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To Algbvég deotiBAA KYTIPIA, 6a
npayuaTonoinBel peta&u 1ng XentepPpiou
kal Tng OktwRpiou. Onwg kal og ONEG TIG
MEONYOULEVESG XOOVIEG TNG IOPYAVWONG
TOUG, €701 Kall P€Tog ota KYTTPIA 2011, 6a
PINOEEVNOBOUY UPNAOU EMINESOU KAANITEXVIKES
NEOTACEIG ANd TOV XWEO TG LOUCIKAG,

TOU X0poU Kal Tou BedTPOoU, oI onoieg 6a
NAPOUCIACTOUV O OAEG TIG LEYANEG MOAEIG
NG EAeUBePNG Kunpou.

To ®eoTIBAA avoiyel TIG NUAEG TOU OTO KOIVO
v 1n ZentepPpiou, ue cuvauiia and T
Zuppavikn Opxiotpa Néwv nou 6a Qépel Tov
TITAO “Me veavikd ndbog”. To npdypaupa Ba
nepléxel €pya Tou Tchaikovsky kal Tou Mahler.
dETo¢ oupnAnpavovial 100 xpdvia and 1o
Bdvaro Tou Gustav Mahler kal N ZUU@VIKA
Opxnotpa Néwv Ba NapoucIdceEl TNV NPT
TOU ZUPpmVia TNV onofa éypaye ota 24 Tou
XPOVIA.

AKONOUBET TO HOUCIKO APIEPWUA OTOV
Kkopupaio noinTh kal otixoupyd Niko Tkdtoo
e 1iTAo “Nikog kdrcog, 100 xpdvia and

™ yéwnon Tou” pe Th Mapia ®apaviolpn

kal Tov AAkivoo loawvidn. H cuvauhia

6a nopoucidoel éva andveioua Twv
TOAYOUSIWV ToU TKATOOoU, HEAOMOINUEV®Y and
TOUG ONPAVTIKOTEQOUSG EAANVEG CUVOETEG
(XariddKki, ©e0dwPEAKN, ZAPXAKO K.4.).

To 1pIT0 OTN CEIPd SPWUEVO APOPd

OTIG NAPACTACEIG CUYXPOVOU XOPOU HE

TITAO “Waltz” and Tov NoAU ywwortd kal
kaBiepwpévo Kunplo xopoypdeo $wdtn
NIKOAGOU KAl TN XOP0oBeATEIKA oudda X-IT.
To “Waltz” eival pia xopobeatpikn
napdoTacn, Pia cuvAavinon KAAAITEXVAY and
SIOPOPETIKEG TEXVES (X0PAG, BEATOO, HOUCIKNA,
EIKAOTIKA), ONOU O KABEVAG PECW TNG OIKAG
TOU TEXVNG NEOONABel va dnpIoUPYACE! pia
KaIvoUpIa YAWOOQA EMIKOIVAVIAG HE TO KOIVO.

YTUVEXEIQ OTO NPOYPAUUa Tou PeaTIBAA
SfVOuV Ol CUVAUAIES TNG ZUUPWVIKAG
Opxnotpag KUnpou pe T yvwoTh onepéta
TOU ©e6PPACTOU LAKEANAPION “O
Ba@TioTikdG” nou anotehel éva e&alpeTikd
Selypa NG EANNVIKAG AUPIKAG Snpioupyiag.
[MpdkelTal yia Eva eEQIOETIKO KWUEIOUANIO, UE
QANOAQUOTIKG OTOIXEIQ PAPCAG KAl UE MNyaio
HEAWDIKS MAOUTO, MOU CUVAPMNAGCE OTNV ENOXN
TOU Kal EEAKONOUBET va yonTeUel wg TIG UEPES
pag.

AKONoOUBEel N napdoraon pe TiTAo “The
Infernal Comedy: Confessions of a Serial killer”
LE TOV Maykoopiou erung nborold John
Malkovich. To épyo “The Infernal Comedy”
eival éva BEarpo dnepag oxedIacuéVo Yia
pia opxnoTpa pnapdk, SUo conEdvo kal
évav nbonold. Bacietal oty npayuaTiki
|otopia Tou Jack Unterweger, evog katdidikou
SOANOPAVOU, PNUICUEVOU MOINTA, CUYYPAMET
kall dNPoCIoyPAPOU O OMNOIOG KATNYOPNONKE
Y1 TO PAVO apIBUoU YUVAIKAV.

To npdypauua Tou PeoTiBAN cuvexiCetal Ye
TIG NapaoTdcelS NG OPXNoTPAS AwpaTiou
Quattro Mpdyag pe Titho “Bpadid Onepag”.
YV napdotaon 6a napousiactoly dUo
HIKOES ONEPES Tou Mozart kail Tou Salieri

“The Impresario” kai “Prima la Musica e poi le
Parole”.

Ol NOPACTACEIS LE ThY TOAYwdia Tou
Shakespeare “OBEANO” [E MOWTAYWVIOTES
T0UG Ndpyo KipoUAn, Kwvotaviivo
MapkoUAAKN kal Zpuapdyda Kapudn

anote oV Tov eNUEVO aTabpd Tou
nEoYEAUUATOG Tou PeoTIBAA. H petdippaon
Kal N oKNVOBESIa avNKel oToug MNdpyo
KipoUAn kai Kevotaviivo MapkoUuAdkn.
AkoANouBoUv ol napaocTdoelg and 1o EBvikd
©€atpo EANGSOG e TiITAO “ZknvoRdreg”

o€ oknvoBeoia ZTapdTn PACOUAA. XTOUG
“ZKNVORATEG” NOU ANOTEAOUV Wic OKNVIKA
olvBeon nou nnyaivel oto BABog Tou xpdvou
Kal OTIG ANAPEXES TNG APXAIAG EANNVIKAG
AOYOTEXVIAG YIa VA PTACEI OTN PWUAIKA
nepiodo, (wviaveUel N 1I0TORIA OAOKANOOU
TOU apxaiou Bedtpou. H napdotacn
NEPIEXEl anoondopata and Toaywoles Kal
KOUWOES TV EANAVGY KAl Pouaicv nointay.
Tuppetéxouv n Néva Mevtn, n Tavia Tounn, o
Nikog Koupnig k.d.

YTN CUVEXEIa Oelpd Ba €XOuV O NAPACTACEI
TOU Adoypa®ikoU OuiNou Agpecoy, evdg and
TOUG NMAEOV KATAEIWUEVOUS ACOYPAPIKOUG
dopeig Tou vnolol. O Ouinog Ba
NapOoUCIACE! TNV NaPdoTacn “LTaupodPOUIa:
And Th ©pdKn kal Tov MNévio fcape v
Kunpo-and myv napddoon OTo PEUNETIKO”.

TO POUCIKOXOPEUTIKO autd OpWHEVO Eival
eUNveUopévo and Ty Napddoon Tou

eANVIKoU TpayoudioU Kal JOUCIKAG.
TUVEXEIQ OTO NPOYPAUUA EXOUV Ol
NapAoTACEIG CUYXPOVOU XOPoU LE TITAO
“XapToypapaviag Tov dvepo” and v
kata&louévn Kinpia xopoypdpo Alexandra
Waierstall kail Tnv oudda g Noema Dance
Works. To €pyo “XapToypapaviag Tov
AVEUO” ANOTEAES TN CUVEXEID EQEUVAG TNG
XOPOYPAPOU, NMoU A@oEd OTIG KAIUATIKEG
aANaYEG. KateuBUvovtag Ty enidpacn Tou
PWTOC, TOU AXOU KAl TOU AVEHOU KaTeuBeiav
NEOG TO KOIVO, EMIBICKEI VA MOOKANECE! LIal
dueon avridpacn Twv aloBNoewy nou Ba
AAAdEel TO cupBarTikd TpdMno Béaong evog
XOPOOEAUATOG.

“O1 Avopeg NpoTIUoUy TIG EQVOES” eival o
TITAOG TNG NAPAYWYNS PE TNV ONoia KAEIVEI TO
deoTIBAN kal TNV onoia napoucidlel n PEa
MadéAAa lmawidou. Mpdkeital yia BeaTpIkn
napdotraon (UIoUdIKAA) Nou Yewnenke and 1o
YWOTS KIVNUATOYPAPIKS CEVAPIO.

Onwg k&Be coBapdG KAANITEXVIKOG Beoudg,
70 AIEOVEG PeoTIBAN KYTIPIA BaoiCetal

OTO €PYO MOANGV EMIUELOUG NAPAYOVIGY,
KAANITEXVIKQV KAl AANGV CUVTEAEDTGY,

TOUG ONofoug cuyxaipw Bepud. ©a NBeAa
I01aTEQA VA EUXAPIOTACK TN LUUBOUAEUTIKA
Enimponn- Tov k. Mauho MNapackeud,
AIguUBUVIA TV MOAITIOTIKWV YNNEETIGWY,

NV k. MAxn Anpuntpiddou Lindhal, Tov k.
Nedpuro Neogutou, Tov K. EUn TaBpinAidon
kai Tov k. NikéAa Kevoravrivou- n onoia
Eexadploe and 10 GUVONO TV NPOTACEWY
nou unoPAnBnkayv yia 1a “KYTPIA 20117,
ekefveg Mou KaTd TNV Kpion TG ATav ol
NAEOV KATAAANAES YIA VA eviaxBolv oTo
npdypauua tou PeoTIBAA. ExTiu 1d1aiTepa
NV NPooPopd NG, YWwpiloviag ot 10 £pyo
nou 1A HEAN TNG ENITPOoNAG authg kaouvral
KABEe XPOVO va QPEPOUY EIG NEPAG Oev eival
€UKONO.

Kheivoviag 6a nBeAa va cuyxap TIG
[MONITIOTIKEG YNNPESIES YIa Th GUPBOARA TOUG
ot Slopydvaon Tou PeoTIBAA.

Avdpéag Anpntpiou
Ynoupydg Maideiag kal MoAmopou



“KYPRIA 2011” International Festival will be
taking place from the 1st September to the

1st October and shall be hosting music,
theater and dance events of considerable
renown which will be presented throughout
the island.

“KYPRIA 2011” will commence on the 1st of
September with a concert titled “With
Youthful Passion” by the Cyprus Youth
Symphony Orchestra. The concert will feature
works by Tchaikovsky and Mahler. 2011 marks
a hundred years since Mahler’s death and the
Cyprus Youth Symphony Orchestra will be
presenting Mahler’s first Symphony composed
when he was 24 years old.

Second in line is the tribute concert to the
famed Greek poet and song-writer Nikos
Gatsos titled “Nikos Gatsos, 100 years since his
birth” featuring Maria Farantouri and Alkinoos
loannides. The two artists will be performing
songs written by Gatsos and composed by
some of the greatest Greek composers such as
Hatzidakis, Theodorakis and Xarchakos.

There follows a dance performance by world
renowned choreographer Fotis Nikolaou and
X-It Dance Theatre titled “Waltz”. “Waltz” is a
dance-theatre performance, a combination of
various art forms (dance, theatre, music and
visual arts) where each artist attempts to create
a novel language for communicating with the
audience.

The Cyprus Symphony Orchestra follows with
Theophrastos Sakellaridis famous operetta
“The Godson” (“O Vaftistikos”). Sakellaridis
masterpiece, a comedy of errors, remains his
most popular work and is regularly performed
to this day.

The next performance is Musikkonzept’s
production of “The Infernal Comedy:
Confessions of a Serial Killer” starring John

Malkovich. The production is set to stage

the real-life story of Jack Unterwesger- a serial
killer who strangled prostitutes and became

a cause célebre after writing poetry in prison-
as a theatrical concert put to music against

a baroque orchestra and two sopranos. The
play has received rave reviews wherever it has
been performed.

The Prague Quattro Chamber Orchestra follows
with “Opera Night” featuring two operas by
Mozart (“The Impresario”) and Salieri (“Prima
la Musica e poi le Parole”).

There follows Shakespeare’s renowned
tragedy “Othello” starring Giorgos Kimoulis,
Konstantinos Markoulakis and Smaragda
Karydi. Giorgos Kimoulis and Konstantinos
Markoulakis have also translated the script

and directed the play.

“Stage Walkers” is the next theatre production
by the National Theatre of Greece under the
direction of Stamatis Fasoulis, starring Nena
Menti, Tania Tripi and Nikos Kouris. In a
thrilling work of theatre that delves back in
time from the origins of ancient Greek writing
to the Roman period, the history of the theatre
is brought to life on stage. Extracts from
tragedies and comedies by Greek and Roman
poets, songs and speeches, mime, sport,
fighting, acrobatics and dramatic displays with
fire — elements of the Roman arena — make

for a colourful, diverse and mesmerising
spectacle.

The next performance is the Limassol Folklore
Association’s production titled “Crossroads:
From Thrace and the Black Sea to Cyprus -
From Tradition to the Rebetiko”.

The Limassol Folklore Association is one of
the most distinguished folklore associations in
Cyprus and this production is inspired by the
legacy of Greek music.

The second dance performance in this year’s
KYPRIA Festival is Alexandra Waierstall's
production “Mapping the Wind”. Alexandra
Waierstall and Noema Dance Works will be
presenting aspects of Alexandra’s ongoing
research on climate change. By employing
light, sound and wind Alexandra aims at
awakening the viewers’ senses, thus

breaking away from conventional dance -
theatre performances.

“Gentlemen prefer blondes” is the title of the
Festival’s last performance produced by Rea
Madella loannidou, based on the 1953
homonymous Hollywood production.

The script and lyrics have been translated by
Panayiotis Mentis and adapted by Gregoris
Valtinos.

Finally, I would like to express my gratitude
to this year's Advisory Committee - Mr. Pavios
Paraskevas, Director of the Cultural Services
of the Ministry of Education and Culture, Mrs.
Machi Demetriadou Lindhal, Mr. Neophytos
Neophytou, Mr. Evis Gavrielides and Mr.
Nicolas Konstantinou - for its admirable work
on the evaluation of the proposals submitted.
| also wish to express my appreciation to the
Cultural Services of the Ministry of Education
and Culture for their contribution in organising
the KYPRIA 2011 Festival.

Andreas Demetriou
Minister of Education and Culture
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HE NPWTAYWVIOTEG TOUG lwdpyo

KiuoUAn, Kevotaviivo MapkouAdikn,
Yuapdyda Kapudn, lwywd Mnpéunou kal
ANEEQVOPO MnoupdoUpn, ol onoiol Ba
nAaicicdvovial and éva Biaco 11 akdun
KATAEIWHEVRY NOOMOIV.

H perdppaon eival 1wv MNawpyou KipoUuin
kal KwvoravTivou MapKouAdKn

TA OKNVIKA NG ABavaoiag

Yuapaydn, Ta kootoUuia TnG Mapiag
KapanouAiou kai ol wtiopof NG EAICag
ANeEavoponoUAou.

O “OBEANO” eival Eva and 1a nio
ONUAVTIKA €pYA TOU EYAAOU
SpapatoupyoU TG NAYKOCUIAS
Noyotexviag, Ouiziap Xaiénnp.
fodetnke 10 1603. H npepiépa Tou
“OBENNO” éyive oto Whitehall Palace
v 1 NoegpRpiou 1604.

H 1paywdia g dAleiag, g
NEOSOUEVNG EUNICTOCUVNG KAl TNG
ekdIknoNg mou yewd o e6Bog Tou
SIAPOPETIKOU.

To épyo diladpauartiCeral ot
Bevetokpatouuevn Kinpo. O OBEANO
eival o Maupitavéos uPnAdBabuog
A&IPATIKOG TOU oTPATOU TNG
Anpokpartiag 1ng Bevetiag. Eival
MOVTOEUEVOS KAl OPOSOA EQWTEUUEVOS
pe TN Aucdaipéva. Otav o OBEANo divel
NEOAYWYN OE €vav ANEINO OTEATIATN
ToU avti Tou Idyovu, yiveral 60ua g
EKSIKNTIKAG PAVIAG TOU TEAEUTAOU.
EkpeTaAeuduevog 1o NGOG Tou
OBEANO NPOoG T Aucdaludva, Tov
noticel Pe 10 HIKkpORIo TG CANEIAC KAl
TOV KAVel va niotelel Tl N yuvaika Tou
Tov anatd. O OBEANO TUPAWUEVOS and
TN AAEIQ SONOPOVET TR AucOaluéva Kal
OTN OUVEXEIQ AUTOKTOVET.

2TOUG NPWEG TOU £0YOU OUVAVTWVTAI
Slaxpovikd Ndbn nou Ynopei va

odNYROOULY OTNV KATACTOOPN.
APPWOTNUEVOS £pwTaAC, (NAEIQ,
unépueTn PINOSOEIQ, picog, Npodoacia.




Nicdpyos KiuouAng - Kwvotavrivog
MAPKOUAAKNG

Abavacia Xpapaydn
Mapia Kapanouiiou
Anuntong Mapdung

YAKNG MIPUMIANG

‘EAeva [epodnpou
AWPA LTUAIOVEON
BapRdpa MeptUpn
Aeutépng MiaokoBitng

OeatpIkn Zuvepyaoia
I. KigoUAn - K. MapKoOUAQKN
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OBEANO: TIdpYog KipoUuAng

|dyo: Kevortaviivog MapKoUAdKNG
Aucoalpdva: Zuapdyda Kapudn
AllIAia: Teoyd Mnpéunou

Kdoolog: ANEEaVOLOC MnoupdoUung
Povrpiyko: Ndpyog Wuxoyidg
Mnpapnavrio/fkpatidvo: HAlag
MeETPONOUAEQS

AoUkag: Ndvvng Kotoapivng
Mnidvka: Toaidva Avavid

fuvaika: Aopvikn MnTponoUiou
2T0ATITES: X1AONG MNMavayiwTiong,
MIXAANG ZAKKOUANG, Nikog MIXAKOG,
Mapia MNanadonouiouy, Ndvwng
MUAVAG.

HBomnoI6¢, okNVOBETNG KAl LETAPOACTAG.
fevwnOnke otov lMeipaid orig 18
YentepBpiou Tou 1956.

Eupaviotnke yia npad opd
eNAYYEAUATIKG oTO BEaTpo 1O 1977

e TN BeatpIkn oudda “EAelBepo
©€aTpo”.

To 1986 dnuioUpynce T AIkN Tou
Beatpiki oudda, 1O “LUyXPovo ©EATPO
Abrivag”.

To 1996 [dpuce SOAUATIKA CXOAR.

Eival pEAog Tou “Xwpareiou EANAVV

HBoMnoIwV” -010 OMNoIo KATA TO NAPENOSY

EXE| QIATENETEI KAl QVTINPOEOPOG -
Kal uENOG NG “ETaipeiag EANAVGV
OeaTPIKAV ZUYYLAPEWY.

HBomnoIdg, okNvoBETNG.

fevwnBnke otnv ABrnva. Anogoitnoe
and ™ ApauaTiki ZXoAn Tou EBvikou
Oedtpou 10 ‘91. EpydoTnke auEcws
OT0 B€ATEO, TNV TNAEOOAON KAl TOV
Kivnuatoypd@o. @éarpo: 7o faAddio

[TouAl, ZaAadun, H Aopdoria mg NIoTng,
O 1eAeuraiol, H $idovikia, H Beveroidva,

TeoEC Pakey, H Aoukiooa rou MA@,
ZeAeoriva, Bowuid, ©nAeid, PoVIOCES,

KaAyouAag, Edoudodoos B, lNailovias
Me Tnv @awrnid, O ZUAAEKTNG, [TET0ES
271G TOEMES 10U, ALUAET, InnoAuUTog,
Festen, O Aov Zoudyv oro Xoxo, Sleuth.
KivnuaTtoypdgpog: Piloro, Ernikivouves
Mayeipikes, To Ovelpoo rou ZkuAou, k.4
TnAedpaon: [uvaikes, Avarouia Evog
EyrkAniuarog, To Toito Zrepdvi, Aoyw
Tiri, Na g roocexels, H Caori rnou oev
&Choq, Eror Eaevikd, lTouykeouay K.A

‘Exel NapoUsIACE! TO PIAAITI

naixvidl Survivor kail 7o TNAENAIXVIO
Power of 10 oto Mega Channel.

