREET
TEL: 25878744

RIALTO THEATRE
TEL: 77777745

LARNACA

LARNACA
MUNICIPAL THEATRE
TEL: 24665795

PAPHOS
KEPED
TEL: 80008181

25878744

WEBSITE
www.moec.gov.cy
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