To 2007 dnuIoUPYNOE TOV KAANITEXVIKO
opyavioud CoYoT oro B€aTpo

Xdpa pe 10 . AUKIAPOONOUAO.

Tov Anpiiio Tou 2009 SNAWCE yial
nEWTN POoPJA NAPOUCIa OTA MOAITIKA
nEAyUaATa, Unoyed@oviag v I0PUTIKA
SlakNpuén Tou kdpuaTog “Apdon”

Kal OTIG eUPWeKAOYES 2009 ATav
UNoWNA®IOG EUPWROUAEUTAG HE TO KOUUA.
A6 10 2010 €wg onpepa cuvepydletal
e TovV NBonold kal okNvoBETN Mwpyo
KipoUAn.



Giorgos Kimoulis (Othello), Konstantinos
Markoulakis (lago), Smaragda Karidis
(Desdemona), Gogo Brebou (Aimilia)
and Alexandros Bourdoumis (Cassius),
featuring a troupe of 11 other acclaimed
actors, present Shakespeare’s “Othello”.

Translated and Directed by Giorgos
Kimoulis and Konstantinos Markoulakis,
stage set by Athanasia Smaragdi,
costumes by Maria Karapouliou and
lighting by Eliza Alexandropoulou.

“Othello” is one of the most important
works of William Shakespeare. Written
in 1603, the premiere of “Othello”

took place at Whitehall Palace in 1604.
A tragic story of jealousy, betrayed trust
and revense created by the fear of
something different. The play takes place
in Cyprus, under Venetian domination.
Othello is @ Mauritanian high-ranking
officer in the Army of the Republic of
Venice.

He is married and deeply in love with
Desdemona. When Othello promotes an
inexperienced soldier instead of 1ago,

he becomes the victim of vengeance.
Taking advantage of Othello’s passion for
Desdemona, lagos makes Othello believe
that his wife is cheating on him. Othello,
blinded by jealousy murders Desdemona
and then commits suicide.

Through the heroes of the work the
audience will be confronted with
timeless passions that can lead into
destruction. Love, jealousy, excessive
ambition, hatred and betrayal.




Giorgos Kimoulis
Konstantinos Markoulakis

Athanasia Smaragdi
Maria Karapouliou
Dimitris Maramis
Sakis Birbilis

Elena Gerodimou
Dora Stilianesi
Barbara Mertiri
Lefteris Plaskovitis

Theatrical Collaboration
G. Kimoulis - K. Markoulakis
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Othello: Giorgos Kimoulis

lago: Konstantinos Markoulakis
Desdemona: Smaragda Karidis
Aimilia: Gogo Brebou

Cassio: Alexandros Bourdoumis
Roderigo: George Psihogios
Brabantio/Gratiano: Elias Petropouleas
Duke Of Venice: Yiannis Kotsarinis
Bianca: Traiana Anania

Woman: Domniki Mitropoulou
Soldiers: Stathis Panagiotidis, Mihalis
Sakkoulis, Nicos Mihakos, Maria
Papadopoulou, Yiannis Milonas

Actor, director, translator.

Born in Piraeus. His first appearance in
theatre was in 1977 with the theatre
group “Free Theatre”. In 1986 he
formed his own theatre group named

“The Contemporary Theatre of Athens”.

In 1996 he founded his own Drama
School. He is a member of the Greek
Actors Union where he has
previously served as vice president.
He is also a member of the Greek
Playwrites Guild.

Actor, director.

Born in Athens. Graduate of the
Greek National Theater Drama
School in 1991. He worked in
theatre, cinema and television.
THEATRE: T7he blue bird, Salome,
The iliness of Youth, The Last Ones,

The Dispute, Veneziana, Therese Rasuin,

The Duchess of Malfi, Celestine, Dirt,

The Rope, Phoenician women, Calisula,

Eaward 1], Playing with fire, The
Collector, Stones in his pockets,
Hamlet, Hippolytus, Festen,
Don Juan in Soho, Sleuth etc.
CINEMA: Risotto, Dangerous
cooking, The dog’s dream etc.

TELEVISION: Women, Anatomy of

a crime, The third wreath, Word of
honouy, Watch over me, The life | did
not live, So suddenly, Giougerman etc.
He has been the host of the reality
game “Survivor” and the game “Power
of 10” in Mega Channel.

In 2007 he created the artistic
organization CoYoT in Chora Theatre in
cooperation with G. Lykiardopoulos.

In April of 2009 he was involved for the
first time in politics by being one of the
founding members of the political party
“DRASI” (action) and ran for the

Euro- Elections of 2009 with this party.
Since 2010 he has been cooperating
with actor and director Giorgos
Kimoulis.



TENOG TOU 20U P.X. aldva. H pwpaikn
QUTOKPATOPIa KATaPPEEE!. Eival TO TEAOG
HIaG €MNOXNG.

MEoa og auTd TO KAIUA TNG KATAPPEUONG
KQl TNG NAPAKUNG PTAVOUV O VA APXAio
Bearpo 1pEIg Biaool and TPEIG AKPES

TNG AUTOKOATOPIAG KAl CTAVOUV TOUG
SIkoUG TOUG, AUTOOXESIOUS OPAUATIKOUG
AYAVEG, KATA TO NEATUMNO Tou “évdo&ou”
NAPENBOVTOG.

Y€ JIa onapTapIoTA oknVIKN oUveeon

nou nnyaivel o1o BABOG Tou xpdvou Kal
OTIG ANAPXES TNG APXAIAG EAANVIKNG
[oauuareiag yia va g1aoel OTn CUVEXEID
oTn pwdikA nepiodo, N IcToPIa ToU
Bedtoou (wvraveUel eni okKNVAG.
Anoocndopata and Toaywdies Kal
KwUwOIEG EANAVV kal Pwuaiov noinTay,
ULVOI Kal XOPIKA, iol KaBwe kal
EVIUNWOITAKEG ABAONAISIES, IOVOUAXIES,
AKPORBATIKA Kall OEQUATIKEG EMOEIEEIS UE
PWTIES - OTOIXEID TNG PWUAIKAG APEVAC —
OUVOETOUV VA ETENOKANTO, MOAUXOWHO KAl
yonTeUTIKS KOAAC!

MIa NOEACTAcN MOU GTAVEI PEXOI TIG UEPES
pag pEoa and I avaloyieg Tou xBeg kal
TOU CNPEQPQ, MOU EVAANACOEI TO YENIO LIE
7O OAKOU KAl KAEIVEI TO AT OTOV CUYXPOVO
Oeam.

‘Eva eviunwolakd cUVOAO NBOMOIGYV

Sivel {wr oTo MEWTAOTUNO AUTO CKNVIKO
eyxeipnua:

Néva Mevtn, Zooia Piainnidou, Nikog
Koupng, Tavia Tounn, EAévn Kokkidou,
Makng Manadnuntpiou, Ac€oTng
MaAkdtong, Euayyehia Moupoupen,
©avdong ANeUpds, Zwkpdtg MNatoikag,
ANKNOTIC Toulomnouiou, PoiBog Piuévag,
Mapyapita Aouudikn, Ayopitoa OIkovouou,
Nidpyog Asndorag, Anuntong TOEAIOG,

Anuntpa Xiydha, Xpnotog Xnavog, T¢évn
Aiayounn, EAévn Bepyern, KAelcd — Aavan
Obwvaiou, Mivwng ©goxdpng, Navtia
Kovtoyeadpyn, Hodd Mnélou, XnUpog
AVOPEOMOUNOG, AYYENOS TRIAVIAPUANOU,
Ynupog Kuplaldnouhog, AvIavng
MaocBdaving, Anuritong Kanetavakng,
Nepean Koupn.




30 kara&iwuévol nonolol, UeTa&l
21apdNG PACOUNNG AUT@V oI: ©avdong ANeupds, T¢évn
Mavone MaviENISAKNC Aiayounn, Exévn Kokkidou, Nikog
Koupng, Néva Mevin, KAeicd — Aavdn
Obwvaiou, Tavia Tpldnn, AnunTong
ToéNiog, Xopia DIAINnidou.

NTéVN BAXAIOTN
©0dwpng Oikovéuou

AppodiTn Mdvou
PwkAg EuayyeAivog
AeutéONG MAUAOMOUAOG
Mehiva Malovidou

Nopyos AUpag

Eiprivn Mouvtpdikn

Mapiva Kaunplyidvwn

‘EAeva lepodnuou
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It's the end of the 2nd century A.C. The spectacular demonstrations with fire

Roman Empire is crumbling. It is the end — elements of the Roman arena — compose
of an era. a colourful, enchanting, diverse,
In this time of decay and decline, three emotionally moving and charming collage.

theatre groups arrive from the three corners
of the Empire in an ancient open air theatre
and set up their own improvised drama
contest based on those of the “glorious
past”.

In a lively scenic synthesis that goes deep
back in time, setting off from the
beginning of ancient Greek Literature up
until the Roman period, the history of
theatre comes alive on stage. Extracts from
Greek and Roman tragedies and comedlies,
hymns and chorals, mimes and impressive
sports, combats, acrobatics and




Stamatis Fasoulis Thanasis Alevras, Tzeni Diagoupi,

Manolis Pantelidakis Eleni Kokkidou, Nikos Kouris, - o

Deni Vachlioti Nena Menti, Kleio - Danai Othonaiou, .‘: onar ™+ EUROGLOBAL
Thodoris Oikonomou Tania Tripi, Dimitris Tselios, &% o R
Afroditi Manou Sofia Philippidou.

Fokas Evangelinos
Lefteris Pavlopoulos

Melina Paionidou =Losmos
Yorgos Liras COSMOS TOURIST AGENCY LTD
Eirini Moundraki

Marina Kabrigianni
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H “Kohaopévn Kopwdia” eival éva
OeatIKd YIa 0PXNOTEA PNAEAK, SUO
oonpEdvo kI évav nBonold. MNpdkeital
YIQ NEAYUATIKA 10T0RIa, BACIoUéVN OTh
(o Tou Jack Unterwesger, o onoiog Atav
€évag ayanntdg oo Biewéd Ko Koivd
noINTAG, ENITUXNIEVOS CUYYPAPEQC KAl
SNUOCIOYPAPOC, AAANG KAl KAKOPNLIOS
YUVAIKOKATAKTNTAG KAl SOAOPAVOG,

0 0OMofog KATNYOPENBNKE YIA TO PAVO
peyAAoU apIBoU Nopvay otn Biéwn,
10 [kPaTC KAl TNV MPAYA. PUACKICTNKE,
TOU AMOVEUNBNKE XAPN, KATEPUYE OTIG
HIA énou cuvéxioe Th dpdon Tou.
YUVEANPONKE OTO MaidIul, PETAPELBNKE
otV AucTpid, KaTNYoENONKE KAl TEAIKS
autokTdvnoe agou kpibnke Evoxog o 11
UNOBETEIC aVOPWMOKTOVIAG.

YNV apxni TG napdoraong, BAENOUUE
1oV NnBonold (Jack) va diaRdlel
andonacua Tou kavoUpliou Tou
HUBICTOPNAIATOS, APOPUN YIA VA UAG
SINYNOE( TIC AVAVACEIS TOU OI OMOIES
ouvodeUovral and T YEAOOLAUATIKA
HouoIkn and 10 Don Juan 1ou

Christoph Willibald von Gluck.

AVALECA OTOUG [JIOVOASYOUC Tou, Ba
EKTUAIXOOUV MOANEG OKNVES avApeca
otov nBonold (Jack) kail pia and 11§ duo
oonEAVO. AKOAOUBWVTAC Tn Bewpial
TWV CUVAICONPATGWY TNS UOUCIKAG
unapPOK, N KABE pia and auTég TIG
OKNVEG Kal APIES, AMOTEAEI EKpacn
evdG ouvVaIoBNUATOC ONWS N Xapd, TO
pioog, n aydnn, n BAipN, o néBog Kkal

0 Baupaoudg, cuvalobnuata Aueca
OUVOESEPEVA LE TIG OXECEIC ToU Jack pe
SIAPOPES YUVAIKES. ©' AKOUSTOUY GONO
koppdTIa 6nwg 10 “La scena di Berenice”
ONw¢ Kal AAAa koupdTia Twv Vivaldi,
Héndel, Gluck, Haydn kai Mozart, 1a
ornoia 6a avadei&ouv To CuUVAICONLATIKO
undRadpo TG IoToPIAC PAC.

Eva \itd 1oanéd), éva notpel vepd Kal

LEPIKA OAokaivoupla aviiypada evog
OYK@OOUS PUBICTOPNUATOS AnoTEAOUV
10 OO OKNVIKS, KABWS N OpXxNoTPa
eKTENET Eéval OPAPATIKO UOUCIKS TAEIDI
“otnv kdAaon” e Ty TeAlkn Ciaccona
ToU “L'enfer” and tov Don Juantou C.W.
Gluck. MeTd 10 TENOG TG POUCIKNG, EVag
WEAIOG PECNAIKAG E AEUKO KOOTOULI
Kal yaupa YUaAId nAlou, EICEPXETA
OTN OKNVN KAl KAAWGCOPICE! TO KOIVO

JE pIa oUvVToUN, YONTEUTIKA OUIAIQ —
andonacua and 1o Mo NPEOCPATO AAANA
Kal TEAEUTAIO pUBICTOPNUA TOU E TITAO
“Koraopuévn Kaouwdia”.

Kdvel €11k avapopd oty Unapén
ENKUOTIKGY YUVAIKWY {0w¢ eNeIdn
OAOKANPO TO BIRAIO YOAPTNKE YIa VO
SIKAIOAOYNOEI TN XAPEVN OTO Bwpd

NG Yuvaikag Puxn Tou. H yuvaika

ATAV NAVIOTE O HOVASIKOS TOU OTOXOG,
0 KOOUOG TOU, O NAPJAOEICOS, N
KQTAOTEO®N KAl TO MEMNPWHEVO TOU.

‘lowg, A€l e €IPWVIKO XAUOYEAO, AUTO

va éxel va kAvel Pe T dvopd Jou, Jack,
Johann i Hans ora lfeppavikd, 1o onoio
— ora lonavikd kal ota ITaAIKA —

uetappdleral oe Juan kal Giovanni
avrioToixa.

Mnopei va eival éva koivd édvopa,

John, aANd av @épete 10 dvopa auTtd,

ol yuvaikes 6a cag ayannoouwy kal 6a
Oag PIChoowy, A 0ag AnNoKAAECOUY
WelTn Kal SIECTPAUUEVO AAND Ot Ba oag
aProouV NOTE CE NOUXIA.

Mpiv o Jack apxiocel va diaBddel,
unoypapicel 10 yeyovog o1l éypaye
autd 1o PubioTdpNa KETA To BAvaTd
TOU KI OTI NTAPOAO MOU ATAV EVaG
NETUXNIEVOS CUYYPAPEQC AOKETOV
OeaTPIKWV KAl JUBICTOPNUATWY, MOTE TOU
Oev eixe ypdel oUTe pia aAABela.




YUUPWVA LE Ta AeyOpevd Tou, N
NaEaApIkEn eINIKpIVEIQ Ba Tov eixe
KaBNAWOCE! Niow an'ta cidepa yia

TNV unéioinh tou (wn. Qg ek Toutoy,
10 eNOPEVO BPAdU ©' AnoKAAUWEI
ENITEAOUG YIA NPWTN GOPd Ta AANBIVA
TOU XapiouaTa ws CuyypagEag Kal
nbonolog.

“Nai, kal npiv &exdow” — ouvexiCel — “Oa
€XW TN Xapd Va 0ag NAPOUSIAowm dUO
Baupdoleg kKupieg, ol onoleg 6a oag
TOAYOUSNCOUY HEPIKA “MANIOUOSITIKA”
HOUGCIKA KOUUATIO eVad €Y Ba kabapilw
10 Adpuyyd pou”.

Mapouoidlel cuvropa TIG dUO AnioTeuTa
OUOPPES YUVAIKES e UnNépoxa RBpadivd
POPEPATA, Ol ONofeg eueavidovral

and TI¢ QUO UEPIES TNG OKNVAG Kall
Séxovial éva Bepud xelpokpdTtnua. O
Jack SiakdnTel EQpVvikd 1O XEIPOKOOTNUC
JE HIa andToun XEIQOVOUIQ, EVIEAWNS
SIAPOPETIKOS AN’ TOV MEONYOUUEVO
yonTteuTikd Tou eautd. Ol KUPIEG,

KANWS OACTICUEVEGS, EYKATAAEIMOLY TN
oKknNvA evad o Jack, enNoTPEPOVTIAg oTO
OQayYNVEUTIKO TOU €QUTO, AVAKOIVGVE! OTI
EKEVEC O QUO UNEPOXES YUVAIKES Bal
EVOAPKWOOWY TIG SIAPOPES YUVAIKES TNG
(NG Tou, BonBdvTag Tov €101 va OWoE!
TNV anapaitnTn &viacn oty avayvaon...

A
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O John Malkovich eival évac and

TOUG onoudaldTeEoUS nBorolods Tou
olyxpovou Kivnpatoypdpou. ‘Exel oto
evepynTikd Tou nNeploodtepes and 70
Tavieg, eival nBonoldg, oknvoBETNg,
NapaAywyds Kal oxedlaoTig PddAS Je
TN SIKN TOU 0EIRd POUXWV LIE GVOUa
Technobohemian. Metd and apketoUs
PAOANOUG GTOUS Oroioug unodUBnke Tov
“kakd”, o Malkovich kardgepe va kdvel 1o
“nayepd PEPOIPO” O KATATEDEY TOU.

To 1976, o John Malkovich npooxdpnoe
o1o ©€aT1po Steppenwolf Tou Xikdyo 10
onoio eixe 1I0pUCEI TéTE O PIAOG TOU, Gary
Sinise. ENTd xpdvia petd, o Malkovich
eppaviceral otn Néa Yopkn kal kepdilel
10 BpaReio ‘Ouni yia 10 POAO TOU OtV
TaIvia Tou Sam Shepard “True West”. To
1984 eppaviCeral pyadf pe tov Dustin
Hoffman oty avaBinon and 1o
Broadway Tn¢ Taiviag “Death of a
Salesman”, pAGAoG © onofog Tou XAPIcE
10 BpaReio Emmy étav n 1aivia aum,
Eva XPOVO LIETA, NPOOAPUACTNKE YIa TNV
TnAeSOACN.

‘EkQVeE TO VTEUNOUTO TOU OTN HEYAAN
006vN UNOSUOLEVOS TOV TUPAD VOIKAEN
oty Taivia Places in the Heart (1984),
PAONOC O OMoiog TOU XAPICE TNV
unoyneidTnta yia 1o ‘Ookap B” AvdpikoU
POAOU. AkoAoUBNoaV KI AANES TAIVIEG

& wte
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CHARTERED CERTIFIED ACCOUMTANTE

Ta kabapd écoda Ba dobolyv oTo Turnua Néwv
Tou KunplakoU Epubpou XZtaupod.

O QiAeAevoepos ICON
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onws The Killing Fields (1984) kail The
Glass Menagerie (1987) aAAd oiyoupa
0a pag peivel a&éxaotog wg Vicomte de
Valmont oty taivia Dangerous Liaisons
(1988).

H epunveia Tou dinAa oti¢ Michelle
Pfeiffer kai Glenn Close ¢’ aut v
TAIVIA ENOXNG, ToV avERaoE akdua nio
WNAG oToV KOOUO TOU BEAUATOG. 2TV
Tavia Tou Clint Eastwood, In the Line of
Fire (1993), o Malkovich unoduUeral éva
WUXTIKS SONOPOVO. XApn OTO0 PONO
autd npotdbnke yia 10 BpaReio Ookap
Kal TN Xpuon Xeaipa.

O Malkovich yewnénke oti¢ 9
AekepBpiou 1953 oto Mnéviov Tou
INVOIC. Eival KoodTIkng kataywyng Kal
éva and 1a névie Naidid TG OIKOYEVEIDG.
META TNV ano@oiTnon Tou and 1o
OXOAEIO, poitnoe oto Eastern lllinois
University kal OTn CUVEXEID UETEYYOAPNKE
oro lllinois State University pe idikdmra
10 B€aTPO0. To 1976 SIéKOWE TIG OMOUSES
TOU YIA VA NPOOXWENOCEI OTO ©EATOO
Steppenwolf oto Xikdyo énou Napéueive
via 1a endpeva €&l xpdvia BAloviag

€101 070 BIoYPadIKd TOU WS NBOMOIOG
Kall okNVOBETNG YUpw oTa 50 BeatpIkd.
O Malkovich eival VUIEUPEVOS LE TN
oknvobénda Nicoletta Peyran pe Tnv
ornoia anéktnoav duo Naidid.
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“The Infernal Comedy” is a stage play for
a barogue orchestra, two sopranos and
one actor. It is based on the real-life story
of Jack Unterweger, a convicted
murderer, acclaimed poet, celebrated
author and journalist and notorious
womanizer, who was gradually
suspected of killing a growing number of
prostitutes in Vienna, Graz, Prague and
Los Angeles, later vanished from Vienna,
fled into the U.S, got arrested in Miami,
transferred to Austria, accused and finally
committed suicide after being convicted
of homicide in eleven cases.

The first scene shows the actor (Jack)
reading from his brand new novel, from
where he drifts into his memories,
connected to the melodramatic music of
Christoph Willibald von Gluck's Don Juan.
Between his monologues, several scenes
will be performed between the actor
(Jack) and one of the two sopranos.
Following the doctrine of the affections
of barogue music, each of these scenes

and arias will represent emotional
expressions of joy, hatred, love, grief,
desire and admiration in connection of
Jack’s various relationships, including
solo-pieces like “La scena di Berenice”
and other pieces by Vivaldi, Handel,
Gluck, Haydn and Mozart, which will
enhance the emotional background of
our story.

A table with a glass of water and some
new copies of a voluminous paperoack
is all you see on the stage, while the
orchestra plays the dramatic journey to
“hell”, enhanced by the “L'enfer” of C.W.
Gluck's “Don Juan”. After the music has
ceased, a handsome, middle-age man
wearing a white suit and dark sunglasses
enters the stage and welcomes the
public with a brief, charming speech, to
the primary reading of his latest and last
novel titled: “The infernal comedy”.




He especially acknowledges the
presence of attractive ladies, because
the whole book may only have been
written to justify his lost soul to women.
Women have always been his only
determination, his world, his paradise,
his desolation and fate. “Maybe”, he says
with an ironic smile, “this had to do with
my name Jack, Johann or Hans in German
that -in Spanish and Italian- translates

into Juan or Giovanni. It may seem such a
common name, John, but if you wear this
name, women will love and hate you, call
you a liar and a pervert, but never leave
you alone”.

Before Jack sits down to start the reading,
he highlights the fact that he wrote this
novel after his death and that, although
he had been a convicted murderer and
acclaimed author of several plays and
novels, he had never before written a
single truthful word. As far as he remem-
bers, the smallest amount of honesty
would have banned him behind bars for
the rest of his life. Therefore the following
evening will finally reveal his real qualities
as writer and performer for the very first
time.

“Yes and before | forget”, he goes on, ‘I
will have the pleasure to introduce you to
two wonderful ladies, disposed to sing a
few nice old fashioned pieces of music,
while | will have to clear my throat”.

He briefly points at the two incredibly
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@g Net proceeds will be donated
7
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to the Cyprus Red Cross Youth Section.

beautiful women in wonderful evening
dresses, who make their appearance on
both sides of the stage and receive a
warm applause. Jack suddenly cuts off
the ovations with a harsh gesture, quite
different from his charming attitude so
far. Somehow baffled the ladies leave the
stage, as Jack, his captivating self again,
announces, that those two wonderful
women Will represent several women of
his life and therefore help to underline
the impact of the reading...

John Malkovich is one of the most
important actors of today's cinema.

He played in more than 70 films and is
also a director, producer and fashion
designer with his label Technotbohemian.
With a series of roles requiring him to be
evil, Malkovich made the term “icy calm”
his trademark.

In 1976, John Malkovich joined Chicago’s
Steppenwolf Theatre, newly founded by
his friend Gary Sinise. After that, it would
take seven years before Malkovich would
make an appearance in New York and
win an Obie in Sam Shepard's play “True
West”. In 1984, Malkovich appeared in
Broadway with Dustin Hoffman in the
“Death of a Salesman”, which would earn
him an Emmy the following year, when
“Death of a Salesman” was adapted for
television.
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His big-screen debut would be as the
blind lodger in Places in the Heart (1984),
which earned him an Academy Award
Nomination for best supporting actor.
Other films would follow, including

The Killing Fields (1984) and The Glass
Menagerie (1987), but he reached
stardom as Vicomte de Valmont in
Dangerous Liaisons (1988). Playing
alongside Michelle Pfeiffer and Glenn
Close in a costume drama helped raise
his standing in the industry. He would be
cast as the psychotic political assassin

in Clint Eastwood's /n the Line of Fire
(1993), for which he would be
nominated for both an Academy

Award and a Golden Globe.

Malkovich was born on December 9,
1953 in Benton lllinois. He is of Croatian
heritage and was one of five children.
After graduating high school, he attended
Eastern lllinois University, then transferred
to lllinois State University, where he
majored in theater. In 1976, Malkovich left
school to join the Steppenwolf Theatre in
Chicago, where he stayed for the next six
years, amassing some 50-odd plays to his
acting and directing resumé. Malkovich

is married with director Nicoletta Peyran
and they have two children.
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O1 avépeg npoTiuoUy TiG EavOEg,

eival pia ypnyopn LOUSIKN KePwdia TG
dekaetiag Tou 1950. Ynnpée éva and 1a
kaAUTEQA HIoUCIKAA Tou 200U aIdvVa nou
opEAYICAV TNV NOPEIT TOU APELIKAVIKOU
HIOUCIKOA.

H npwtdTunn 1cT10pia YOAPTNKE TO

1925 and tnv Anita Loos o610 OpdTITAO
HUBIOTOPNUA TNG KAl CUYKIVNOE TO
apepikavikd kovo. To 1949 n Anita Loos,
o€ ouvepyaoia ye Tov Joseph Fields,
dlackevacay 10 PUBIcTéENUA

og DeaTPIKO KEEVO YIa HIOUIKAA

Kall € TN pJoUsIkn Tou Jule Styne kall

TN OKNVOBETIKA aeoTpia Tou John C.
Wilson avéRnke yia npwtn gopd otn
oknvn, oto Ziegfeld Theatre oto
Broadway, o1 8 AskeuRpiou, divoviag
OUVOAIKG 740 NapaoTACEIS PEXPI TIG 15
YentepBpiou 1951.

H Bearpikn enituxia Tou €pyou odrynce
10 OKNVOBETN Howard Hawks otny
KIVNUQATOYPAPIKA UETAPOOPT TOU LIE TNV
TZénv PAceEN kal TNV MEPIAIV Movpde va
EVOOPK@WVOUV TOUG MOWTAYWVICTIKOUG
POAOUG O€ JIa Talvia nou €0nace
TApEia kal ayannBnke 6co Afyeg avd 1o
naykdouIo.

ANS 16T1€ TO PIOUCIKAN Eypale TN

SIKA TOU IoTOPIa OTA BEATPIKA KAl
HOoUCIKA Spwpeva oty Eupnn kal
oty ALePIKA. PETOC, N BPUAIKA aut
Snuioupyia napoudcidderal oTo KUNPIakd
BeaTPOPIAO KOIVO.

O1 avdpeg npoTigouY TG §aveEg sival
n 1010PIa NG AOPEN, pIag EAVOIAC
KONéAAG nou &Epel va SIEKDIKES kAl VAl
KOTOKTA ekeivo Mou BEAEI, EIOIKA PE TOUG
Avipes. Madi pe Tn @iAn NG NTdépobu
oaAndpouy via v TaAAia, dnou exnicel
va NAavipeuTel Tov nAoUcio AUYOUCTO

‘Ecpovr. MapdAo nou © Natépag Tou

AUyouoTou eV eykpivel autd 1o YAUO,
N AOREACT NEICUWVEI KAl OXI IOVO
KATAPEQVEI VA NAVIPEUTE] TOV AUYOUCTO,
QMG NeiBel kal évav NAVIPEUEVO Va
TNG XAPICE! YIa SIAUAVTEVIA KOPWVA.
Méoa and SIAPOPES KWUIKOTOAYIKES
KATAOTACEIS, PE MOAU TPayoUd! Kall
X000, 0l SUO PIAEC AVACTATWVOUY ONO
TOV APOCEVIKO MANBUCUO TOU NAOIOU
nou TIG YETAPEPEI and TNV AUEPIKN OTN
TaAAiQ.




BaoiAng MupiavBdnoulog

‘EAIa lwawvvidou

Xdpng Kaukapidng

Pé¢a OAupniou

AiTtoa loawvidou
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GALA,

Anpog Mnéke, EAIA loawidou, AeutépNG
YaAwpidNg, XploTidva AJEKoU, AVIGVNG
AannOIdTG, Aloundng Kouptepdg,
MapiéAra ZaRRidou, Nikn Apayoupun,
Mdvog Taravig, IdkwBog XatlnBaciAng
Kal 0 8xpovog X1aupog NIKOAGOU.
YUUETEXOUV eniong, o BapUtovog
Mdpiog Avdpéou, n conpdvo Eipéva
ABpaapidou, n 12UeNAC opdda dnepag
kall N TOUENAC ENAYYEAUATIKA oudda
xopoU Tou ACT STUDIO pe Tn CUPPETOXN
ToU T10xpovou Mdpn Euctpartiou.




Gentlemen prefer blondes is a 1950s
fast-paced musical comedy. One of
the most influential musicals of the 20th
century, it has left an indelible mark on
the genre in America.

The original story was written in 1925

as a novel by Anita Loos and was
well-received by the American public.
In 1940, Loos worked with Joseph Fields
to adapt the novel into a musical.
Masterfully directed by John C.

Wilson with music written by Jule Styne,
the play premiered at the Ziegfeld
Theatre in Broadway on December 8,
1949 and ran for 740 performances until
September 15, 1951.

The play’s success on Broadway
prompted a film version directed by
Howard Hawks and starring Jane Russel
and Marilyn Monroe. The movie was a
huge commercial success and still ranks
among the most popular comedies
worldwide.

Since then, this musical has been exerting

influence on musical theatre with stage
productions across Europe and the
United States. Now, this highly acclaimed
play, is brought to Cypriot theatre-goers
in the context of the KYPRIA 2011
International Festival.
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Gentlemen prefer blondes recounts
the story of Lorelei, a youns, blonde
woman who knows what to set her mind
on and how to get it, especially when it
comes to men. Together with her friend
Dorothy, Lorelei sails to France, where she
hopes to marry the wealthy Gus Esmond.
Despite the objections of Gus’ father,
Lorelei won't take no for an answer.

In the end, not only does she marry Gus,
but while doing so she also persuades a
married man to give her a diamond tiara.
Through several tragicomic situations,
portrayed through singing and dancing,
the two friends manage to set on fire the
entire male population aboard the ship
that takes them from America to France.
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Vassilis Myrianthopoulos

Elia loannidou

Charis Kafkarides

Rea Olympiou

Litsa loannidou

Nicholas Dimas

Andreas Hadjipanayiotou

Katerina Christophidou

Ntinos Christodoulides

Dimos Beke, Elia loannidou, Lefteris
Salomides, Christiana Larkou, Antonis
Lapethiotis, Diomedes Koufteros, Mariella
Sawidou, Niki Dragoume, Manos Galanes,
lacovos Chatzivassilis and 8 year-old
Stavros Nicolaou.

Also: Baritone Marios Andreou, Soprano
Irena Avraamidou and ACT STUDIO’s
12-member opera group and 16-member
professional dance group with

10 year-old Paris Efstratiou.
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NOEMA DANCE WORKS

XAPTOIPA®QNTAL

TON ANEMO

QPA 20:30

O dvepog eival pev KATI NOU Pag
NePIBANEI SIAPKWDG, AANG OeV KAVEI
pOVO autd: PEel ECA PAG PE TNV
avanvon. Eival Aoindv ikavog va
unepBel Ta avrianntd épia, va 1a
SIEPEUVATEI, aKOUN KAl VA Ta DIAAUCEL.
Mag Seixvel OTI O YERYPAPIKES
EKTACEIS NMou Npoadiopilovial Adyou
XAPN LE TIG OUVTETAYUEVEG eV eival
TINOTa NOEANAV® KAl TINOTA AlyOTEQO
and NPOoKABoPICUEVA CAUATO
npoocavatoAlopoU. MNapdA’ autd, ol
XAPTEG OEV UNOPOUV VA avapeTpnéoly
ge v NapodikdTNTa Tou avépou. Ol
f[aA oI IAdoco®ol Gilles Deleuze kal
Félix Guatari nepiéypagav
XOPTOYPAGIa WG SIAdIKAGIa Mou
anoppéel and pia apeinAeupn
OUVOIOAAQYN LIE TNV MEAYUATIKOTNTA.
OI xdpTEG NPOCPELOUY SIAPOOOUG
TPoéMOUS NEdoBacng oty NEAYUa-
TIK&TNTA, VA O id101 AP’ eautoU TN
OUVIOTOUV.

“O xdp1ng gival avoIxTog, YNopel va
OUVOEDET, VO anNOCUVAPUOAOYNBET Kall
va avaTtaxBei og k&Be Tou SiIdoTaon,
ANOPPOPWVTAG SIAPKWG KAIVOUPIES
AANQYESC. Mnopei va okioTel h va
avanodoyUPIOTEl, va “NeIPAXTEl” e
povTAd. Mnopei va dnuioupynBei and
€va AToUO, PIa Opdda, HIA KOIVAVIKA
opydAvwon. Mnopel va (wypadIoTel
OTOV TOIXO, VO CUANANGMOET ¢ TEXVN 1 va
YiVEl QvTIANNTOG G MOAITIKA NEAEN A
ouN\ovIop6s” (Gilles Deleuze and Félix
Guattari: “Thousand Plateaus: Capitalism
and Schizophrenia”, Merve Verlag, 2010).

H xaptoypaia eival pia diadikacia
OUVEXOUG LETAPOPPWONG, SIEPXETA
SIAPKWS TNV aywvia Tou Yiyveohal. To
iS10 kal 0 Avepog, wg agvan Kivnon nou
HETAUOPMWVEI KAl LETAUOQMWOVETAI.

O dvepog KIveital, KIvel eautdv Kal

AAAa NEAYUATa. TAuTOXPOovVA, WG
eviaia oviétnTa, ival oty EKpPacn
TOU NOAUCXIONG. MMOPEl va eupavioTel
TNV 01a OTIyUN OE SIAPOEETIKA PEEN
kal pe SIdpopous Todnoug, ws aupd
N avepoRpdxi, peTacxnuatiCoviag 10l
TOV NEPIBANNOVTA XwdP0. H SUvapn
NG AANQYNG, TNG OLOPPIAG, TNG
KATAOTPO®NG Kal N SUVAUN TNG ANEINAG
NAapATAcoOVTAl N PIA NAJI TNV AAAN
uéoa an’ Tov Avepo.

‘Orav 0 6p0og “PUOIKOS PINOCOPOS”
HETEEEAIXONKE LIE TNV ENWVUUIA “PUOCIKOG
ENICTNUWY” oTO éuna Tou 18ou aldva,

o Francis Beaufort e€ouciodotmonke
and 1o Bpetavikd Nauapxeio va
ETOINACEI MPOKATAPKTIKS OXESIA YIa
vauTtikoUg XApTeg. Kad' oddy, avéntuée
OUYKEKQILEVN KAUAKA N Onoia eV KAIPW
Ba gnaipve 1o dvoud Tou. H kAipaka
aAUTA SIEKPIVE TOV AVELIO OE OEKATPEIG
KaTNYOoPIiES 10XUOG.

“®Avnke 6T © AvePOg NPOCPePOTAV Va
NEQIYOAPEI OE OXECN E TNV ENIGOACN
rou eixe. AVvOpWTONKA YIaTi, KAl
nioteUw 611 N andvinon Rpiokeral oTo
yeyovog OTl 0 AVEUOG eival adpaTog.
Epdoov Sev eival opatdg, dev eival
oute neplypdipog. Exeivo nou unopel
Va NePIYPAPET eival 1O NG eNNEeAE!
1A 0PATA NEAYUATA: Navid, KUPATA,
Sévipa, Bétoara. Otav neplypd@el
KaVeig Ta oUWePQ, Ta Sévipa h
OTIONMOTE AANO, ENIKEVIQWVETAI OTO
OUYKEKQIUEVO KAl TAPARAENEI OAC

10 AAAQ. O1av U NEQIYPAPE! TOV
Aveuo, cupBaivel akplBwg 1o avribeTo:
OAA Ta AN Unaivouy OTo UIKOOOKONIO.
O dvepog Aoindy, dieuplvel TV ePRENEID
NG avriAnying” (Scott Huler: The
language of the wind, Marve Verlag,
2009).

AEYTEPA 26 LENTEMBPIOY
AHMOTIKO OEATPO ITPOBONOY

NEMNTH 29 LENTEMBPIOY

OEATPO PIAATO
AEMEIOX

EIEITHPIA: €15/ €10



LYNTEAELTEL:

LYANHWH / XOPOIPA®IA /
KEIMENA:

Alexandra Waierstall

EPMHNEYTEEL / ZYNTENEETEEL:
EuayyeAia Pavrou, Jonathan Pranlas,
Harry Koushos, Scott Jennings, Kupidikog
Xarniwdvvou

BOHOOL XOPOIPA®OY:

EuayyeAia Paviou

ONTIKH EYAAHWH:
Mapidwa XpioTopion

IYNOEIH HXOY:

Mdpiog Takouoing

KOLTOYMIA:

Kupiakn Koora, Alexandra Waierstall

BOHOOL NAPAIQrHE:

Ina Zentner

IXEAIAIMOXI ®QTIEIMOY:
Ansgar Kluge

PQTOIPA®IA /

KAAAITEXNIKH LYMBOAH:
ANEEQVOPOG NIdyog

Mia napaywyn 1nG Noema Dance
Works, cupnapaywyn pe: Tanzhaus NRW,
NT1UceAviop®, Dance Ireland, AoupAivo,
Kévipo MeAENG Xopou loidwpa &
Peiuovt Ntavkay, ABnva, ota nAaiola
10U MODUL DANCE. Mg TNV unootpién
Tou Kulturamt der Landeshauptstadt
Dusseldorf, Tou Kunststiftung NRW, Tou
Fonds darstellende Kiinste e.V. kai Tou
Ynoupyeiou Maideiag kai MoAmicuou
NG Kunpou.

XOPHrIOI:
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NOEMA DANCE WORKS

MAPPING THE WIND

TIME 20:30
Wind is not merely something that As the term “natural philosopher” MONDAY SEPTEMBER 26
constantly surrounds us; it also flows into  transformed into the designation “natural STROVOLOS MUNICIPAL THEATRE
us as we breathe. Wind is capable of scientist” at the turn of the 18th century,
transcending our perceived boundaries, Francis Beaufort was commissioned by THURSDAY SEPTEMBER 29
exploring them, even dissolving them. It the British Admiralty to draft nautical RIALTO THEATRE
shows us that the geographical areas we maps. In the process, he developed LIMASSOL
establish with things like coordinates are a scale later to be named after him that
neither no more nor no less than defined  divided in the wind into thirteen different
signposts for orientation. Yet maps categories of strength. TICKETS: €15 / €10
cannot combat the transience of the “The wind seemed to lend itself to
wind. The French philosophers Gilles a description relating to effect. | asked
Deleuze and Félix Guattari describbed myself why, and | believe that the answer
cartography as a process originating in a lies in the fact that the wind is invisible.
two-sided exchange with reality; maps [t cannot be described because it cannot
offer a multitude of ways to access be seen. One can only describe how
reality while constituting reality in and of it affects the things that can be seen:
themselves. sails, waves, trees, shingles. When one
“A map is open, it can be connected, describes clouds, trees or whatever else,
dismantled and rearranged in every one concentrates on that given thing and
dimension, always absorbing new disregards everything else. When one
changes. They can be ripped apart or describes the wind, precisely the
reversed, they adapt within montages. opposite occurs. Everything else is
They can be created by an individual, a observed. It expands the scope of
group, a societal organisation. They can perception” (Scott Huler: 7he languase
be drawn on a wall, conceived as art or of the wind, Marve Verlag, 2009).
understood as a political act or
meditation.” (Gilles Deleuze and Félix
Guattari: 7Thousand Plateaus: Capitalism
and Schizophrenia, Merve Verlag, 2010).
Cartography is a process of continual
transformation, it is constantly in the
throes of becoming. The wind is also
in eternal movement, transforming itself
and other things. Wind moves itself and
other things. As a unified entity, wind is
simultaneously multifaceted in its
manifestation. The wind can appear in SPONSORS:
different places at the same time in
different ways, as a light breeze or a
stormy squall, and remarkably transform MODUL 2 D5 U

its surrounding space. The power of
change, of beauty, of destruction and
the power to threaten lie abreast of one
another in wind.

m GO Bildung und Kl
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PROGRAMME:

CONCEPT / CHOREOGRAPHY /
TEXT:

Alexandra Waierstall

PERFORMERS /
CONTRIBUTORS:

Evangelia Randou, Jonathan Pranlas,
Harry Koushos, Scott Jennings, Kiriakos
Hadjiioannou

CHOREOGRAPHER’'S
ASSISTANCE:

Evangelia Randou

VISUAL CONCEPT:

Marianna Christofides

SOUND COMPOSITION:

Marios Takoushis

COSTUMES:

Kyriaki Costa, Alexandra Waierstall

PRODUCTION ASSISTANCE:

Ina Zentner

LIGHT DESIGN:
Ansgar Kluge

PHOTOGRAPHY / ARTISTIC
CONTRIBUTION:

Alexandros Niagos

A production of Noema Dance Works,
Co - produced with the Tanzhaus NRW,
Dusseldorf, Dance Ireland, Dublin,
Isadora & Raymond Duncan Dance
Research Center, Athens, in context of
MODUL DANCE. Supported by the
Kulturamt der Landeshauptstadt Diis-
seldorf, the Kunststiftung NRW, the Fonds
darstellende Kinste e.V. and the Ministry
of Education and Culture of Cyprus.




XOPOOEATPIKH OMAAA X-IT - ®QTHE NIKOAAOY

WALTZ

QPA 20:30

MEca Og éva KATEOTPAUPEVO TOMIO,
Oaupévo 1o XWua, ol hPWES Tou “Waltz”
avalnTtolv v eutuxia. Movadikdg

TOUG OUVOd0INOPOG O IB10G TOUG O
€auTéS. KouBaAwviag 1a owuard Toug,
naAedouy o€ Jia UoTaTn NPOonABEIa

va Eavaouvavinoouy TNV AANBEIa TOUG.
O©éNoUV aneyvwopéva va Eavabuunfolv
nwg eival va ayandg, va ovelpeleoal
AAAG KAl VO CUPPINIOVECQI LIE TO
NapeABoV nou xdvetal, Ta OVeIPaA Nnou
HEVOUY QVEKNANOWTA AAAG KAl TOUG
aAvOPWNOUS NoU PeUYOUV.

Kal péoa and auth v enawdduvn
Sladikacia va &avaRpolv T {wh Toug
KQl VA TNV ANOXAIQETIOOUV E XALOYENO.
Ol povaxIKol KAl AnOUOVWUEVO

NPweg Tou “Waltz” enixelpolyv éva

1a&idI 010 UNocuveidNTo. Eva Ta&id!

nou eV KPUREI POVO OveEIpa AAAA Kall
EPIANTEG. LTASIAKS €vaAG AANOG KOCUOG
@avepwveral. Evag kGopog oveipwy
PTIAYPEVOG and OKIEG KAl PWG, Eva
TOIPKO KATOIKNPEVO and PUXIES EMBUUIES
Kall avouoAdynToug eORoUG. X' autdv
TOV KOOUO OUWG OeV EICEOXETAI KAVEIG
ATIHWENTOG,.

Opuwdpevol and 1a idia Toug T1a

Svelpa kal Ta BPAUoPATa TG PVARNG
EKOETOUV TIG KOUPES MAEUPEG TOUG OF
Hia npoondeia va EavacuvavInoouv
70 00O PAEUUA NOU €XacaV OTNV
EVNAIKioN.

O kéopog Tou “Waltz” aviAel otoixeia
and 10 AapnePS KOOHO TOU TOIPKOU,
KUPIwG GG daveiletal TNV NOINTIKA
UEAQYXOAIQ TOU.

IABBATO 10 LENTEMBPIOY
OEATPO PIAATO
AEMEIOX

AEYTEPA 12 ZENTEMBPIOY
AHMOTIKO OEATPO NAPNAKAX

NMEMNTH 15 ZENTEMBPIOY
AHMOTIKO OEATPO ETPOBOAOY

EILITHPIA: €15 /€10




LYNTEAELTEL:

XOPOIPA®IA:

PHTNG NiKoOAdoU
IKHNOOEIIA:

©avdong lewpyioy,

PHTNG NiKoOAdoU

IKHNIKA - KOETOYMIA:

Natdoa [puAdkn

PQTIEMOL:

Mavayiwdtng Mavouong

XEIPILTHI HXOY:

Piaréva Nikodhuou

EPMHNEYTEEL:

AVIVNG Aviwviou, lodvwa
AnoctéAou, ©avdong lfewpyioy,
PoUAa Koutpouunéin, Katepiva
Aidviou, PidTNG NiKoAdoy,
Aéonoiva Y1IdnponoUAou

MOYIIKOL - EPMHNEYTHE:

Nidpyos AepeptlAg

21NV NaEACTACN CUPHETEXOUV
KI AAANOI EKAEKTOI EQUNVEUTEG.

XOPOOEATPIKH OMAAA X-IT
H Xopobeatpikin Oudda X-it 1dpUbnke
70 2003 and 10V NN NIKOAGOU. MEXPI
ONUEPA €XEl MAPOUCIACE! TA MIO KATW
£oya:

“Spiegel im Spiegel”
AEUKWOIa

“Waltz”
Abnva

“Amen”
ABnva, Adpvaka

“La vie impossible”
Abriva

“Qpa Evam”

deoTIBAN ABNVAY, ABriva, AlEOVEC
PeoTIBAN XopoU Kalaudrag,
Eupwnaikd PeotiBAA XopoU Kinpou
Nepeodc, Adpvaka

“Ox1 Akdpa”
ABrva, AlgOVES PeaTIRBAN XopoU
KaAapdrtag

“Love Shots”
Adpvaka, ABrnva, MniewdAe XopoU
NG Audv

POQTHE NIKONAOY

O PTG NIKOAGOU YewWnONKe otnv
AUPOX@OTO. APICTOUXOG TNG KOATIKAG
IxONAG OPXNOTIKNG TEXVNG. ZUVEXIOE
TIG ONOUdES ToU oTn NEQ YOKN w¢
undTEOPOC Tou IdpUpaTog Mpdroika.
Eival 0 KAANITEXVIKOC SIEUBUVTAG KAl
XOPOYPAPOC TNG XOPOBEATPIKAG
Ouddag X-it. ‘Exel xopoypa@noel ONEC
TIC NAEAYWYES TNG Ouddag “Love
Shots”, “Ox1 Akdua”, “Qpa Evdamn”,

“EIc Mvnuny — La vie impossible”,
“Amen” kal “Waltz”. Xopoypdpnoe kal
OUVOKNVOBETNCE E TO ©avdon lewpyiou
10 X0P0BEATPIKS EOYO “Alyo Akdua” yia
Tnv Melpapartiki Zknvri Tou ©0OK 2010-

2011. TNV KAANITEXVIKN NEPIOSO
2006-2007 xopoypdenoe 10 “Lonely
Room” yia 1o MnaA€To TG EBVIKAG
AUPIKNG ZKNVNG Kal TNV Ongpa “Op®eag
kar Eupudikn” Tou Gluck ce cknvoBecia
Stephen Langridge. Tnv KAANITEXVIKA
nepiodo 2007-2008 cuvepydletal e
Tnv Onepa Tou MAALoE otn Xoundid yia
TN XOPOYPAPIA KAl ENIUENEIT KIVNONG
oTtnv Onepa “Zalwpn” Tou Strauss o€
oknvobeaia Stephen Langridse.

Ynnp&e ENOG TNG SNUIOUPYIKAG
oUAdAS Kal XOPOYPAPOS TRV TEAETWY

Evapéng kal AMENG Twv OAUUMNIAKG@Y

Ayadvay, Abriva 2004. Xopoypdpnoe
KAl OUVOKNVOBETNOE e TO Ndvwn
ToopTékn 10 £pyo “Tpog eykardotaony”
2010. MéVIHO pENOG TnG Opddag
Eddpoug and 1o 1994 £€wg 10 2005.

Q¢ XOPEUTNG EXel ENiONG CUVEPYAOTES
He TIC opddeg: Oktdva, Sine Qua Non,
Echo Arts, Noema Dance Woks, Ad6og
Kivnon, Exatmpio, Ad Lib, EAS®P, 1O
Xdpn Maviagouvn, XopIkd g Z.
NikoAoUdn, 10 Méyapo MoUCIKAG, TO
©€arpo Texvng K.4. ‘Hrav @ivaAiot
otov 70 Algbvn Alaywviopd XopoU oT1o
Mapiol. ‘Exel enpeAnBei TNV Kivnon og
BeaTPIKEC NAPACTACEIG TRV MIXANA
Mapuapivou, Tdoou Mnavtn, Ztaudmn
®acouAn, Nidvwn Kakhéa, ©eddmwpou
loduda, NMopyou Appévn, AEonoivag
Y1dnponoUiou, Xpnotou MoAUpEVAKOU,
Yopiag Byevonoulou, Acnag TounouAn,
Kadota Mndpa, Mapiag Aouidag
Manadonouioy, k.d. ‘Exel Xopoypa®noEl
VIO HOUOIKEG MAPAOCTACEIS KAl
OUVAUAIES TPAYOUSIOTAY ONwS O
Nidpyog NTaAdpag kal 0 MIXAANG
AENTA KABWG eniong yia Tnv Taivia

ToU Nikou NikoAdidn “O xapévog 1a
naipvel OAQ” kAl TNV TNAETAIVIA TOU
Mdvou Kokkivénouhou “Eroica”. Hrav

0 ENICNPOG XOPOYPAPOS / OKNVOBETNG
NG Eurovision Junior 2008 nou
npayuatonoinénke oty Kinpo

Tov NoéuRpio 2008.




X-IT DANCETHEATRE - FOTIS NIKOLAOU

WALTZ TIME 20:30

In a destroyed landscape, buried in the SATURDAY SEPTEMBER 10
ground, the characters of “Waltz” strive RIALTO THEATRE
to seek happiness. Their sole companion LIMASSOL
is their own self. Carrying the burden of

their bodies they fight in a last attempt to MONDAY SEPTEMBER 12
find their long lost truth. They desperately LARNACA MUNICIPAL THEATRE
want to recall what it is like to love, to

dream and to reconcile with the past, the THURSDAY SEPTEMBER 15
dreams and desires that remain STROVOLOS MUNICIPAL THEATRE

unfulfilled and the people that have
“gone”. And through this painful process
they will meet their lives again and bid
farewell with a smile. TICKETS: €15/ €10
Lonely and isolated, the characters of
“Waltz” embark on a journey into the
unconscious in a desperate pursuit of
happiness. This journey reveals both
dreams and nightmares. Gradually
another world emerges, consisting of
dreams made up of light and shade;

a circus inhabited by secret desires

and muted fears. In this world nobody
remains unpunished.

Driven by their dreams and fragments

of memory, the travelers reveal hidden
sides of consciousness in an effort to find
that long-forgotten innocent gaze and
childhood feeling that was lost as they
grew up.

The world of “Waltz” is inspired by the
glittering world of the circus and its
poetic melancholy.




PRODUCTION CREDITS:

CHOREOGRAPHY:

Fotis Nikolaou

DIRECTION:
Thanasis Georgiou
Fotis Nikolaou

MUSIC:

Johann Sebastian Bach,
Marin Marais, Heinrich Franz
Biber, Anonymous, Adam
Wysocki, Circus Contraption

SETS - COSTUMES:
Natasa Grylaki

LIGHT DESIGN:

Panagiotis Manousis

SOUND:

Rialena Nikodemou

PERFORMERS:
Antonis Antoniou,
loanna Apostolou
Thanasis Georgiou
Roula Koutroumbeli
Katerina Liontou

Fotis Nikolaou
Despina Sidiropoulou

MUSIC PERFORMER:

Giorgos Demertzis

Many more talented performers

will be participating.

X-IT DANCETHEATRE

X-it Dancetheatre was founded in

2003 by Fotis Nikolaou and is based in
Athens, Greece. Since its foundation the
company has presented the following
productions:

“Spiegel Im Spiegel”
NoBodly, Festival Nicosia 2010

“Waltz”

Kypria Festival, Nicosia, Limassol, Larnaca
2011 (upcoming performance) / Athens
2010/ Athens 2009

“Amen”
Larnaca 2010 / Athens 2009 / Athens 2008

“La vie impossible”
Athens 2008

“The Ninth Hour”

Kalamata International Dance Festival
2007 / European Dance Festival, Limassol
2007 / Cultural Winter Festival, Larnaca
2007 / Athens 2006/ Athens Festival 2006

“Not Yet”
Kalamata International Dance Festival 2006
/ Athens 2005

“Love Shots”

Biennale de la danse de Lyon 2004 /
Athens 2004 / Athens 2003 / Larnaca
Summer Festival 2003

FOTIS NIKOLAOU
ARTISTIC DIRECTOR -
CHOREOGRAPHER

Fotis Nikolaou was born in Famagusta,
Cyprus. He graduated from the State
School of Dance in Athens. He continued
his studies in New York.

He is the founder, artistic director and
choreographer of X-it Dancetheatre.

He choreographed the following
productions for the company: “Spiegel
Im Spiegel”, “Waltz”, “Amen”, “La vie
impossible”, “The Ninth Hour”, “Not Yet”
and “Love Shots”.

As a choreographer and director he
collaborated with the Cyprus National
Theatre (2011) “A little more”, Theater
Dentro (2011) “Just another love story?”
and the Greek National Ballet (2007)
“Lonely Room”.

He choreographed the operas “Salome”
for the Malmoe Opera in Sweden (2009)
and “Orpheus and Euridice” for the Greek
National Opera (2007).

He was the official choreographer for the
Opening and Closing Ceremonies of the
Olympic Games in Athens 2004.

As a dancer he collaborated with
numerous dance companies and
organizations in Greece, Cyprus, New
York and Germany such as, Edafos
Dancetheatre, Oktana Dancetheatre,
Noema Dance Works, Echo Arts, Wide
Open Project, Ad Lib, the Athens Concert
Hall and others.
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IYMOONIKH OPXHETPA NEQN KYNPOY

ME AIEONH LYMMETOXH

ME NEANIKO NAOOL

QPA 20:30

H avdkapyn and ToAUPATIKEG EUNEIRIES
otn wn TV SNUIOUPYGY Toug ival To
KOIVO OTOIXEIO MoU CUVOEE! TA QUO €pyal
TOU MNPEOYPAUUATOS.

To 1884 o 24xpovog Gustav Mahler
EenepvoUoe Ia HEYAAN EpWTIKA
anoyonTeucn kail coBaph NPOOWNIKA
Koion &1av dpxioe va epyAleTal NAve
oTnV NPWTN TOU CUPP®Via. Xiyoupa

N éUnveucn Tou NTav BIUATIKA KAl O
APXIKOG TITAOG MEPIEYPAPE TO EOYO WG
“OUPPVIKO noinpa”. O ouvalcBnuaTikA
Babid nAnywuévog noiNthg Bpiokel
oTNV APXNA NapnyopId oto avol&IATIKO
&Unvnua TG eUONG. Me PoUCKwUEVA
TA NAVIA NPOXWEEN OTO SPOUO TOU,
EOXETAI QVTIPETWNOG HE TNV KOAAON TNG

aneAniciag Tou, Oivel pia TITAvIa udxn kal

OTO TENOG BpIauPeUel.

O Mahler nou peydAwoe pakpid and
QPICTOKOATIKESG YEITOVIEG OTNV eNAPXia
NG Bonpiag, dkouce kal anoppd®noe
KABE ANOYNG POUCIKN, ONPOTIKA KAl
AQikA TPayoUdia, xopoUg, euRatipla
Kal MOAAG AAAQ. T1dunoAAa oToIxeia

QUG TNG NMOAU NEOCITAG POUCIKAG givall

EVOWUATOUEVA KAl ENEEEQYACUEVA OTO

SIkd ToU POUCIKS 18{mA, OTIG CUUPWVIES

Kal Ta TPayoUdia Tou. IdIaiTEpa N NPT
TOU oup@wVvia opulel and weaieg
HEAWOIES, MOU péouv NATE MNyaia Kal

aubdpunta, NOTE PE ElpwVeia Kal NOTE e

OUYKIVNTIKN E0WOTREPEIQ.

O Piotr Tchaikovsky rTav nio dpIpog
oTnv NAIKia otav NEPAcE, PETA and Tov
ONEBPIO TOU YAUO TV TRIGY BOOUAdwY,
TN SIKA TOU WUXIKA KATAPEEUON NOU TOV
oONYNCE O ANdMEIPa AUTOKTOVIAG.
Avappavoviag Tnv dvolén tou 1878
oTIG OXBeG NG Aivng NG levelng
eunveuoTnke and TNV NAPOUCIia Tou
npwnv padnth tou, BioAioth Adolph
Brodsky, va ypdel ye actpaniaia

TAXUTNTA €VA KOVIGEPTO YIA BIOAT Kall
OPXNOTEA. AKOUN KAl O KAAUTEQOI
BIoAIoTEG TNG gMoxng Oev UnopoUcav va
QVTAMNOKPIBOUV OTIG TEXVIKEG QUCKONIEG
TOU €PYOU KAl TO Bedpncav adUvaro

va naixtel. Mévo o Brodsky katdpepe
va aveRel oTo UWOG NG MEAKANONG

Kall PETA and PENETN SUO XPOV@Y TO
npwtdnal&e ot Biévn 10 1881, aAAG
OiIXwG eniTuxia. INuepa, 1o £pYo OXI
uévo péca and T Oe&loTexvikh enidelEn,
OAAG KAl PEoa and TO EAKUCTIKO
BepaTikd UAIKS nou SIEneTal SIOKQITIKA
and 10 PWOoIkS POUOIKS NVeEUNq, EXel YiVel
and 1a Nio AyannTd €0Ya TOU KAQOIKOU
PENEPTOPIOU, TOCO YIa TOUS PIOAICTEG,
GO0 KAl YIA TO HOUCIKOPIAO KOIVO.

NEMNTH 1 ZENTEMBPIOY
AHMOTIKO OEATPO ETPOBOAOY

NMAPAIKEYH 2 IENTEMBPIOY
AHMOTIKO OEATPO NAPNAKAX

EILITHPIA: €12 / €7




NPOrPAMMA:

Piotr llyichTchaikovsky: Kovioépto
yia BIoA kal opxioTpa, €oy. 35

Gustav Mahler: Xuupwvia ap. 1
(“Tirdvag”)

Yohiot: MeAiva Harrer-Kaveou
(BioAi)

KaAAITexvIKOG AlEUBUVIAG
kal MaéoTpog: Ayig loavvidng

XOPHrIOI:

@ Eurobank EFG Y oran
‘@ cyta

ENIZHMOIX
AEPOMETA®OPEAL:

CYPRUS AITRNAY'S
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( ) 4 TIOAITHZ,
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LYMOOQNIKH OPXHITPA
NEQN KYNPOY

H Xuppavikn Opxnotpa Néwv Kunpou
19pUBNKe 1O 1987 and 10 Ynoupyeio
Maideiag kal MoAITouoU ws KoaTikn
Opxnotpa Néwv. And 1nv 1.1.2007, 1n
Aermoupyia g OpxNoTpag avéraRe
70 VEOOUOTATO ‘I0pUUA ZUUP®VIKA
Opxnotpa Kinpou kal n Opxnotpa
LUETOVOUAOTNKE OE XUUPWVIKA
Opxnotpa Néwv Kunpou. H Opxriotpa
KAVel OOKIUES KATA TN SIGPKEID TOU
akadnudikol €Toug Kal Oivel TREIG
NEPIMOU CUVAUAIEG TOV XPOVO, OTNV
KUnpo kal 1o e€wTepIkd.

Eniong, CUPUETEXEN TAKTIKA OE ENICNUES
EKONARDCEIS KAl ENETEIOUC, ONWS N
TEAETN EVaPENG NG AleBvoug KoaTikAg
Exnaideutikng Ekbeong Kunpou.

YnUavTIkS PEQOS TV OPACTNEIOTATWY
NG OpxnoTpag eival n eTola
AIEOVNS ©epivil Akadnpia, n onofa

Slopyavasveral otov Medould, kal otnv
OMoia CUUETEXOUY VEQOI UIOUCIKOI Kall
SIOaKTIKS MPOCWNIKS SIEBVOUG EURENEING
and v KUnpo Kal MOAAEG XWPES TOU
eEwTePIKOU.

H S1EBVAG CUUPWVIKA 0PXNOTEQ,

N oroia CUYKEOTETAl KATA TN SIAPKEIC
NG Akadnpiag, éxel AdN OWOoE!
OUVAUAIEG OTO NAQICIO Tou AlgBvoug
deotBAA Kunpia 2007, 2008 kai 2009.
To 2010 cuppeTeixe 010 10 AlEOVES
deoTIBAN OpxnoTpwy Néwv nou
opyavabnke otny KawvotaviivounoAn,
[MoAmoTikh MopwTtetouoa g Eupadnng
2010. And 10 1990 Aeitoupyel wg
napdptnua 1N OpxnoTpag 10 Moucikd
Epyaompl, 10 onoio npoopEpel o
TaAavIoUxa NaIdIA EEISIKEUPEVN
€kNaideuon oe OAQ Ta Gpyava NG
OUHPWVIKNG 0pxnoTpas. Or kabnynTég
ToU Epyaotnpiou eival kupiawg PEAN TNG
2uppwvikng Opxnotpag Kinpou.




CYPRUS YOUTH SYMPHONY ORCHESTRA
WITH INTERNATIONAL PARTICIPATION

WITH YOUTHFUL PASSION TiME 20:30

Recovery from traumatic experiences to the challenge and after studying it THURSDAY SEPTEMBER 1

in the lives of their composers is the for two years he premiered it in Vienna, STROVOLOS MUNICIPAL THEATRE

connection between the two works albeit without success. Today, the con-

on the programme. certo has become one of the best loved FRIDAY SEPTEMBER 2
works of the classical repertory both LARNACA MUNICIPAL THEATRE

In 1884 the 24-year old Gustav Mahler for violinists and music lovers alike, not

was getting over a great love only through its virtuosic display but also

disappointment and a serious personal through its attractive thematic material, TICKETS: €12 / €7

crisis when he started working on his first ~ discreetly imbued with Russian musical
symphony. Surely he drew his inspiration  spirit.

from his experiences and the work
originally bore the title “symphonic
poem”. The poet, deeply hurt
emotionally, finds solace in the spring
awakening of nature. He follows his path
with full sails, confronts his infernal
desperation, gives a titanic battle and
finally triumphs.

Mahler grew up away from aristocratic
whereabouts in the Bohemian province,
where he heard and assimilated all kinds
of music, folk and popular songs, dances,
marches and much else. A multitude of
elements from this very approachable
music are incorporated and developed
in his personal musical idiom, his
symphonies and songs. Especially the
first symphony teams with fine
melodies, occasionally spontaneously
fresh, occasionally ironical and some-
times with moving introspection.

Piotr Tchaikovsky was more mature in age
when his disastrous marriage of three
weeks’ duration precipitated his mental
collapse and drove him to attempted
suicide. During his recovery on the banks
of Lake Geneva in the spring of 1878

he was inspired by a visit of his former
pupil, violinist Adolph Brodsky to write
with lightning speed a concerto for violin
and orchestra. Even the best violinists of
the time could not master the technical
difficulties of the solo part and it was
deemed unplayable. Only Brodsky rose




PROGRAMME:

Piotr llyichTchaikovsky: Concerto for
violin and orchestra op. 35

Gustav Mahler: Symphony no. 1
(“Titan”)

Soloist: Melina Harrer-Kanthou

Avtistic Director and conductor:
Ayis loannides

SPONSORS:
@ "3" onan
Eurobank EFG £, Kmpoy
4
@' cyta

OFFICIAL CARRIER:
CYPRUS AITRNAY'S

MEDIA SPONSORS:
\( ““/ Y noAITHE,

CYPRUS YOUTH SYMPHONY
ORCHESTRA

The Cyprus Youth Symphony Orchestra
was founded in 1987 by the Ministry of
Education and Culture, as the Cyprus
State Youth Orchestra. From the 1st
January 2007, the orchestra’s
administration has been undertaken by
the newly founded Cyprus Symphony
Orchestra Foundation and was renamed
Cyprus Youth Symphony Orchestra.

The Orchestra rehearses regularly during
term time, gives about three concerts a
year both in Cyprus and abroad, and
participates regularly in official events
such as the opening of the State
Educational Fair.

A most important part of its activities
is the annual International Summer
Academy, which takes place in the high

mountain resort of Pedoulas with the
participation of highly qualified teachers
of international standing and students
from Cyprus and many other countries.
The International Youth Symphony
Orchestra which is formed and trained
at the Summer Academy has already
given highly acclaimed concerts at the
International Kypria 2007, 2008 and 2009
Festivals. In 2010 it participated in the 1st
International Youth Orchestras Festival,
organized in Istanbul, European Capital
of Culture 2010.

Since 1990 the Cyprus Youth Symphony
Orchestra organizes the Music Workshop,
which offers talented young musicians
free individual tuition on all orchestral
instruments. It is staffed mainly by
selected members of the Cyprus
Symphony Orchestra.




MAPIA ®APANTOYPH - AAKINOOIX IQANNIAHE

NIKOL IKATIOL, 100 XPONIA

ANO TH FTENNHILH TOY

QPA 20:30

“100 xpdvia and m yéwwnon” Tou
KOPUPAIoU NOINTA KAl OTIXOUPYOU
Nikou lkdtoou, pe Eva andvlioua
TOQAYOUDIWY TOU, HEAOTOINUEV®Y and
TOUG ONPIAVTIKOTEQOUG CUVOETEG LAG
(XatdiddK, ©€0dwPAKN, ZAPXAKO K.A..)
KaBwG kal kavoupld, and dnpioupyoUs
NG vedTeEPNG YeVIAG.

O Nikog kATo0G, MOU EVENVEUCE TOUG
ONPAVTIKOTEPOUG CUVOETEG pag - MAvo
Xariddki, Mikn ©godwpdkn, L1alpo
ZAPXAKO, AAAG KAl MOANOUG and

N vedTeEN YEVIA MOU akoAoUubnoav

1O NAPASEVUA TOUG VA YEWNACOUV
TOAYOUdIA MoU ENNPEACAY KABOPIOTIKA
TNV €EENIEN TNG EVIEXVNG, EAANVIKAG
HETAMOAEUIKAG HoUoIKAG. Epya (idoag
noinong yeapuévng yia m {wn JE Toug
QAYWVES KAl TIG MPOCOOKIES TNG, YIa TV
OHOPPIA KAl YIa TOV £E0WTA, TA Oroia
KATEXOUV €00 KAl OEKAETIEG PdVIUN B€on
otnv kapdId kal ota XeiAn pag. ‘Eva
aAnAveIoUa AUTAY TwV TPAYOUdIY 6a
napoucidocouy N Mapia ®apaviolpn
(nou &ekivnoe TN ovadikA Kapl€pa NG
HE TO “MaTwuéVO PeyydpI” O OTIXOUG
[k&TO0U KAl HOUOIKA ©e0dwEAKN) KAl
0 AAKiIVOOG lwawidng, o onoiog e

TNV NAPAAANAN 1I8IGTNTA TOU, QUTAV

TOU OUVOETN, NAPOoUCIACEl OTO KOIVO Tal
kavoupIia TpayoUdia NoU CUVEDECE O
otixoug Nikou lkdTtoou.

To npdyPAuUa TNG CUVAUAIQG TOUG —
“évag XAIPETIOPOS OTO OACKANO KI éval
HIKOO QVTIOWEO OTa CUVAICOAUATA MoU
HAG NOOCEPEPE EKEIVOG IE TOUG OTIXOUG
TOU” ONWG ONPEIVEI N HEYAAN PAG
EPUNVEUTPIA — NEPINAUBAVEI KOUUATIO
and NEPIPNUOUS KUKAOUG TOAYOUdIGY

TwV: Mdvou Xatdiddki, Mikn ©€odwpdkn,

21aUpOoU Zapxdkou, Anuou Mourton,
XpIoTGS0UAOU XANAPN Kal ANKIVOOU
lwawidn, XapaKTEICoTIKA TOU NoINTIKOU
peyaAgiou Tou MkAToou. AVAUECT OTOUG

OTIXOUG TOU MOoU YOAPTNKAV KUPIWG
NAV® OTIG PEAWOIES, NEPINALBAvVOVTAl
Kall kefvol mou avadubnkay and éoya
TOU NAYKOOUIOU SPAATONOYIOU (BA.
“Aew@opeiov 0 N6Bog” Tou T. QUINIAUS
Kal “Matwpévog yapog” Tou @ I Adpka),
QAN Kal NG SIEBVOUS KIVNUATOYRAPIaG
(“Auépika-Auépika” Tou EAia Kaddv n
“Pepnémiko” Tou Kavora ®€ppn).

210 apIEpwa otov Niko MkdToo
OUMLETEXOUV ENIONG “O TEAEUTAIOG
TOAYOUSIOTNG ToU Mdvou XatliddkI”,
BaoiAng Moddkng, Kabwg ki éva poucikd
oUVONO and OIAKEKPIUEVOUG COAICT und
TN S1EUBuvVoN Tou MiATou Aoyiddn.

NAPAIKEYH 2 ZENTEMBPIOY
EKAAI ATNANTZIAZ

IABBATO 3 LENTEMBPIOY

KHNOOGEATPO
AEMEIOX

EIEITHPIA: €15/ €10




LYNTENAELTEL:

TPATOYAOYN:
Mapia ®apaviolpn
ANKIVOOG lwawwidng
BaoiAng Moddkng

AIEYOYNEH

OPXHITPAEL:
MiATOG Aoyiddng

OPXHETPA:
DAAOYTO:
MapiAéva Awph
KAAPINETO:
Marie-Cecile Boulard
KOPNO:

AVIVNG Aayog
TPOMIIETA:
TWKPATNG AvONng
BIOAI:

MIATIGONG ManaoTduou

TXEAO:

Nicdpyos Karoudng
MIMAZO:

Kadorag Kevoravrivou
OVYTI:

Owuds Kwvoravrivou

YNOLTHPIKTHE:

KI©APA:

YTEANa Kunpaiou

MIANO:

loiva BaievrivoBa-KapnoUxiva
KPOYXTA:

MIXAANG AlQKOYIGEYNG,
Kadotag Mepetdkng

PQTIEMOL:

Mapia Beverdikn

IXEAIAIMOX HXOY:
AnpnTong MnouppnoUANg

MOYIIKH AIEYOYNEH:
MIATOG AoyIddNg

AIOPTANQTHE:

Holiday Inn VISION
NICOSIA CITY CENTER SERVICES

www.rolloutvs.com

NAPAIQrH:




MARIA FARANTOURI - ALKINOOS IOANNIDES

NIKOS GATSOS,
100 YEARS SINCE HIS BIRTH

TIME 20:30

“100 years since the birth” of leading
poet and lyricist Nikos Gatsos, with an
anthology of his songs, set to music by
major composers (Hadjidakis,
Theodorakis, Xarchakos etc.) plus new
songs from a younger generation of
composers.

Nikos Gatsos inspired some of the

most important composers — Manos
Hadjidakis, Mikis Theodorakis,

Stavros Xarchakos and many others

of the younger generation who followed
their lead — to create songs which
decisively influenced the development
of the artistic, postwar Greek music.
Works of poetry, describing life’s
struggles and expectations, beauty

and love, which for decades have a
place in our hearts. An anthology of
these songs will be presented by Maria
Farantouri (who started her unique career
with the “Blood Moon”, lyrics by Gatsos
and music by Theodorakis) and Alkinoos
loannides, not only as a singer but also
as a composer, presenting new songs he
composed on Nikos Gatsos’ lyrics.

The concert is a “greeting to the teacher
and a small gift in return to the feelings he
has offered us throush his lyrics” as the
great singer Maria Farantouri mentions.
We will listen to Gatsos’ masterpieces of
great song cycles of Manos Hadjidakis,
Mikis Theodorakis, Stavros Xarchakos,
Dimos Moutsis, Christodoulos Chalaris
and Alkinoos loannides. Among the
lyrics, which were mostly written on the
music, have been included those born
through works of international plays such
as “A Streetcar Named Desire” by
Tennessee Williams and “Blood
Wedding” by Federico Garcia Lorca

and even works from international films
(“America-America” by Elia Kazan

or “Rebetiko” by Costas Ferris).

In this tribute to Nikos Gatsos, also
participates “Manos Hadjidakis’ last
singer”, Vasilis Gisdakis, as well @ musical
ensemble of distinguished soloists under
the direction of Miltos Logiadlis.

FRIDAY SEPTEMBER 2
SKALI AGLANTZIAS

SATURDAY SEPTEMBER 3

MUNICIPAL GARDEN THEATRE
LIMASSOL

TICKETS: €15/ €10




PRODUCTION CREDITS:

PERFORMERS:
Maria Farantouri
Alkinoos loannides
Vasilis Gisdakis

ORCHESTRA:
FLUTE:

Marilena Dori
CLARINET:
Marie-Cecile Boulard
HORN:

Antonis Lagos
TRUMP:

Socratis Anthis
VIOLIN:

Miltiades Papastamou
CELLO:

Yiorgos Kaloudis
BASS:

Kostas Konstantinou
OUD:

Thomas Kostas
GUITAR:

Stella Kypraiou

PIANO:

Irina Valentinova-Karpouchina
PERCUSSION:

Michalis Diakogiorgis,

Kostas Meretakis

LIGHTING:
Maria Venetaki

SOUND
DESIGNER:

Demetris Bourboulis

CONDUCTOR:
Miltos Logiadlis

SUPPORTER:

(4 -

1

HolidayInn

ORGANISER:
Roll
Oul

VISION
SERVICES

www.rolloutvs.com

PRODUCTION:




LYMO®ONIKH OPXHETPA KYNPOY

O BA®TILTIKOL

QPA 20:30

OMNEPETA TOY OEOPPALTOY
EAKEANAPIAH, EE AIMINPETO TOY
IAIOY TOY LYNOETH.

AdlaupioBnTnta “O BagTioTIKdS” EXel
KAVEI TIG NEPIOOOTEQES NAPAOTACEIG
and KABE AANN EANNVIKN ONEPETA

KOl EXEI KUPIOAEKTIKA QPAOEI ENOXN.
[Mpdkermal yia éva eEQIPETIKO
KWPEIOUANIO, UE ANOAQUOTIKA OTOIXEID
PAPCACG KAl PE NNYAio HEA@SIKS NAOUTO,
MouU CUVAPNACE OTNV €MOXN TOU KAl
€EAKONOUBET va yonTeUel WG TIG LEPES
Hag. ANOTEAEl Eva avTINEOCWNEUTIKO KAl
ouvdaua eEAIPETIKO Oelyua NG EAANVIKAG
AUPIKAG dnpioupyiag.

MowTtoaveRdotnke 10 1918 and 1o Biaco
ToU ladvvn Manadiwdvvou kal and

TNV EOVIKA AupIkh Zknvnh 10 1946, ondte
Kall ENARE EVOOUTINOEIS KOITIKES KAl
enaivoug. XapakmploTikd andonacpa
and autég eival To akdAoUBO:

“ ... To kpaTIk&V pJoucIkOV BEaTPOV
anéTioe X0eg BPAdU — PE UeYAAN,
OHOAOYOULEVWG KABUCTELNOIY, TOV
NPEOCNKOVTIA GOPOV TIUNG EIG TNV
EANVIKNY ONEPETAL....”

H nAokn TN 1pINEAKING QUTNG ONEPETAS
Baoiletal oe pia YarIkA ¢dpoa

TwV Evekév, Beunép kai vie [kopg nou
e&eANnviotnke. H undBeon Tou €pyou
TOMOBETEITAI XOOVIKA OTNV MEPIOS0 TwV
BaAkavikadv MoAéuwv (1912-1913) A
Nyo apydtepa (eniotpdteuon 1918).

O ANEEQVOPOG EUKAEIONG, O omnoiog
OKNVOBETNOE KAl OKNVOYPAPNOE TIG
PETIVEC NAPAOCTACEIG TOoU “BagTioTikou”
OT0 Mé€yapo MoUGCIKAG ©e00aNOVIKNG
QAVAPEPEI OPICUEVA And TA OTOIXEID!
Kal TNV OAN aTpdo(alpa nou
OUVOETOUV TO EQYO: “...YOAUUEVO OTa
1918, ot pia nepiodo kpiong Tou
eANVIoUoU, oplouéva and Ta aitia

TNG OMNOIag ANOTUNWYOVTAI OTO £QYO:

Mapayovriopds, ava&lokpartia, andreg
kal narpidokannAia eival kdnoia and
10 poTiBa Tou KwuikoU autoU €pyou,
nou BdRovial cuvNEWS KATW and TouG
VOOTAAYIKOUG AXOUS TV TOAYOUDSIGY N

TIG @AVOAPEG TNG €BVIKNG avATaong...”.

O1 napaotdoelg Tou “BagtioTikol” o
HOP®N KOVOEQPTOU Ba ANOTEAECOUV
TNV NOWTN EKTEAEON TOU And TN
Yuppwvikn Opxnotpa Kinpou.
MEPIKES and TIG APIEG MOU EXOUV
ayannBel ISIAITEPA KAl EXOUV LEIVEI
AVeE&ITNAEG OTIG PVAUES TOU KOOUOU
efval 1o euRarmpio “WnAd oto pérwno”
Mou TPAYOUdNONKe MOAU Kall and Toug
OTPATINTES TOU 40, “Tov kalpd ekeivo
1oV NaAId”, “H kapdid pou novel yia
0ag” k.d. To nvelpua aiclodo&iag kal
EUPUXWONG, TA KWWIKA KAl QOUAVTIKA
OTOIXEIQ MoU xapaKTNEICOUV TN UOUGCIKA
TOU “Ba@TioTikoU” undoxovial va
SlaokedAcOoWY Kal va “Ta&Idéouy”

7O KOIVO.

IYNOWH "BA®TIITIKOY"

H undBeon Tou €pyou e€eAicoeTal

10 1912 otnV NEPIOdO TwV Baikavikady
MoAépwy. H xapimwuévn BiBika eivai
nape&nynpévn e 10 culuyd TG,
ZaxapoUAN, eEQITiAg pIAS EPWTIKAG
TOU NEPINETEING. KaTd Tn didpkela
UIAG YIOPTNG KAVEI TNV EUPAVION TOU
0 Xapuidng, o onoiog unootnpilel

o1 givarl BaeTioTikds Tng BiRikag.
21NV NPAYHATIKOTNTA OUWG NOOKEITA
YIA KAMOIOV, O OMOIOG CUVETAOOE

1A YoduUaTa ToU AEECTOU KAl
avar@dBnTou RagTioTIkoU NPOG

TN VOVA TOU Kal €ixe yonTeuBei and
auTny, TPA OUWS ival NAVIDEUEVOS
JE pia naAid cuppadntpia g BiRikag,
rMou Kal auth KAVEI TNV eUPAVIoN TNG
oTn PIECTA. TAUTOXPOVA KATAPOAVEI
Kal évag Beiog NG npwidag,
OUVTAYUATAEXNG, O Oroiog TN BEIoKE!
oTNV AYKAAIG Tou Onbev BagTioTIKoU.

TETAPTH 14 ZENTEMBPIOY
AHMOTIKO OEATPO ETPOBOAOY

NEMNTH 15 ZENTEMBPIOY
OEATPO PIAATO
AEMEIOX

NMAPAIKEYH 16 ZENTEMBPIOY
AHMOTIKO OEATPO NAPNAKAX

EILITHPIA: €12 / €7

ANG ekel apxiCel va NeQINAEKETAI N
kaTdoTaon, SNUIOUPYE(TAl Evag @AUAOG
KUKAOG nou npoonabolyv Aol va
EedlaAUvouy.



LYNTENAEETEL:

Yonpdvo: Karepiva Mnva
Mérlo-conpdvo: Vivien Cooksley
Tevépog: Nikog Z1epdvou
Bapurovog: MixaAng KarocouAng
TUMPETEXEI N xopwdia “Apng”
Agpecou

MAECTPOC XOPWAIAG:

Mapivog MITEAAag
Evopxnorpwon: Samy Elgazzar
AIEUBUVON JIOUCIKWY CUVOAWV:
MNodpyog ApaBidng

Ynoé poppn cuvauliag.

OEOPPAITOL
LAKEANAPIAHE

(1883-1950)

O OedPPACTOC LAKEANTPIONG
YEWNONKE oTnv ABnva 1o 1883.
YnoUdaoE UoUCIKA oTny EAAGSa

Kall KATOMIV OT0 MAVAXO KAl

otnv ltfaAia. Enéotpee otny Arva

10 1904. TaAavtoUxog kal
NAPAYWYIKOTATOG KATAPEQVEI VA
SNUIOUPYNCEI éval IBITITEOO, NPOCWMIKO
UPOC aPOUOIDVOVTAG OTOIXEIa and TNV
QUOTEIAKA 1 TN YOAAIKN ONEPETA,

AANG kal and 10 dNUOTIKS TEAyoUd|,
TNV KAVTAda, TNV ITAAIKA dnEPQ,

TO VAMNOAITAVIKO TOAYoUd!, TNV TOIVYAVIKN
HouoIkA, AdikdTepA €idn Kall evioTe

TNV 1¢ad.

Anod 10 1909 wg 10 6AVaTS Tou 1O 1950,
0 ©edPPACTOG LAKEANTPIONG €ypale
yUpw oTIG 80 ONEPETES, ONWGS

70 “XTOIXEIWPEVO Te@UpI” (1912)

kal “X1a Mapaniyuata” (1914).

“O Batiotikde” eival 1o nio
XAPAKTNPIOTIKS KAl NIO MOAUNAIYUEVO
and OAa 1a €pya Tou. Aéyetal OTi
ONOKANPWOE TN OUVOECH TOU OE
didotnua 40 NPEPV.

YUVEDECE eNioNG APKETEG ONEPES ONWS
“O Yuévaiog” (1903), “O Meipathg Tou
Alyaiou” (1907) kai “Tepoulé” (1911).
AGCXONNONKE EKTETALEVA JUE UOUCIKA YIa
ENIBEWPNOEIS, APXIKA SlAoKeUAovVTAG
&&vn pouoikn via “Ta Mavadrvaia”
(1907-1913) “navrpetoviag” 1a

HoTIBA TGV AdN YWWOTWY EUPWMNAIKWDY
enNBewpnoewy and €pya Tou POAVIC
Aexdp, KdAuav i Pixapvt L1pdoug ota
KEILEVA TWV EYXWPIWY ENIBEWONCEWY.
To SNUOTIKOPAVES NATRIWTIKS TPAYoUdI
nou EPUNVEUCE N Xogia BEuno 1o

1940 “Balel o NtoUToE TN XTONA TOU”
(enikalpol oTixol NAvw oTo okond Tou

TPAYOUdIoU Tou “TTAékel N BAow TO
neolkid TNS”) eival SIkh Tou cUvOeoN.

‘Epuye and T {wn NIKOAUEVOS KAl

NAUPTWXOG KAl KNOEUTNKE pE SNUOGIC
dandvn.

O MavaidAng Kahopoipng oto nepIodikd
“Néa Eotia” (lavoudpiog 1950) éypape
HETAEU ANAWY €M’ eukalpia Tou BavdTou
TOU XaKeEAAQPION: “Evag akdun and
TOUG NPWTEQYATES KAl BEPENIWTES TNG
EANNVIKNG OUCIKNG AVBIoNG EQuyeE

and avapeod PAG... AXONoydel ndvia
OANOBEPUOG Kall (VTAVOS PECT OTIG
WUXEG KAl TIG KAPJIES PAG KAl Ba
AVTIAGAdEl NAVTa énou EANGSa kall
EANNVIOUSS... kal Ba pag Eekoupdlel
and 1oV KAUATO TNG OKANENG QOUAEIAG
Kal TIG NiKEES TG KaBnuePIvAG wng”.
O 1010pIKOG ToU BediTpou Ndvwng
Y10€pNG OTO 010 MEPIODIKS ENEVE:

“... Q¢ OUVBETNG €xkave otnv OnepETa
6,71 0 ZevénouAog otnv npddla...”.

O 810G 0 ZAKEANOPIONG GE CUVEVIEUEN
TOU OTNV EPNUEPIdA “Eunpdg”

(9 Auyouortou 1915), avépepe 1a

akd ouba: “Eywd ypdow pe abnvaiknv
gunveuoly. Otav akolUwpey piav onepeTa
TOU Aéxap Aéyopev: MupiCel Biéwwnv. Edv
peBaUpIoV eIMoUV KAl NERT TWV EPYWV
pou o1 pupifouv ABriva, enitpélarTeé
HOU VA TO BemPNOm WG EKNANOWOIV TOU
KOAAITEXVIKOU LOU Ovelpou”.

XOPHIOIl ENIKOINQNIAEL:
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CYPRUS SYMPHONY ORCHESTRA

THE GODSON

(O VAFTISTIKOS)

TIME 20:30

OPERETTA BY THEOFRASTOS
SAKELLARIDES ON A LIBRETTO
WRITTEN BY THE COMPOSER.

Without doubt, “The Godson” has had
more performances than any other

Greek operetta and is considered to be
one of the landmarks of the genre. It is
an exquisite comedy-idyll, with
entertaining elements of farce and with
resourceful and natural melodic richness,
which had sensational success in its time
and continues to charm audiences today.
It is a representative and at the same time
excellent sample of the Greek operatic
works.

It was first staged in 1918 by the

“loannis Papaioannou Theatre Company”
and in 1946 by the Greek National Opera,
receiving enthusiastic reviews and praise.
A characteristic part from these reviews is
the following: “...The state musical
theatre paid last night, an admittedly
much delayed, aloeit long-standing
tribute to Greek operetta...”.

The plot of this three-act operetta is

based on a French farce by Hennequin,
Weber and de Gors, adapted in Greek.
The work is placed chronologically
during the Balkan wars (1912-1913) or

a few years later (1918). Alexandros
Evklides who directed and did the stage
designs for this year’'s production of “The
Godson” at the Thessaloniki Music
Megaron, mentions some of the

elements in the work: “...it is written in
1918, during a period of crisis for the
Greeks, the causes of which can be
observed in the work: boasting of
influence in high places, being unworthy
of one’s office, fraud and exploiting one’s
homeland are some of the patterns of this
comedy, hidden beneath the nostalgic
sounds of the songs or the fanfares of
national exaltation...”.

The Cyprus Symphony Orchestra is

giving these concert perfomances of

“ The Godson” for the first time. Some of
the most beloved and unforgettable arias
are the march “Up on the front line” (“Psila
sto metopo”) also sung by the soldiers in
1940, “Those old times” (“Ton kero ekino
ton palio”), “My heart aches for you”

WEDNESDAY SEPTEMBER 14
STROVOLOS MUNICIPAL THEATRE

THURSDAY SEPTEMBER 15
RIALTO THEATRE
LIMASSOL

FRIDAY SEPTEMBER 16
LARNACA MUNICIPAL THEATRE

TICKETS: €12 / €7

(“I kardia mu ponei gia sas”) and
others. The spirit of optimism and
exaltation, the comic and romantic
elements which characterize the music
of “The Godson” promise to entertain
and take the audience on a journey.




ARTISTS:

Soprano: Katerina Mina

Mezzo soprano: Vivien Cooksley
Tenor: Nikos Stefanou

Baritone: Michalis Katsoulis

Aris Choir of Limassol

Choir Master: Marinos Mitellas
Orchestration: Samy Elgazzar
Conductor: Giorgos Aravidis

Concert performance.

MEDIA SPONSORS:

‘/ 4 TIOAITHX,

CyprusMail - PBecyiis?
OFFICIAL CARRIER:

CYPRUS ATRNWAY'S

SYNOPSIS OF “THE GODSON"
The story takes place in 1912, during the
Balkan wars. The charming Vivika is upset
with her husband Zacharoulis due to a
recent love adventure of his. During their
party, Charmides appears claiming that he
is the godson of Vivika. In reality though,
he was writing letters to Vivika on behalf
of her illiterate and not very well-bred
godson. He has been charmed by her,
although he is now married to an old
classmate of Vivika, who also appears at
the party! At the same time, there comes
the uncle of Vivika who is a colonel and
finds her in the arms of the supposed
godson. From there onwards the situation
gets complicated and everyone tries to
untangle the mess.

THEOFRASTOS
SAKELLARIDES (1883-1950)

Theofrastos Sakellarides was born in
Athens in 1883. He studied music in
Greece and thereafter in Munich and
Italy and returned to Athens in 1904.
Talented and with a huge output, he
managed to create his own personal
style by integrating influences and
elements from Austrian or French
operetta, as well as from Greek folk
song, popular serenades (kantades),
Italian opera, Neapolitan song, gypsy
music, popular genres and at times jazz.

From 1909 until his death in 1950,
Theofrastos Sakellarides composed
around 80 operettas, such as the
“Haunted Bridge” (“Stichiomeno gefyri”,
1912) and “At the sheds” (“Sta
parapigmata”, 1914). “The Godson”

(“O Vaftistikos™) is the most characteristic
and most frequently performed of all his
works. It is said that he completed it in
just 40 days.

Sakellarides also composed operas such
as “Imeneo” (“O Ymeneos”, 1903), “The
Pirate of the Aegean” (“O piratis tou
Aigeou”, 1907) and “Perouze” (1911).
He extensively wrote music for
“epitheorisis” (modern Greek popular
revue satirizing current social and
political issues), such as for
“Panathenean” (“Ta Panathenea”, 1907-
1913), adapting the already known
music from European works by Franz
Lehar, Kalman or Richard Strauss to the
texts of the Greek “epitheorisis”.

The 1940 folk-like patriotic song “Vazei o
Ntoutse ti stoli tou” sang by Sofia Vembo
(new lyrics on the melody of the song
“Vaso knits her dowry”-“Plekei i Vaso to
prikio tis”) is his own composition. He
died in poverty and he was buried at
public expense.

Upon Sakellarides’s death, the composer
Manolis Kalomiris wrote in “Nea Estia”
magazine (January 1950): “Another
leading and founding figure of Greek
music has departed... He sounds forever
warmest and vivid in our souls and hearts
and will always resound everywhere in
Greece and the Hellenic world... and will
give us rest from the fatigue of hard work
and everyday hardships”. The theatre
historian Yiannis Sideris would write in
the same magazine: “...As a composer
he did for Operetta what Xenopoulos
did for proze”. Sakellarides himself in an
interview for the newspaper “Embros” (9
August 1915), said the following: “I write
with Athenean inspiration. When we
listen to an operetta by Lehar we exclaim:
“It has the scent of Vienna”. If tomorrow
it is said that my works have the scent of
Athens, allow me to consider this as my
artistic dream coming true”.




Mia pouoikh NaPACTAoN TV TECOAPWY
opIldvVIwY Tou EAANVIoUOU.

‘Eva 1a&id1 oto dnpoTikd Tpayoud! and Thv
Kdnpo omnv ‘Hneipo, and th ©pdkn kal Tov
Movio otny Ko, and tny MOAn kal
YuUpvn oto Alyaio. And ta Baen Tou xpdvou
OT0 LNPEPQAL.

‘Eva vogpd Ta&idl og Ténoug kai xpdvoug,
unoRonBoupevo and Adyo, noinon, Keibeva.
Méoa and pia HETAAAQEN NPOCWNWY KAl
kaTaoTdoewy dladpauaTiCeTal n yéveon, n
nopeia, N dNUIoUPYIA LE TIG AVATOOMNES KAl TO
aAKATAASYIOTO TNG And T SNPOTIKA NAPAdOoN
OTO PEUMETIKO.

O1 NapPaAdocIAKOl XOPO LIE TIG TOMIKES
evoupaoieg, Ba pag Bupicouv Toug TPAMoUS
EKPPAoNG Tou EAANVIOLIOU G SIAMOPETIKOUG
TONOUG.

Oa A&yaE EVAG PEYANOG KUKAOG NMOPEIAg,
o€ TOMOUG KAl KATaoTACEIS, O HUBOoUG

KQI NEAYHATIKATNTEG MOU UAG KAVOUV VA
BuudpaoTe kal va pabaivoupe. Kar yiati oxi
VA XAIPAPACTE, VA SIacKedACoUpE. AKOUN
Kall OTIG MO QUOKOAES OTIYUES UAG

Va OUiYOULE KAl VO AVOPEINVOUAOTE.




LYMMETEXOYN:

Katepiva Manadonouiou

Opxnotpa Nikou ®IAINMIdN

Pepnérnkn Kounavia

XopeuTikdG OuiAog Movriwy «XEPPA»
kall © nbornoldg TAkng BapBakiong
MOYEIIKH ENIMEANEIA:
Nicdpyos Tlwetlng

FENIKH ENIMEAEIA
NAPAIQrHE:

Kavoravrivog Mopwtonandg

AAOTPA®IKOL OMINOL

AEMEXOY

O Acoypa®ikdg ‘OuINog Agpecou
10EUONKE TO KAAOKAlPI ToU 1977.

Me npdopara akdun 1a cnPddia

and 1o NEAEIKOMNLIA KAl TNV TOUPKIKA
€I0BOAN Ol NPWTEQYATES TNG IOPUONG
ToU Opilou &ekivnoay, ue dpapa v
NEOOCTACIA KAl 0WOTA NEOROAA TNG
YVACIAS MOAITIOTIKAG NAPddoons Tou
TONOU PAG KAl OTOXO TN JETAAAUNASEUCN
TNG NAOUCIAC QUTNG KANPOVOUIAG OTIG
VEEG VEVIEG.

YAUEQPQ, UE NEPNPAVIA AVATOEXOULE

o’ éva niouoio og dpaotnEIdTNTa

£€0VY0 Kal Og PIa oelpd and SIOKPICEIG
Mou HAPTUEOUV TV eEAPXNC Eviovn
NaEoUCiag PAgG OTa MOAITIOTIKA KAl
MVEUUATIKA OP@HEVA TOU TOMOU.

To XopeuTikd Zuykpdtnua tou Opilou
éxel BpaReutel enavelAnupéva oe Algbvin
PeoTIBAN Adiikadv Xopav (1980 N1ildv
faaAiag, 1988 Middlesbrough AyyAiag,
1999 Zakopane MoAwviag).

To ZUykpOTNUG CUVEXICEl VO CUUIETEXEI
KABE xpdOVO, Onwg Kal ol MaIdIKES
XopeuTIkES Tou OPAdES, e dlIaywVIOHOUS
KOl KAANITEXVIKEG EKONAWOEIS oTnv KUnpo
Kall TO eEWTEPIKO. LNUAVTIKES fvall
eniong ol SIAPOPES UOUCIKOXOPEUTIKES
Napaywyeg Tou OpiAou pe XxopoUg Kal
TPayoUdIa and SIAPOPES NEPIOXES TOU
EAANVIOLOU 6nwc “EANAV@V Xopol”,
“Yepyidvi oty Mapddoon”, “=epI{wpévol

,,,,,

“XTIC BUUNOEG TOU XBEG...”, “ZTOV YALO
ToU Kapaykiddn”. ITiG eKONAWOEIG AUTES
OUVEPYAOTNKAV HE TOV AQOYPAPIKO
‘OUINO AgpecOU KATAEIWHEVO! KAANITEXVES
and v EANASa dnwg n Aduva Xapioy,
0 Xpdvng Andoviong, n Karepiva
ManadonouAou, o Mavayiwdng AdAelag,
o Nikog PIAINIONG PE TNV OPXNCTEA TOU,
N OEXNOTOA TOU ©avAon LEPKOU K.d.
Ané 10 1993, 0 AcoypadikdG ‘OUIAOG
NepeooU opyavavel, avd JdleTia,

10 AIEBVEG Maidikd PeoTIBAN AdikadV
XopwyV, NoU anoTeAel nia Becud yia Tov
TON0, PINOEEVAVTAG NAIIKEG XOPEUTIKES
OUGOES and OGO ToV KOOUO.

O Aaoypa®ikdG ‘Ouihog AsuecoU Oivel
€Upacn oty NoIGTNTA KAl TNV AUBEVTIKA
NaEoUCiacn TNG POUCIKAG KAl XOPEUTIKNG
HAG KANPOVOUIAS, MOU EMITUYXAVEI

ge adIdkonn EQEUVA, CUYKEVTOWON,
KaTayPa®n Kal ENeEEpyacia UAIKOU Kall
KUPIG SIATNEWVTAG OTEVA CUVEQYATIa
HE €I0IKOUG EMOCTALIOVEG AAOYPAMOUG.
ANOTEAECHA TV MO NAV® eival TO
veyovog 611 o OuIAoG SIaBETel pial
I01aiTEPA A&IGAOYN IUATIOONKN LE
AUBEVTIKEG NAPASOCIAKES EVOUUAOIES

N nioTd avifypa@d 1oug, and SIAPOPES
NEPIOXES TNG EANASAC kail TNG KUnpovu,
QPXEIO PE TAIVIEG, PWTOYPAPIKS KAl
ONMTIKOYPAPNUEVO UAIKO.

FIQPrOx TZQPTZHE

fewwnénke 10 1953 otn Adka XouAiou TnG
Hnelpou. Ze nAikia dwdeKka €TV NAlPVEI
TOV OPOUO TNG EEVITIAG TV NONEWV
fidvveva, ABnva. Ekei, Epxetal oe enagpn
e 1o pnouloUkl, TNV KIBAEA Kall TN AJikn
HOUGCIKA. PoITd 010 EAANVIKS WOEIO, LE TO
fidvwn lwawidn, naipvoviag yabnuarta
CONPEC KAl BewPiag. Xe NAIKIQ SekagwId
XPOVAV @elyel Yia lepuavia. Exel Eekivd
OMOUGES OTNV KAQICIKA UOUCIKA Kall
QVAKOAUMTEN TNV MOAUPGVIKA IOUCIKN TNG
Hneipou, TnG NaTEi®Ag TOU. XTN CUVEXEID!
@elyel yia MNapiol, dnou EpxeTal Oe eNAPn
ye TV €BvoLoUsIkoAoyia, oTo Musée de
I homme kal NapakoAoUBEel cepivapla

UOUGCIKOAOYWY and Tov KOopo. Epxetal
NEOCWNO e NEOCWNO E TIG AUBEVTIKES
EKTEANECEIG, AUTOU MOU AEUE, PEUMNETIKO
TPAYOUd!. TETE PTIAXVEI TO CUYKEATNUC
“rebetiko tsardi” kal Eekivd cuvaulieg avd
TOV KOOUO.

MEeTA TNV NeEINyNon oT1o eEMTEPIKS
ENICTOEPEI OTNV EANGOQ KAl Pével otnv
ABNVa, ONou AOXOAEITAI ENAYYEAUATIKA
LE TN OUGIKA KAl TNV EANNVIKNA Napddoon.
AICKoypa®el, Naipvel HEPOG OE
OUVAUAIEG, CUVOETEI TPaYoUdIa, UENOTIOIET
BeaTPIKES NAPACTACEIG KAl YOAPE TO
SIKd TOU TPAYOUdIA.

XPONHEI AHAONIAHX

fewnBnke 10 1929 otnv Kapwth
AISUpOTEIXOU. META TOV NONEPO KATERNKE
otnv ABriva. Xnoudace BulavTivi
Mouaoikh pe 10 Xat¢nBeodwpou Kall

10 Xipwva Kapd. H dickoypapia Tou
anoteieital and 45 nepinou dickoug,
€V o1a apxeia tng EPT undpxouv ndpa
MOANES PASIOPWVIKESG KAl TNAEOMTIKES
eKMoUnéG Tou. O Xpdvng Andovidng €xel
OUUETAOXEI OE NAPA NMOAAEG OUVAUAIES
og OAN TNV EANASQ, AlgpIknA, AUCTPAAIQ
kal Eupadnn. ZuvepyAoTNnKe YIA MOAAG
XPOVIA PE TOV AAoYPAPO MoAUSwEO
ManaxploTodoUAOU, TN XOPwWAIA TOU
MavreAn KaBakdnouAou, Tov ZUANOYO
nPog Aiddoon TG EOvIknG Moucikig Tou
Yiuwva Kapd kal pe TG MavenioTnUIoKES
€kdOOEIG KoNTnG kal ©pdkng.

Eivar 1dputikd péNoG Tou Apxeiou
EAANVIKAG MOUCIKNG.




LIMASSOL FOLKLORE ASSOCIATION - GIORGOS TZIORTZIS - CHRONIS AIDONIDIS

CROSSROADS:
FROM THRACE AND THE BLACK SEA TO CYPRUS -

FROM TRADITION TO THE REBETIKO TIME 20:30
A musical performance encompassing SATURDAY SEPTEMBER 24
all areas of the Greek world. MUNICIPAL GARDEN THEATRE
A voyage through traditional songs from LIMASSOL
Cyprus to Epirus, from Thrace and Pontos

to Crete and from Smyrna to the Aegean SUNDAY SEPTEMBER 25
Sea, from the deep past to present times. SKALI AGLANTZIAS

An imaginary voyage to places and times

connected by speech, poetry and texts

from the folk tradition to the rebetiko.

The traditional dances with the local TICKETS: €15/ €10
costumes will remind us of Hellenism’s

ways of expression in different areas.

And why not be happy and enjoy

ourselves? Even during our most difficult

times to unite and be brave.




PERFORMERS:

Katerina Papadopoulou

Nikos Filippides Orchestra

Rebetiki Kompania

“SERRA” Pontian Dance Association
and the actor Takis Vamvakidis

MUSIC DIRECTION:

Giorgos Tziortzis
GENERAL PRODUCTION
DIRECTION:

Konstantinos Protopapas

LIMASSOL FOLKLORE
ASSOCIATION

The Limassol Folklore Association was
founded in the summer of 1977. With the
recent scars from the coup and the Turkish
invasion the founders started with the
vision of protecting and projecting the
pure cultural tradition of our land and
aiming to pass on this rich tradition to the
younger generations.

It is with great pride that today we look
back to its rich work and to a series of
distinctions that show our strong presence,
from the beginning, to the cultural and
intellectual events of our country. The
Dance Group has repeatedly received
awards in International Folk Dancing
Festivals (1980 Dijon, France, 1988
Middlesbrough England, 1999 Zakopane
Poland).

The Association continues to participate
every year and so do the Children’s Dance
Groups that participate in artistic events

in Cyprus and abroad. Also, extremely
important are the musical productions of
the Association with dances and songs
from various areas of Greece such as
“Dances of the Hellenes”, “A stroll through
Tradition”, “Uprooted Civilisations”, “Easter
of the Hellenes”, “Remembering yesterday”,
“At the wedding of Karagiozis”. In these
events there was a collaboration with

well known artists from Greece such as
Domna Samiou, Chronis Aidonidis, Katerina
Papadopoulou, Panagiotis Lalezas, Nikos

Filippides and his orchestra, the orchestra
of Thanasis Serkos and others.

Since 1993, the Limassol Folklore
Association organizes, biannually, the
International Children’s Festival of Folk
Dances, that has now become a tradition
and hosts children’s dance groups from
all over the world .

The Limassol Folklore Association gives

a strong emphasis on quality and the
authentic presentation of our musical

and dance heritage and succeeds in
presenting it through endless research,
collection, recording and processing of
materials but especially keeping in close
contact with specialized folk researchers.
The result of the above is the fact that the
Association has a particularly impressive
wardrobe with authentic traditional
costumes or true copies, from various parts
of Greece and Cyprus, a film archive as
well as photographic and visually recorded
material.

GIORGOS TZIORTZIS

He was born in Laka Souliou in Epirus in
1953. At the age of twelve he takes the
road to Giannena and Athens. There

he comes in contact with the bouzouki,
the guitar and folk music. He studies at
the Greek Music School under Giannis
loannides taking lessons in theory and
rudiments of music. At the age of 19 he
goes to Germany where he starts studying
classical music and discovers the
polyphonic music of Epirus, his homeland.
He then goes to Paris where he comes
into contact with ethnic musicology at
the Musée de I’ homme where he attends
seminars by musicologists from around
the world. He comes face to face with
authentic performances of what is known
as rebetiko song. He establishes the group
“rebetiko tsardi” and gives performances
all over the world. After his tours abroad
he returns to Greece and stays in Athens
where he occupies himself professionally
with the music and tradition of Greece.

He makes recordings, takes part in
concerts, COMpPOses SoNgs, COMPOses
music for theatre productions and writes
his own songs.

CHRONIS AIDONIDIS

Chronis Aidonidis was born in 1929 in
Karoti of Didimoticho in Greece. After the
war, he moved to Athens where he studied
Byzantine Music with Hatzitheodorou and
Simon Karas. His work consists of around
45 discs and in the archives of ERT are

kept many of his radio and TV broadcasts.
Chronis Aedonides has participated in
many concerts organized in Greece, USA,
Australia and Europe. He collaborated for
many years with the folklore researcher
Polidoros Papachristodoulou, the chorus
of Pantelis Kavakopoulos, the Association
for the Promotion of the National Music of
Simon Karas and the University Publications
of Crete and Thrace.

He is a founding member of the Greek
Music Archive.
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OPXHETPA AQMATIOY QUATTRO NPATAL

BPAAIA ONEPAL

W. A. MOZART: THE IMPRESARIO

A. SALIERI: PRIMA LA MUSICA E POI LE PAROLE

QPA 20:30

W. A. MOZART:
THE IMPRESARIO

Der Schauspieldirektor (o ©1acdpxng -
lunpecdplog) K. 486, eival éva kwuikd
Singspiel Tou BOA@YKavyK AUATEOUG
MOTCAPT CE YEQUAVIKO AIUMOETO

ToU AuocTtplakoU lunpecdpiou

Gottlieb Stephanie. O MoTcaPT Eypaye
auti TNV dNEPA PECA OTO MACICIO

TNG CUPWETOXNAG TOU CE €va UOUOIKO
Slaywvioud dnepag orig 7 PeBpouapiou
10U 1786, TOV OO0 NPOKNPUEE O TOTE
AUTOKOATOPAS TNG PaduNg lwone B’

OTO AVAKTOPO ZEVUMPOUV OTn Bigwwn.

O dlaywVIopdG autdg ATAV OUCIACTIKA
€vag aywvag PeTa&l Tou yepuavikoU
singspiel kal NG ITAAIKAG dNEPAG.

H avriotoixn aviaywvioTikh napouciacn
oToV Slaywvioud autd ATAV N ITAAIKA
onepa Mnouea Tou AVIOVIo XAANIEQ!
“Prima la musica, poi le parole” (“Mowta
N PJOUOCIKA KAl OTN CUVEXEID TA AGYIA”).
‘Exel napatnonBel &1l 0 XapakThpag

Kall TO pEyebog TG eloaywyng eival
NaPOUOIOG JE TNV EICAYWYN TV [duwy
10U PIykapd, n onoia Yodptke TV idia
nepiodo KAl NAPOUCIACTNKE YIA METN
@opd 10 id10 €10G.

21nv énepa “O lunpecdplog”,
EVAANACoOVTAIl TECOEPEIG PONOI,

KAl TO JOUCIKS MEPIEXOUEVO MEPIBANETAI
and SIdAoyoug, oI onoiol Atav enikalpol
oTI¢ PéPEC ekeiveg. OI SIANANKTICLIO! KAl
TO XIOUPOPIOTIKS UPOS TOU apnynTh

O€ CUVOUAOHS LE TO MEAYUATIKO
UNEPSEUa TV PONWY OTOV lunpeadplo,
efval éva and 1a Bacikdtepa
XAPAKTNPIOTIKG Tou MGTOaPT, Ta onoia
anodidel ot dnepes MNoUpa APHVOVTAG
NAVIA EVIUNWOIACUEVO TO AKOOATAPIO.

A. SALIERI: PRIMA LA MUSICA
E POI LE PAROLE

“Prima la musica e poi le parole” (“INpddTa
N JOUOIKA KAl OTN CUVEXEID TA AdYIa”), Mou
ovoudleral eniong “Prima la musica, poi le
parole” eival pia povénpaktn dnepa Tou
Antonio Salieri, TN onoiag n npeuiépa
npayparonolndnke otig 7 deBpouapiou
1786 o€ éva dlaywvioud dnepag ot
Biéwwn, nou Si€Ta&e va opyavwOel

0 16TE AUTOKPATOPAS TNG PAdUNG lorg B’
H onepa (Mo CUyKeKPIYEVa

divertimento teatrale) napoucidoTtnke

YIQ NEGTN PoPd O’ éva AKPO ToU
MOPTOKAAEWVA ToU Schénbrunn

Palace otn Biévwn and éva ImaAikd

Biaco kal TautdXPova OTO AANO AKEO
napoucIdoTnke n dnepa Der
Schauspieldirektor “O lunpeocdpiog”

TOU M&TOOPT. TO ANIUNPETO YOAPTNKE

and Tov Giovanni Battista Casti. O TiTAOg
NG dnepag eival nappévog and éva
O€pa g dnepag “Capriccio” Tou Pixapvt
Y1pd0UG, N onoia cuoxeTiCel TN ohuacia
TNG POUGIKAG Kall TOU OPAIATOC OThY
onepa.

O Koéung Opizio cuppavVNoe va YoapTel
yia véa énepa, n onoia Ba énpene va
eival éroiun oe SIAoTNA TECOAPWY
nuePV. O CUVOETNG éxel NON YpAWeEl

TN HOUCIKN, AAAG TOU noint oTePEUE]

n EUNveuon Tou kAl SUCKOAEUETAI

Va NPOCAPUOCE! TOUS OTIXOUS OTNV
undpxouaoad pouciki. O CUVEETNG Kal

0 MoINTAG JESa OTNV NEOCNABEIA TOUS
yia e&elpeon AUong oTo NEdRANUA
TOUG, dlakénTovial and Ty EAeovdpa,
(n npiyaviéva Ty onoia NEocéAaRBe o
Kéung), nAnoiddel Toug dUo Kupioug Kal
TOUG NAPadIiSel éva Sefyua TV GVNTIKOY
NG Se&lottwy. Madf Ue Tov NoINTA KAl TO
UaéoTo, Napouciddel pia oknvA and v
onepa “Giulio Sabino” Tou Giuseppe Sarti
Mou TEAIKA NEPIEPXETAI OE Pia YKOOTECKO
napwoia.

KYPIAKH 18 ZENTEMBPIOY
OEATPO PIAATO
AEMEIOX

AEYTEPA 19 ZENTEMBPIOY
MAPKIAEIO AHMOTIKO OEATPO
NA®OL

TPITH 20 ZENTEMBPIOY
AHMOTIKO OEATPO ETPOBOAOY

EILITHPIA: €15 /€10

Aol Napouciace T oknvh TG,

n EAeovadpa pelyel kal O NIUNEETIOTAg
JE TO CUVOETN KAl NAAI NAAEUOWV WE T
NPEORANUATA TOU AILMEETOU YIA TN VEQ
Onepa. AKONOUOET UIa peydAn diapopd
UETAEU TV OUO aVOPGV.

H Toviva (Tng onoiag o Xxapakthpag
efval pia napwdia g dnepag Mnougpa),
NANCIACel Toug SUO AVTPES Kal AnalTel va
SladpapuaTioel éva pOAO oTn VEQ OMnePa.
O CUVBETNG Kall O AiPnpeTiotag Toluddouv
yI' QUTAV Eva GwvnTIKS KOPUATI. ‘Evag
KAUYAG OTN CUVEXEIQ AKONOUOET UETAEU
EAeovadpag kal Tovivag, yia 1o nola

and 1i¢ dUo Ba énpene va TOAYOUSNOE!
TNV NPWTN dPIA CTO AVOIYUA TNG
OnepAg. H oknvh KOPUPWVETAI LIE TIG
SUo Kupieg va Tpayoudolv TIG dPIES
TOUG TauTdXPOovVa. O CUVEETNG Kal O
NIUNQEETIOTAG CUUPINIGVOUV TIG SUO
KUPIES, CUPPOVAVTAG OTh CUVUNAPEN
TV OTUA Seria (coBapn) kai Buffa
(KaUIKN), BETOVTIAG €101 TENOG OTN LETAEU
TOUG SIapAXN.



NPOIPAMMA:

AUO KWUIKEG ONEPEC

W. A. MOZART: The Impresario

A. SALIERI: Prima la musica e poi le
parole

Opxnotpa Awpartiou Quattro Mpdyag
Maéotpog: Valentina Shuklina

YoMiot: Mapyapita HAia (Zonpdvo),
Lucie Prokopova (Zonpdvo),

Zuzana Sejtkova (Xonpdvo),

Andrej Benes (Tevdpog), Lucas Sladek
(Baputovog), wdtog PwTiddng
(©100dpxng)

YNEETITAOI OTA EAANVIKA KAl AYYAIKA.

XOPHIOI:

S

Luvepyauko
Tapieutiplo.
koizas@spidesnet.com.cy I\EIJSOOU

XOPHIOI ENIKOINQNIAEX:
Q’\ “) Y noarTHz,

aTTinD AuuKTYARD NEROLKD
& tar-radio.com

OPXHETPA AQMATIOY
QUATTRO INPATrAX

Mnee 10 dvoud TG and TV ouddd Twv
ENIPAVEYV CUVOETRV Quattro (Lubos
Fiser, Sylvie Bodorova, Otmar Macha,
Zdenek Lukas), ol onoiol BAénoviag

Kal akoUyovrag Ty dloyn eppnveia
TNG OPXNOTPAC, ANoPAcIcaV VA
APIERWOOUY TO OVOUA AUTd OTNV
OPXNOTEA. XTIC apxEG Tou 2005 n
opXNoTEA eixe enAeyel ws OpxnoTpa
NG YEVETEIPAC NOANG Tou Gustav Mahler
Kaliste Tn¢ Toexiag.

YUPLETEIXE OE IEYANQ IOUCIKO-
KAANITEXVIKS QEOTIBAN, Onw¢ The
Young Podium, The Unconventional
Zizkov Autumn, OTOUG €0PTACHOUS
10U MdToaPT 010 Trebic, oto PeoTIRAA
MerodpduaTog TS Modyag Kal AAAQ.

‘Exel napoucidoel OAa Ta €pya yia

MAGOUTO KAl OPXNOTPA Tou MOToaPT
e T didonun eAaoutiota Hansgeorg
Schmeiser (IMpdedp0o TOU TUAUATOS
nveuotasy oto Vienna Hochschule

fur Musik kal NPT eAaouTioTa TG
dixappovikng OpxnoTpag NG BiEvwng),
ouvePYAeTAl UE TOV NEWTO PAAOUTIOTA
NG PIAAPUOVIKAG OPXACTOAG TNG
Toexiag Jan Ostry, kaBwG eniong

Kall pe TV apnioTpla Jana Bouskova.

‘Exel eniong epunveloel Th

“Sinfonia Concertante” Tou MéTCQET

e Tov e€dpxovia TNG PINPUOVIKNG

NG Biéwwng Jan Pospichal kal pe
BioAiotpia Vera Reigersbers.

H dpxouca Tn¢ opxnoTpag eival n Pavia
Francu, n onoia €dwoe NAPACTACEIG

ye v opxnoTpa Tou Josef Suk, Prague
Philharmonia, CNSO, FBM Zlin, pe

TNV KodTikh 0pxnoTpd SwUATiou TG

YA oBakiag kal TG Toexiag, Kal e v
KoarTiki pIAapuovikh opxnotpad “Kosice”
NG LAoBakiag. Eniong cupueTeixe o
SIAPopa PESITAA BIOAIOU oTn TAAANIG, Th
feppavia, v ITalia kal Tnv Auctpia.

VALENTINA SHUKLINA
MaEoTPOG, CUVBETNG, NIAVIOTAG

Kal EQUNVEUTAC, KaTAYETAI and TNV
Oukpavikh noAn Nikolajev, and

10 MouoIkd KoAAEyIO TNG onoiag
anoPoitnoe wg niaviotag 1o 2001.

To 2001 nrive otn Toexia énou
onoudace cuvBeon kall SlEUBUVON GTO
Koarikéd KovoegpBartdpio tng Mpdyag.
Ano@oftnoe and Tov KAGdo g
AlelBuvong NG Akadnpiag MoucikAg
Téxvng oty Mopdya und Tnv kabodnynon
TV H. Farka, T. Koutnik, L. Svarovsky, N.
Baxa, J. Strunec, L. Matl, J. Chvala. Kard
N SIGEKEIA TV ONoudRY NG dINUBUVE
QPKETEC OPXNOTRES TNG ToeEXIAG

onws: Chamber Prague Symphonic
Orchestra, Chamber Philharmonic
orchestra Pardubice, Plzen
Philharmonic orchestra, Philharmonic
orchestra Hradec Kralove.

Ye ouvepyaoia pe 1o Opera Studio
TON (Akadnpuia MousIKAG TéxvNng)
dINUBUve TIC dnepeg “Donizetti: La Serva
Padrona” kai “Livieti di Traccolo”. To
2008 cuppeTeixe ota AleBvn cepivapia
o6nepag 1ou N. Baxa oty noAn Usti

nad Labem 1n¢ Toexiag. H Valentina
ouvepYdleTal TAKTIKA UE TV 0PXACTRd
dwpartiou Quatro, BaciAikh OpxAcToa
Mpdyag (Prague Royal Orchestra) kal
N ZUpPwVvIkn OpxnoTed NG NOANG
Jindrichuv Hradec. Ané 1o 2009
ouvepydletal pe 1o ©éatpo Comedy
¢ Mpdyag kal 1o ©éatpo Celetna,
w¢ Karhimexvikn dleubuvipia. To 2009
idpuoe 10 Indepented Opera Studio,
TO OMOIO NAPOUCIACE £0YA KAQCIKNG
Onepag onwe: “Der Schauldspieldirek-
tor” Tou Mé1oapeT, “Prima la musica, poi
le parole” Tou A. XaAiépl, “Kdppev” Tou
Mniér, v naidikn édnepa Tou B. Britten
“A little sweep” kal TNV KwUIKA Onepa Tou
J. Puccini “Gianni Schicchi”.




THE PRAGUE QUATTRO CHAMBER ORCHESTRA

OPERA NIGHT

W. A. MOZART: THE IMPRESARIO

A. SALIERI: PRIMA LA MUSICA E POI LE PAROLE

TIME 20:30

W. A. MOZART:
THE IMPRESARIO

Der Schauspieldirektor “The Impresario”
K. 486, is a comic Singspiel written by
Wolfgang Amadeus Mozart to a
German libretto by Gottlieb Stephanie,
an Austrian Schauspieldirektor. Mozart
wrote the opera as his entry in a musical
competition sponsored on February 7,
1786 by Holy Roman Emperor Joseph

Il at the Schénbrunn Palace in Vienna.
The competition was to pit a German
singspiel against an Italian opera. The
competing ltalian entry was the opera
buffa “Prima la musica, poi le parole”
(“First the music, and then the words”),
by Antonio Salieri. It has been noted
that the character and scale of the
overture are similar to those of the
overture to “Le nozze di Figaro”,

which was written at the same time
and premiered later the same year.

There are only four vocal numbers in

the score, and the musical content is
surrounded by much spoken dialogue,
topical in its day. The scuffle and the
humorous tone of the narrator in
conjunction with a real mess of the roles
in opera Impresario is one of the main
characteristic elements of Mozart, which
attaches to the opera Buffa leaving always
impressed the audience.

A. SALIERI: PRIMA LA MUSICA
E POI LE PAROLE

“Prima la musica e poi le parole”

(First the music and then the words), also
called “Prima la musica, poi le parole”

is an opera in one act by Antonio Salieri.
It was first performed on February 7, 1786
in Vienna, following a commission by

the Emperor Joseph II. The opera (more
specifically a divertimento teatrale), was
first performed at one end of the

orangery of the Schénbrunn Palace

in Vienna by an Italian troupe:
simultaneously, Mozart’s Der
Schauspieldirektor was staged at the
other end. The libretto was written by
Giovanni Battista Casti. The title of the
opera is the theme of Richard Strauss’s
opera “Capriccio”, which debates the
relative importance of music and drama
in opera.

Count Opizio contracts a new opera

to be written to be ready in four days.
The composer has already created the
score, but the poet is suffering from
writers block and resorts to trying

to adapt previous verses he has written
to the existing music. The composer
and poet are interrupted when Eleonora,
the primadonna hired by the Count,
enters and delivers a sample of her
vocal artistry. Together with the Poet
and the Maestro, she acts out a scene
from Giuseppe Sarti’s Giulio Sabino
that devolves into a grotesque parody.
Eleonora exits, and the librettist and the
composer again wrestle with the
problems of the libretto for the new
opera in which a lengthy dispute
between the two men ensues. Tonina
(whose character is a parody of opera
buffa), enters and demands a role in
the new opera. The composer and

the librettist quickly concoct a vocal
number for her. A quarrel then erupts
between Eleonora and Tonina over
which of them should sing the opera’s
opening aria.

The scene culminates in having both sing
their arias simultaneously. The composer
and the librettist are able to pacify the
two ladies by agreeing to a juxtaposition
of the seria and buffa styles, thereby

putting a conciliatory end to their quarrel.

SUNDAY SEPTEMBER 18
RIALTO THEATRE
LIMASSOL

MONDAY SEPTEMBER 19
MARKIDEION MUNICIPAL THEATRE
PAPHOS

TUESDAY SEPTEMBER 20
STROVOLOS MUNICIPAL THEATRE

TICKETS: €15/ €10




PROGRAMME:

Two comical operas

W. A. MOZART: The Impresario

A. SALIERI: Prima la musica e poi le
parole

The Prague Quattro Chamber Orchestra
Conductor: Valentina Shuklina

Soloists: Margarita Elia (Soprano), Lucie
Prokopova (Soprano), Zuzana Sejtkova
(Soprano), Andrej Benes (Tenore), Lucas
Sladek (Bariton), Photos Photiades (The
Impresario)

Surtitles in Greek and English.

SPONSORS:
d
_ Luvepyatikod
koizas@spidemet.com.cy I\Tueﬁgt(rl%ou
MEDIA SPONSORS:

‘:.)/\ S noarTHE

aTTinD AuuKTYARD NEROLKD
& tar-radio.com

THE PRAGUE QUATTRO

CHAMBER ORCHESTRA

The Chamber Orchestra Quattro Prague
takes its name from the Quattro group

of eminent composers (Lubos Fiser,
Sylvie Bodorova, Otmar Macha, Zdenek
Lukas) who, having seen and heard the
young orchestra at work, decided to lend
it their prestigious group name. Early in
2005 it was chosen for the position of
“Orchestra in Residence” at the Gustav
Mahler birthplace at Kaliste. During its
brief existence it has already performed
at such festivals as The Young Podium,
The Unconventional Zizkov autumn, the
Trebic Mozart Celebrations, the Prague
Melodrama Festival and others. The
orchestra has performed the complete
works of Mozart for flute and orchestra
with the flautist Hansgeorg Schmeiser
(Head of the Department for wind
instruments at the Vienna Hochschule

fur Musik and principal of the Vienna
Philharmonic), the foremost Czech flautist
Jan Ostry and the harpist Jana Bouskova.
It has also performed Mozart’s Sinfonia
Concertante with the leader of the Vienna
Philharmonic Jan Pospichal and its viola
principal Vera Reigersbers.

The Orchestra’s leader and soloist has
been Pavla Francu, who has been taking
gala performances with Josef Suk, Prague
Philharmonia, CNSO, FBM Zlin, Slovak
and Czech chamber orchestra, State
philharmonic orchestra “Kosice” a also
she participated few violin recitals in
France, Germany, Italy and Austria.

VALENTINA SHUKLINA
Conductor, composer, pianist and
performer, comes from the Ukrainian city
Nikolajev, where in 2001 she graduated
the High Music College as a pianist. In
2001 Valentina moved to Czech
Republic, where she graduated the
Prague State Conservatory as a
Composer and a conductor (prof.

H.Farka, M.Namcova, M. Kosler).

In 2006 she studied in the conducting
department in the Academy of Music
Art in Prague under the direction of

H. Farka, T. Koutnik, L. Svarovsky, N. Baxa,
J. Strunec, L. Matl, J. Chvala. During her
studies she conducted a lot of Czech
orchestras such as: Chamber Prague
Symphonic Orchestra, Chamber
Philharmonic orchestra Pardubice,

Plzen Philharmonic orchestra,
Philharmonic orchestra Hradec Kralove.
In cooperation with the Opera Studio
TON (Academy of Music Art) she
worked up the Donizetti operas: “La
Serva Padrona”, and “Livieti di Traccolo”.
In 2008 she attended the International
opera Master class laded by N.Baxa in
Usti nad Labbem. Valentina regularly
cooperate with chamber orchestra
Quatro, Prague Royal Orchestra and
Symphonic orchestra of Jindrichuv
Hradec. Since 2009 she cooperated
with dramatically theatres s Artistic
Director and supervisor. 2009- Theatre
Comedy the piece “Left Right Letft”.
2010 Theatre Celetna the drama

“Devils” by F. Dostojevsky. In 2009
Valentina founded the Independent
Opera Studio, the ensemble that applies
to making classic opera in unconventional
stage set. With that ensemble Valentina
got up operas written by Mozart “Der
Schauldspieldirektor”, by A. Salieri
“Prima la musica poi le parole”, by J.
Bizzet “Carmen”, ‘The children’s opera’
by B. Britten, “The little sweep” and the
opera Buffa by J. Puccini “Gianni
Schicchi”.




NPOIPAMMA

EKAHAQLIEQN

LYMO®ONIKH OPXHETPA NEQN

ME NEANIKO NAOOL

Mépnt 1 XentepBpiouy,
AnpoTikd ©€aT1p0 L100ROANOU

Mapaockeun 2 XentepRpiou,
AnpoTikd ©€a1p0 AJPVAKAG

MAPIA ®APANTOYPH
AAKINOOI IQANNIAHE
NIKOE IKATIOL,
100 XPONIA ANO
TH FENNHEH TOY

Mapaokeun 2 YentepRpiou,
TKAN AyAaviQidg

YdBRaro 3 ZentepPpioy,
KnnoB€atpo, Aeuecds

XOPOOEATPIKH OMAAA X-IT -
PQTHI NIKONAOY

WALTZ
YARRaro 10 XenteuRpiou,
O£aTPO PIANTO, AgpECOG

Aeutépa 12 YentepBpiou,
AnpoTIkS ©€aTP0 AJPVAKAG

Méunt 15 XenreuPpiou,
AnpoTikd ©£atpo X1poROAOU
LYMOONIKH OPXHETPA KYNPOY

O BAO®TILITIKOL

Terdptn 14 XentepRpioy,
AnpoTikG ©£aTP0 X1p0ROAOU

MéunTn 15 ZenteuBpiou,
©¢eatpo PIGATO, Aepecodq

Mapaokeun 16 ZenteuPpiou,
AnpoTikG ©£aTP0 AJPVAKAG

MUSIKKONZEPT &

JOHN MALKOVICH

THE INFERNAL COMEDY,
CONFESSIONS OF A SERIAL

KILLER

YARRarto 17 enteuRpiou,
AUPIBEaTOO Makapiou I, Z1o6B0A0G

OPXHETPA AQMATIOY QUATTRO
NMPATAX

BPAAIA ONEPAX

W. A. MOZART: THE IMPRESARIO

A. SALIERI: PRIMA LA MUSICA E POI
LE PAROLE

Kupiakn 18 ZentepBpiou,

©€aTp0 PIAATO, AcpECHS

Aeutépa 19 YenrepBpiou, Mapkideio
AnpoTiké ©€atpo, MNMdpog

Tofmn 20 XentepBpiou,
AnpoTikG ©£aTp0 XTP0ROAOU
I. KIMOYAHE & K. MAPKOYAAKHE

OYIANIAM IAIZNHP:
OOEANO

Aeutépa 19 XentepBpiou,
ALQIBEaToo Makapiou I, L1péRBoA0OG

Tofmn 20 XentepBpiou, Mattixeio AnpoTikd
AUPIOEQTOO, AdpVaKa

Terdptn 21 ZentepBpiou,
Knnobéatpo, Aepecdq

EONIKO OEATPO EANAAAL
ETAMATHE ®AIOYAHE
EKHNOBATEX

Mapaokeun 23 ZenteuPpiou,
AupIBEaToo Makapiou I, ZTpéRoA0g

YdBRato 24 YenteuBpioy,

AupIBEaToo Makapiou I, ZTpéBoA0g
NAAOTPA®PIKOL OMINOL AEMELIOY
LTAYPOAPOMIA: ANO TH
OPAKH KAI TON NONTO
IEAME THN KYINPO - ANO THN

NAPAAOIH ITO PEMMNETIKO
YdBRaTto 24 YenteuBpioy,
Knnobéatpo, Aepecdg

Kupiakn 25 ZentepBpiou,
TKAAN AyAaviCIdg

PEA MAAEANA IQANNIAOY
Ol ANAPELX NPOTIMOYN TIE

ZANOEI - MIOYZIKAA

Aeutépa 26 YentepBpiou,
[arTixelo AnpoTIKO AUPIBEATPO, AdPVAKA

Tetdptn 28 XentepBpiouy,
Knnobgarpo, Aepecds

Mapaokeun 30 ZentepRpiou,
AupIOéaToo Makapiou I, Z1odRoAog

YdBRato 1 OxtwPpiou,

AupI0éaTpo Makapiou I, Z1odRoA0g
NOEMA DANCE WORKS
XAPTOITPA®QNTAL TON

ANEMO

Aeutépa 26 YentepBpiou,
AnpoTikd ©€atpo XT1poROAOU

Méuntn 29 XentepBpiou,
©€aTp0 PIAATO, AcECOS

Ynueicdveral &1l OAEC ol MAPACTACEIS Tou PecTIBAA 6a apxiCouy otig 20:30 akpIBwG.
MeTA TNV Wdpa auth, n eicodog Ba eniTpéneTal POVO TNV wEA ToU SIGAEIUPATOS (STaV UNAPXEL).




PROGRAMME

OF EVENTS

CYPRUS YOUTH SYMPHONY
ORCHESTRA

WITH YOUTHFUL PASSION
Thursday September 1,
Strovolos Municipal Theatre

Friday September 2,
Larnaca Municipal Theatre

MARIA FARANTOURI
ALKINOOS IOANNIDES
NIKOS GATSOS - 100 YEARS

SINCE HIS BIRTH

Friday September 2,
Skali Aglantzias

Saturday September 3,
Municipal Garden Theatre, Limassol

X-IT DANCE THEATRE - FOTIS
NIKOLAOU

WALTZ

Saturday September 10,
Rialto Theatre, Limassol

Monday September 12,
Larnaca Municipal Theatre

Thursday September 15,
Strovolos Municipal Theatre

CYPRUS SYMPHONY ORCHESTRA
THE GODSON

(O VAFTISTIKOS)
Wednesday September 14,
Strovolos Municipal Theatre

Thursday September 15,
Rialto Theatre, Limassol

Friday September 16,

Larnaca Municipal Theatre
MUSIKKONZEPT & JOHN MALKOVICH
THE INFERNAL COMEDY,
CONFESSIONS OF A SERIAL

KILLER
Saturday September 17,
Makarios Ill Amphitheatre, Strovolos

THE PRAGUE QUATTRO CHAMBER
ORCHESTRA

OPERA NIGHT

W. A. MOZART: THE IMPRESARIO

A. SALIERI: PRIMA LA MUSICA E POI
LE PAROLE

Sunday September 18,
Rialto Theatre, Limassol

Monday September 19,
Markideion Municipal Theatre, Paphos

Tuesday September 20,

Strovolos Municipal Theatre

G. KIMOULIS & K. MARKOULAKIS
WILLIAM SHAKESPEARE:

OTHELLO

Monday September 19,
Makarios Il Amphitheatre, Strovolos

Tuesday September 20,
Pattichion Municipal Amphitheatre, Larnaca

Wednesday September 21,

Municipal Garden Theatre, Limassol
NATIONAL THEATRE OF GREECE
STAMATIS FASOULIS

STAGE WALKERS

Friday September 93,
Makarios Il Amphitheatre, Strovolos

Saturday September 24,

Makarios Il Amphitheatre, Strovolos
LIMASSOL FOLKLORE ASSOCIATION
CROSSROADS: FROM THRACE
AND THE BLACK SEA TO

CYPRUS - FROM TRADITION

TO THE REBETIKO
Saturday September 24,
Municipal Garden Theatre, Limassol

Sunday September 25, Skali Aglantzia

Please note that all performances besin at exactly 20:30.
Anyone arriving after this time will only be admitted during breaks (when available).

REA MADELLA IOANNIDOU
GENTLEMEN PREFER

BLONDES - MUSICAL

Monday September 26,
Pattichion Municipal Theatre, Larnaca

Wednesday September 28,
Municipal Garden Theatre, Limassol

Friday September 30,
Makarios Il Amphitheatre, Strovolos

Saturday October 1,
Makarios Il Amphitheatre, Strovolos
NOEMA DANCE WORKS

MAPPING THE WIND
Monday September 26,
Strovolos Municipal Theatre

Thursday September 29,
Rialto Theatre, Limassol




NMAHPO®OPIEL INFORMATION
& MPONQAHLH & ADVANCE
EILITHPION TICKET SALES

FENIKEE NAHPO®OPIEE GENERAL INFORMATION
22208400 22208400
TAMEIA BOX
NMPONQAHIHE OFFICE
EIEITHPIOQN BOOKINGS
Nsukwoia: .

. . Nicosia:
Kivnparo@éarpo MalAdag Pallas Cinema - Theatre
TnA.: 22410181 Tel.: 22410181
I\épvulm': i i Larnaca:
Anporixé Oarpo Ndapvaxag Larnaca Municipal Theatre
TnA.: 24665795 Tel.: 23665795
oéerpe Pidhro o Thestre
TnA.: 77777745 ‘2::‘;1;2?1‘;:
Knno@farpo

TnA.: 25582268, 25344341

Nagog:

Kévrpo ESunnpérnong

Kai MAnpo@épnong AnjoTwy
TnA.: 80008181

WWW.moec.gov.Cy

Municipal Garden Theatre
Tel.: 25582268, 25344341

Paphos:

Citizen’s Information & Service Centre
of the Municipality of Paphos

Tel.: 80008181
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